(@

Mynor

Type Family

Mynor is a modern squarish sans inspired by
machine-readable typefaces of the 1950s.
Smooth curved contours with a humanist touch
sit in harmony alongside pure straight lines.
Contrasting shapes create a modern aesthetic
pleasing to the eye and pixel perfect execution
for modern-day scenarios.
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SUPPORTED LANGUAGES
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BEMBA, BENA, BOSNIAN, CATALAN, CHIGA,
COLOGNIAN, CORNISH, CROATIAN, CZECH,
DANISH, DUTCH, ENGLISH, ESTONIAN,
FAROESE, FILIPINO, FINNISH, FRENCH,
FRIULIAN, GALICIAN, GANDA, GERMAN,
GERMAN (SWITZERLAND), GUSII, HUNGARIAN,
ICELANDIC, INARI SAMI, INDONESIAN, IRISH,
ITALIAN, JOLA-FONYI, KABUVERDIANU,
KALENJIN, KINYARWANDA, LATVIAN,
LITHUANIAN, LOW GERMAN, LOWER
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SUPPORTED LANGUAGES

AFRIKAANS, ALBANIAN, ASU, BASQUE,
BEMBA, BENA, BOSNIAN, CATALAN, CHIGA,
COLOGNIAN, CORNISH, CROATIAN, CZECH,
DANISH, DUTCH, ENGLISH, ESTONIAN,
FAROESE, FILIPINO, FINNISH, FRENCH,
FRIULIAN, GALICIAN, GANDA, GERMAN,
GERMAN (SWITZERLAND), GUSII, HUNGARIAN,
ICELANDIC, INARI SAMI, INDONESIAN, IRISH,
ITALIAN, JOLA-FONYI, KABUVERDIANU,
KALENJIN, KINYARWANDA, LATVIAN,
LITHUANIAN, LOW GERMAN, LOWER
SORBIAN, LUO, LUXEMBOURGISH, LUYIA,
MACHAME, MAKHUWA-MEETTO, MAKONDE,
MALAGASY, MALAY, MALTESE, MANX, MAORI,
MORISYEN, NORTH NDEBELE, NORTHERN
SAMI, NORWEGIAN BOKMAL, NORWEGIAN
NYNORSK, NYANKOLE, OROMO, POLISH,
PORTUGUESE, ROMANIAN, ROMANSH,
ROMBO, RUNDI, RWA, SAMBURU, SANGO,
SANGU, SCOTTISH GAELIC, SENA, SERBIAN
(LATIN), SHAMBALA, SHONA, SLOVAK,
SLOVENIAN, SOGA, SOMALI, SPANISH,
SWAHILI, SWAHILI (CONGO - KINSHASA),
SWEDISH, SWISS GERMAN, TAITA, TESO,
TURKISH, UPPER SORBIAN, VUNJO, WELSH,
WESTERN FRISIAN, ZULU.
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Apat fom it intrsic velue 2 & remarkale Sunival of an ancent and asonigingy
beatiul work of a, the manuscript isplys a uniqe combingion of i tys thet
eflects & cnucial per il i Engand's istory. Christianity first came to Bitain under the
Romans, but subsequent waves of invasion by non-Chritian Saxons, Angles, and Vikings
dove the fith o the f inges of the Bitish Ises. The country was gradually reconverted
from 597, after St Augustine arived from Rome to convert the pagan “Angles o angels.
Reli-gious diferences between the indigenous “Celic” Church and the new ‘Roman’ Church
Were settled at the Synod of Whithy in G6d. In the manuscnp native Cefic and Ar-
0lo-Sakon elements blend with Roman, Coptic and Eastern traditions to create 8 sublimely
i st vion o the il el ting pot of No thumbna I the seventh and eighth
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/Ipﬂ/f from 1t intrinsic valle ds & remarkable Sunvial of an ancient and astomshingly
beautital wark of art. the manusoit dlsplays 4 nigue combination of artisti styles that
reflects 4 crucial perod in Englands istory. Chiistianity st came to Bitain under the
Romans, but subsequent waves of invasion by mon-Chistian Savons, Angles, and Uikings
(e the faith to the finges of the Briish Isles. The country was graually reconverted
from 597, atter St Augustine amived from Rome to comvert the pagan Angles infp angels.
Rel-grous dliferences between the indigenous “Caltc” Church and the new Roman' Church
were setled at the Synod of Whithy in 664, In the mamuscript. natve Celtc and A
(lo-Saxon elements blend with Roman, Captic and Eastem tadltions to cveate 4 sublimely
unified artistic wison of the  cultural melting pot of Northumbia in the Seventh and eighi
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Apart from its intrinsic value as a remarkable survival of an ancient and astonish-
ingly beautiful work of art, the manuscript displays a unique combination of artisti
styles that reflects a crucial period in England's history. Christianity first came

to Britain under the Romans, but subsequent waves of invasion by non-Christian
Saons, Angles, and Vikings drove the faith to the fringes of the British Isles. The
country was gradually reconverted from 597, after St Augustine arrived from Rome
to convert the pagan ‘Angles into angels'. Religious differences hetween the
indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod
of Whithy in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely unified artisti
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Apart from its intrinsic value as a remarkable Survival of an ancient and astonish-
ingly beautitul work of art, the manuscript displays a unigue combination of artisti
styles that reflects a crucial period in England's history. Christianity frst came

to Britain under the Romans, bhut subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to the fringes of the Briish /sfes

The country was qradually reconverted from 397, after St Augustine armived from
Rome to convert the pagan Angles into angels: Religious diferences hetueen

the indligenous ‘Celtic’ Church and the new Roman' Church were settled at the
Synod of Whithy in 664. In the manuscript, native Celtic ana' Anglo-Saxon elements
Dlend with Roman, Captic and Eastem tradions to create a sublimely unifed
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Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England's history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles
into angels'. Religious differences hetween the indigenous ‘Celtic" Church
and the new Roman’ Church were settled at the Synod of Whithy in 664.
In the manuscript, native Ceftic and Anglo-Saxon elements blend with
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Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Uikings drove the faith to
the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to convert the pagan Angles
into angels'. Religious differences between the indigenous Celic’ Church
and the new Roman’ Church were settled at the Synod of Whithy in 664
In the manuscript, native Celtic and Anglo-Saxon elements blend with
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Apart from its intrinsic value as a remarkable survival of an anc-
ient and astonishingly heautiful work of art, the manuscript displays
a unique combination of artistic styles that reflects a crucial period
in England's history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British
Isles. The country was gradually reconverted from 597, after St
Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences hetween the indigenous ‘Celtic’

Church and the new Roman’ Church were settled at the Synod of
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Apart from its intrinsic value as a remarkable survival of an anc-
ient and astonishingly beautiful work of art, the manuscript displays
a unigue combination of artistic styles that reflects a crucial period
in England's history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British
Isles. The country was gradually reconverted from 597, after St
Augustine arrived from Rome to convert the pagan ‘Angles into
angels”. Religious differences between the indigenous Celtic’

Church and the new Roman’ Church were settled at the Synod of
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Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that
reflects a crucial period in England's history. Christianity first
came to Britain under the Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles, and Vikings drove
the faith to the fringes of the British Isles. The country was
gradually reconuerted from 597, after St Augustine arrived
from Rome to convert the pagan ‘Angles into angels’. Reli-
gious differences hetween the indigenous ‘Celtic’ Church and
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llpalt from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, hut subsequent waves of
invasion by non-Christian Saxons, Angles, and Vikings drove
the faith to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine arrived
from Rome to convert the pagan “Angles into angels’. Reli-
gious differences hetween the indigenous ‘Celtic’ Church and
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Apart from its intrinsic value as a remarkable survival of
an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic styles
that reflects a crucial period in England's history. Christi-
anity first came to Britain under the Romans, but subse-
quent waves of invasion by non-Christian Saxons, Angles,
and Vikings droue the faith to the fringes of the British
Isles. The country was gradually reconverted from 597,
after St Augustine arrived from Rome to convert the pagan
‘Angles into angels’. Religious differences hetween the in-
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Apart from its intrinsic value as a remarkable survival of
an ancient and astonishingly heautiful work of art, the
manuscript displays a unique combination of artistic styles
that reflects a crucial period in England's history. Christi-
anity first came to Britain under the Romans, but subse-
quent waves of invasion by non-Christian Saxons, Angles,
and Vikings drove the faith to the fringes of the British
Isles. The country was gradually reconverted from 597, af-
ter St Augustine arrived from Rome to convert the pagan
‘Angles into angels’. Religious differences hetween the in-
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Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial
period in England’s history. Christianity first came
to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the Brit-
ish Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to
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Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique com-
hination of artistic styles that reflects a crucial
period in England’s history. Christianity first came
to Britain under the Romans, hut subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the Brit-
ish Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to
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MYNOR LIGHT COMPACT 18/20

Apart from its inrinsic value s & remarkable: sunival of an ancient and astonishingly beautful work of art, the manuscript
dispays 4 unique:combination of artitic styes that refects a crucil perod in England's histry. Chrisinty first came

to Bitain under the Romans, but subsequent waves of invasion by non-Chiistan Sakons, Angles, and Vkings o the fath
to-the finges of the Biitsh Isles. The: country was graduall reconverted fiom 597 o § Augus e anived from Rome
to convert the pagan Angles into angels. Reliious clifferences between the indigenous ‘Celtc” Church and the new Roman'
Church were settled at the Synod of Whithy in G6d. In-the manuscript, native Celtic and Anglo-Sawon lements blend with
Roman, Coptic and Easter traditons to create a subhmely uniied artitic vision of the cultwral meting pot of Northumbia
in the seventh and eighth centuries. Apart fiom its intrnsic value as a remaikable sunival of an ancient and astonishingy
Deautful work of art, the manuscript displays & unigue combination of artistc styles that reflects  crucial period in England'

MYNOR LIGHT COMPACT 15/17

Apart from it intinsic value as a remarkable: Survival of an ancient and astonishingly heautiul work of art, the manuscript clsplays 8 wnique

combination of aritic stles that reflects a crucal period in England's istory. Chistianity frst came to Bitain under the Romans, hut subsequent waves
of invasion by non-Christian Sawons, Ancles, and Vikings drove the fath to the finges of the Bifish Iles. The country was gradually reconverted from
597, after St Augustine airvd fom Rome to convert the pagan Angles into angels. Religous diferences hetween the indigenous ‘Celtc’ Church and the
new Roman' Church were setted at the Synod of Whtby in 664, In the manuscript, native Celtc and Anglo-Savon elements blend with Roman, Coptc
and Eastern tradtions to create a sublmely unifed aristic vision of the cultural meting pot of Nothumbria in the seventh and eihth centuries. The
Lindisfame Gospels, and others fke it helped defie the growing sense of ‘Englishness' — a it of consolcated by the Venerable Bede, the fistoran
monk, in his ‘History of the English Church and People’, completed in 731. Apart fiom s intrnsic vale as a remarkable sunival of an ancient and
astonishingly beautiul work of art, the manuscript displays a unique combination of artitic styles that reflects a ciucial period n England's hitory
Christianiy first came to Brtain under the Romans, hut subsequent waves of invasion by non-Chiistan Sakons, Angls, and Vikings diove the fath to the

MYNOR LIGHT COMPACT 12/14
Apart from it intrinsic value as 3 remarkable sunival of an ancent and astonishingly heautiful work of art, the manuscript displys a unique combinaton of aristic syles that reflecs a
crucal period in England's history. Chistianity frst came to Bitain under the Romans, but subsequent waves of invasion by non-Chiistian Saxons, Angls, and Vikings dhovethe faith to the
finges of the Biitish Ises. The country was gradually reconverted from 597 after St Augustine aried from Rome to convert the pagan Angles into angels. Relious difeences between the
indigenous ‘Cefc' Church and the new ‘Roman' Church were settled at the Synod of Whithy in 664, In the manuscript, native Cefc and Anglo-Saron elements blend with Roman, Coptic
and Eastern tradtions to create a sublmely unihed aristic vision of the culural melting pot of Northumbria in the seventh and eighth centuries. The Lindisfame Gospels, and others fe .
helped defme the growing sense of ‘Englishness'a spir of consoldated by the Venerable Bede, the istorian monk, in his “History of the English Church and Peopl’, completed in 731
Apart from it intrinsic value as 3 remarkable sunvval of an ancient and astonishingly beautiful work of art, the manuscript displays & unique combination of artistc tyles that reflects
a crucal period in England's fistory. Chistanty fist came to Bitain under the Romans, but subsequent waves of invasion by non-Chistian Saons, Angls, and Vikings drovethe fth to
the finges of the British Isles. The country was radually reconverted fiom 597 after St Augustine arved from Rome to comvert the-pagan Angles into angels. Relious diffeences between
the indigenous ‘Celic” Church and the new ‘Roman’ Church were seted at the Synod of Whithy in 664, In the manustipt, natve Cetc and Anglo-Saxon elements blend with Roman, Copti
and Eastern tradtions to create a sublmely unihed artistic vision of the culural melting pot of Northumbria in the seventh and eighth centuries. The Lindisfame Gospels, and others fke .
helped defme the growing sense of ‘Englishness'a pir of consoldated by the Venerable Bede, the istorian monk, in his “History of the English Church and Peopl’, completed in 731, Apart
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MYNOR LIGHT COMPACT ITALIC 18/20

Apart from its intrinsic valie 45 4 remarkable survil of an ancient and astomshingly beautitl work of art, the manuscrpt
dlsplays 2 unigue comhination of artsic styles that refects & ovucil peviod in England's istory, Christianity frst came

to Bitain under the Romans, but subsequent waves of imasion by mon-Chistian Savons, Angles, and Wkings dhove the faith

to the fiimges of the Biish fsks. The country was gradlally reconverted from 59 after St Augustine anived ffom Rome to
convert he pagan Angles infp angels. Relipious diferences hetween the indigenous Celtc’ Church and the new Roman’ Churoh
were setted at the Synod of Wity in 664 In the manusorpt. native Celtc and Anglo-Sawon elements Dlend wiih Roman,
Coptic and Eastem tiadtions to create a sublimely united artistic vision of the culual melting pot of Northumbia fn the
seventh and eighth centures. Apart fiom 1t intinsc vale ds 4 remarkable sunial of an ancint and astomshingly beauti
wark of ar, the manustript dlsplays 2 umiue comhination of artstc styles that reflects a crucial peviod in England’s histoy

MYNOR LIGHT COMPACT ITALIC 15/17

Apart fiom 1t ininsic valie s a remakable suvial of an ancent and astomshingly Deautiul work of . the manusrpt displys 4 umiue
combination of artsic styles that refects 4 crucial peviod in England's history. Chistaniy st came o Biain under the Romans, hut Subsequent waves
of imason by non-Chistian Savans, Angles, and Uikings drove the faith to the finges of the Biiish Ises. The country was gradkally recomveted fiom
597 after St Augustine arved from Rome to comvert the pagan Angles intp angels Relous difrences between the indigenaus Celic’ Church

and the new Roman’ Church were settld at the Synod of Whitky in 664 In the manuscipt. native Celic and Anglo-Savon elements Blend with Roman,
Coptic and Eastem tadltons o cveate a sublmely unied artistic usion of the cultural melting pot of Northumbia in the seventh and eighth contures.
The Lindisfame Gospels, and athers [ie it helped defie the growing sense of Englishness’ — 4 spit of consolidted by the Venerable Bece, the
historan monk, in s History of the English Church and Pegpl, completed in 731, Apart fiom s intinsc vale ds 4 remarkable Survial of an ancient
and astonishingly beautil work of art, the manuscrpt dispays 4 umie comhination of aristic styles that reflcts @ crucial peviod in Englands histoy
Chistianty frst came to Briin under the Romans, but subsequent weves of inson y non-Chistian Sawons, Angles, and Ukings diove the faith o the

MYNOR LIGHT COMPACT ITALIC 12/14

Apart fiom its intinsic valie as 4 remarkable suvial of an ancint and astomshingly beautitl work of art. the manusopt dlsplys 4 unigue comhination of artstic siyles that reflcts a
crucial perod in Englands history. Chistanity frst came (o Biain under the Romans, but subsequent waves of imasion by non-Chistian Savons, Angls, and ikings dhovethe faith t the
finges of the Britsh Ises. The country was graduelly recomverted from 59] after $t Augustine anived from Rome o comvert the pagan Angles into angels. Relious dlfferences between the
indigenous Cali" Church and the new Roman' Church were seitld at the Synad of Whily in 664 In ihe mamusorp, natie Celtc and Anglo-Savon elements lend with Roman, Copti
and Eastem tiadtions to create a sublimely unied aristic vsion of the cultual melting pot of Northumbria in the seventh and eighéh centurs. The Lindfamme Gospels, and otters [ it
leped deiie e growing sense of Englsimess~a spirt of consalizated by the Venerable Bede, the historian monk in s Histoy of the English Church and Peopl), completed in 731
Apart fiom its intinsic valie as 4 remarkable suvial of an ancint and astomshingly beautil work of art. the manusoipt dlsplys 4 unigue comhination of artistic syl that reflects

a ool pernd i England’s history. Chitiany frst came to Bitain under ihe Romans, but subsequent waves of imasion by non-Chistian Savons, Angles, and Uikings drovethe faih fo

the finges of the Biish Isbs. The country was grackaly reconverted fom 397 after St Augustine arived fom Rome to convert the pagan Angles into angels” Relgious liferences Detiween
the indigenaus ‘Celic” Church and the new ‘Roman’ Church were settd at the Symod of Whilly in 664 In the manusaipt, nadie Celi and Anglo-Savon elements blend with Roman, Copti
and Eastem tiadtions to create a sublimely united aritic vsion of the cultual melting pot of Northumbria in the seventh and eighéh centuries. The Lindfamme Gospels, and otters [ it
leped define e growing sense of Eglsimess 3 spirt of consolzated by the Venerable Bede, the historian monk, in his History of the English Church and Pegpl, completed in 731 Apart
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MYNOR BOOK COMPACT 18/20

Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly heautiful work of art,

the manuscript displays a unique combination of artistic styles that reflects a crucial period in England's history.
Christianity first came to Britain under the Romans, hut subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to convert the pagan Angles into angels'. Refigious differences
between the indigenous ‘Celtic’ Church and the new Roman’ Church were settled at the Synod of Whithy in 664,
In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions

to create a sublimely unified artistic vision of the cultural melting pot of Northumbria in the seventh and eighth
centuries. Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of

MYNOR BOOK COMPACT 15/17

Apart from its intrinsic value as a remarkable Survival of an ancient and astonishingly heautiful work of art, the manuscript displays

a unique comhination of artistic styles that reflects a crucial peviod in England's history. Christianity first came to Bitain under the
Romans, but subsequent waves of invasion by non-Christian Saons, Angles, and Vikings drove the faith to the fringes of the British lsles
The country was gradually reconverted from 597, after St Augustine anived from Rome to convert the pagan Angles into angels.

Religious differences between the indigenous ‘Celtic' Church and the new ‘Roman’ Church were settled at the Synod of Whithy in 66t

In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Captic and Eastern traditions to create a sublimely wniied
artisic vision of the cultural melting pot of Northumbria in the seventh and eighth centuries. The Lindisfarme Gospels, and others fike it
helped define the growing sense of ‘Englishness' — a spirt of consolidated by the Venerable Bede, the historian monk, in his ‘History

of the English Church and People’, completed in 731. Apart from its intrinsic value as a remarkable Survival of an ancient and astonishingly
beautiful work of art, the manuscript displays a unique combination of artistic styles that reflects a crucial period in England's history.

MYNOR BOOK COMPACT 12/14

Apart from its intrinsic value as a remarkable: survival of an ancient and astonishingly beautiful work of art, the manuscript displays a unique combination of artstic styles
that reflects a crucial period in England's history. Chritianity first came to Britain under the Romans, but Subsequent waves of invasion by non-Christian Sakons, Angles,
and Vikings drovethe faith to the fringes of the Brtish lsles. The country was gradually reconverted from 597, after St Augustine amived from Rome to convert the

pagan Angles into angels'. Religious differences hetween the indigenous ‘Cettc’ Church and the new ‘Roman’ Church were settled at the Synod of Whithy in 64. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions to create a sublimely unified artisic vision of the cultural melting pot
of Northumria in the seventh and eighth centuries. The Lindisfarme Gospels, and others like it, helped define the growing sense of ‘Englishness—a spiit of consolidated hy
the Venerable Bede, the istorian monk, in his ‘History of the English Church and Peaple’, completed in 731. Apart from its intrinsic value & a remarkable Survival of an
ancient and astonishingly beautiful work of art, the manuscript displays a unique combination of artstic styles that reflects a crucial period in England's history. Christianity
first came to Britain under the Romans, but subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to the finges of the British Ises. The
country was gradually reconverted from 597, after St Augustine arrved from Rome to convert the pagan Angles into angels. Religous differences between the indigenous
‘Celtc' Church and the new ‘Roman’ Church were settled at the Synod of Whithy in 664. In the manuscrpt, native Celtic and Anglo-Sakon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of the cultural melting pot of Northumbria in the seventh and eighth centuries. The Lindisfame
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Apart from its intrinsic valie as a remarkable Survival of an ancient and astonishingly beautitul work of art,

the manuscipt displays a unigue combination of artistic styles that reflcts a crucial period in England's history.
Chiistianity first came to Britain under the Romans, hut subsequent waves of invasion by non-Christian Saxons,
Angles, and Ufkings drove the faith to the finges of the Biitish sles. The country was graclially reconverted
from 597, after St Augustine anived from Rome to convert the pagan Angles into angels. Religious differences
between the indlgenous Celtc” Church and the new Roman’ Church were settled at the Synod of Whithy in 664
In the mamuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastem tadiions

to create @ sublimely unifed artistic wsion of the cultural melting pot of Northumbria in the Seventh and eighth
centuries, Apart fom its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of

MYNOR BOOK COMPACT ITALIC 15/17

Apart from its intrinsic value as @ remarkable survival of an ancient and astomishingly beautifl work of art, the mamuscrpt displays a
uniue combination of artstic styles that reflects a crucial peviod in England's history. Chrstianity frst came to Bitain under the Romans,
but subsequent waves of imiasion by non-Christian Savons, Angles, and Uikings drove the faith to the fringes of the British Ises

The country was gradually reconverted from 597 after St Augustine arrived fiom Rome to convert the pagan Angles into angels, Reliious
diferences between the indigenous Celtic” Church and the new ‘Roman' Church were settled at the Synod of Whithy in 664 In the manu-
sorjpt, native Cettic and Anglo-Saxon elements blend with Roman, Coptic and Eastem tiadltions to cveate a sublimely unified artistic vision
of the cultural melting pot of Northumbria in the seventh and eighth centuries. The Lindisfame Gospels, and others like it, helped define
the growing sense of ‘Englishness’ — a spiit of consolidated by the Venerable Bede, the historian monk, in his History of the English
Church and Peaple; completed in 731, Apart fiom its intrinsic valle as a remarkable survival of an ancient and astoishingly beautiful work
of art, the mamiscript displays a unigue combination of artistic styles that reflects a crucial period in England's history. Christianity first

MYNOR BOOK COMPACT ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautitul work of art, the manuscript displays a unique combination of artstic styles
that reflects a crucial period in England's history. Chiistianity first came to Bitain under the Romans, but subsequent waves of invasion by non-Chistian Sawons, Angles, and
Uikings drovethe faith to the fringes of the Bitish Isles. The country was gradually reconverted from 59] after St Augustine arrived from Rome to comvert the pagan Angles
into angels: Religious differences between the indigenous Celtc' Church and the new ‘Roman' Church were settled at the Symod of Whithy in 664. In the manusorip, native
Celtic and Anglo-Saxon elements blend with Roman, Coptic and Fastem traditions to create a sublimely unifed artistic vision of the cultural melting pot of Northumbria in
the seventh and eighth centuries, The Lindistame Gospels, and others ke i, helped define the growing sense of Englshness—a spiri of consolidated by the Venerable Bede
the Historian monk, in his ‘History of the English Church and Peaple, completed in 731, Apart from its intrinsic value as 4 remarkable survival of an ancient and astonishingly
beautiful work of art, the mamiscript displays a unigue combination of artistic styles that reflects  crucial period in England’s history. Christianity first came to Britain under
the Romans, hut subsequent waves of invasion by non-Chiistian Savons, Angles, and Uikings drovethe faith to the fringes of the British Istes. The country was gradually
reconverted from 59, after St Augustine arrived from Rome to comvert the pagan Angles into angels’ Religious diffrences between the indigenous Celtic' Church and the
new Roman’ Church were settled at the Symod of Whithy in 664 In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastam tradtions
to create a sublimely unifed artistic wision of the cultural melting pot of Northumbria in the seventh and eighth centuries. The Lindlsfame Gospels, and others ke it helped
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work

of art, the manuscript displays a unique combination of artistic styles that reflects a crucial period in
England's history. Christianity first came to Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drove the faith to the fringes of the British Isles. The
country was gradually reconverted from 597, after St Auqustine arrived from Rome to convert the pagan
Angles into angels'. Religious differences between the indigenous ‘Cettic’ Church and the new ‘Roman’
Church were settled at the Synod of Whithy in 664. In the manuscript, native Celtic and Anglo-Saxon
elements blend with Roman, Coptic and Eastern traditions to create a sublimely unified artistic vision

of the cultural melting pot of Northumbria in the seventh and eighth centuries. Apart from its intrinsic

MYNOR REGULAR COMPACT 15/17

Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects a crucial period in England's history. Christianity first came to
Britain under the Romans, hut subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to the
fringes of the British Isles. The country was gradually reconverted from 597, after St Augustine arrived from Rome to convert
the pagan Angles into angels. Religious differences between the indigenous ‘Ceftic' Church and the new ‘Roman’ Church were
settled at the Synod of Whithy in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic
and Eastem traditions to create a sublimely unified artistic vision of the cultural mefting pot of Northumbria in the seventh
and eighth centuries. The Lindisfame Gospels, and others like it, helped define the growing sense of ‘Englishness' — a spirit
of consolidated by the Venerable Bede, the historian monk, in his ‘History of the English Church and People’, completed in 731
Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the manuscript

MYNOR REGULAR COMPACT 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly heautiful work of art, the manuscript displays a unigue combination

of artistic styles that reflects a crucial period in England's history. Christianity first came to Britain under the Romans, but subsequent waves of inasion hy
non-Christian Saxons, Angles, and Vikings drovethe faith to the fringes of the British Isles. The country was gradually reconverted from 597, after St Augustine
arived from Rome to convert the pagan Angles into angels'. Religious differences between the indigenous ‘Celtic' Church and the new ‘Roman’ Church were
settled at the Synod of Whithy in 664. In the manuscript, natie Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions to create
 sublimely unified artistic vision of the cultural mefting pot of Northumbria in the seventh and eighth centuries. The Lindisfare Gospels, and others like it,
helped define the growing sense of ‘Englishness—a spirt of consolidated by the Venerable Bede, the historian monk, in his ‘History of the English Church and
People’, completed in 731. Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly heautiful work of art, the manuscript displays
a unique combination of artistic styles that reflects a crucial period in England's history. Christianity first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to convert the pagan Angles into angels'. Religious differences hetween the indigenous ‘Celtic’ Church and the new
Roman’ Church were settled at the Synod of Whithy in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastem
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work
of art, the manuscript displays a unique combination of artistic styles that reflects a crucial period in
England’s history. Christianity first came to Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Uikings drove the faith to the fringes of the British Isles. The
country was gradually reconverted from 597, after St Augustine arrived from Rome to convert the pagan
Angles into angels. Religious differences between the indigenous ‘Celtic” Church and the new Roman'
Church were settled at the Synod of Whithy in 664. In the manuscript, native Celtic and Anglo-Saxon
elements blend with Roman, Coptic and Eastern traditions to create a sublimely unified artistic vision
of the cultural melting pot of Northumbria in the seventh and eighth centuries. Apart from its intrinsic

MYNOR REGULAR COMPACT ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly heautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects a crucial period in England's history. Christianity frst came to
Britain under the Romans, but subsequent waves of invasion by non-Christian Saxons, Angles, and Uikings drove the faith to the
fringes of the British Isles. The country was gradually reconverted from 597, after St Augustine arrived from Rome to convert
the pagan Angles into angels! Religious differences hetween the indigenous ‘Celfic’ Church and the new Roman’ Church were
settled at the Synod of Whithy in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Captic
and Eastem traditions to create a sublimely unified artistic wision of the cultural melting pot of Northumbria in the seventh
and eighth centuries. The Lindlsfarme Gospels, and others like it, helped define the growing sense of ‘Englishness’ — a spirit of
consolidated by the Venerable Bede, the historian monk, in his ‘History of the English Church and Pegple; completed in 731,
Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly heautiful work of art, the manuscript
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the manuscript displays a unique combination
of artistic styles that reflects a crucial period in England's history. Christianity first came to Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Uikings dhove the faith to the fringes of the British Isles. The country was gradually reconverted from 59, after St
Augustine arrived from Rome to comvert the pagan Angles into angels. Religious differences between the indigenous Celtic’ Church and the new Roman’
Church were settled at the Synod of Whithy in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Easter
tradtions to create a sublimely unified artistic vision of the cultural mefting pot of Northumbria in the seventh and eighth centuries. The Lindisfarme Gospels,
and others fike it, helped define the growing sense of Englishness'-a spirit of consolidated by the Uenerahle Bede, the historian monk, in his ‘History of the
English Church and People; completed in 731, Apart from its inrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art,
the manuscript dlsplays a unigue combination of artistic styles that reflects a crucial period in England's history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons, Angles, and Uikings drove the faith to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine arrived from Rome to convert the pagan Angles into angels’ Religious differences hetween the indigenous
Celtic' Church and the new ‘Roman’ Church were settled at the Synod of Whithy in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly heautiful
work of art, the manuscript displays a unique combination of artistic styles that reflects

a crucial period in England's history. Christianity first came to Britain under the Romans,

but subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was gradually reconverted from 597, after St
Augustine arrived from Rome to convert the pagan ‘Angles into angels'. Religious differences
between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod
of Whithy in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of the cultural melt-
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art,

the manuscript displays a unique combination of artistic styles that reflects a crucial period in England's history.
Christianity first came to Britain under the Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to convert the pagan Angles into angels’ Religious differences hetween
the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of Whithy in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions to create

a sublimely unified artistic vision of the cultural melting pot of Northumbria in the seventh and eighth centuries.
The Lindisfarne Gospels, and others like it, helped define the growing sense of ‘Englishness’ — a spirit of consoli-
dated by the Venerable Bede, the historian monk, in his *History of the English Church and People’, completed in
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Rpart from its intrinsic value as a remarkable survival of an ancient and astonishingly heautiful work of art, the manuscript displays a

unique combination of artistic styles that reflects a crucial period in Englands history. Christianity first came to Britain under the Romans,
hut subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to the fringes of the British Isles. The country
was gradually reconverted from 597, after St Augustine arrived from Rome to convert the pagan Angles into angels'. Religious differences
hetween the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of Whithy in 664. In the manuscript, native
Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions to create a sublimely unified artistic vision of the cultural
melting pot of Northumbria in the seventh and eighth centuries. The Lindisfarne Gospels, and others like it, helped define the growing sense of
‘Englishness'—a spirit of consolidated hy the Venerable Bede, the historian monk, in his ‘History of the English Church and People’, completed
in 731. Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the manuscript displays a
unique combination of artistic styles that reflects a crucial period in England's history. Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine arrived from Rome to convert the pagan Angles into angels'. Religious differences hetween
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beaurtiful
work of art, the manuscript displays a unique combination of artistic styles that reflects

a crucial period in England's history. Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons, Angles, and Uikings drove the faith

to the fringes of the British Isles. The country was gradually reconverted from 597, after

St Augustine arrived from Rome to convert the pagan Angles into angels’. Religious differences
between the indigenous Celtic’ Church and the new ‘Roman’ Church were settled at the Synod
of Whithy in 664. In the manuscript, native Celtic and Anglo-Saxon elements hlend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of the cultural

MYNOR MEDIUM COMPACT ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art,

the manuscript displays a unique combination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, hut subsequent waves of invasion by non-Christian Saxons,
Angles, and Uikings drove the faith to the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to convert the pagan Angles into angels. Religious differences hetween
the indigenous ‘Celtic’ Church and the new Roman’ Church were settled at the Synod of Whithy in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions to create

a sublimely unified artistic vision of the cultural melting pot of Northumbria in the seventh and eighth centuries.
The Lindisfarne Gospels, and others like it, helped define the growing sense of Englishness’ — a spirit of consoli-
dated by the Venerable Bede, the historian monk, in his ‘History of the English Church and People’, completed

MYNOR MEDIUM COMPACT ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly heautiful work of art, the manuscript displays a

unique combination of artistic styles that reflects a crucial period in England's history. Christianity first came to Britain under the Romans,

but subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to the fringes of the British Isles. The country
was gradually reconverted from 597, after St Augustine arrived from Rome to convert the pagan Angles into angels'. Religious differences
hetween the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of Whithy in 664. In the manuscript, native
Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions to create a sublimely unified artistic vision of the cultural
melting pot of Northumbria in the seventh and eighth centuries. The Lindisfarne Gospels, and others like it, helped define the growing sense of
Englishness—a spirit of consolidated by the Venerable Bede, the historian monk, in his ‘History of the English Church and People), completed
in 731. Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the manuscript displays a
unique combination of artistic styles that reflects a crucial period in England's history. Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine arrived from Rome to convert the pagan Angles into angels’. Religious differences hetween
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Rpart from its intrinsic value as a remarkable survival of an ancient and astonishingly
beautiful work of art, the manuscript displays a unique combination of artistic styles
that reflects a crucial period in England's history. Christianity first came to Britain
under the Romans, but subsequent waves of invasion by non-Christian Saxons,
Rngles, and Vikings droue the faith to the fringes of the British Isles. The country
was gradually reconverted from 597, after St Augustine arrived from Rome to convert
the pagan Angles into angels’. Religious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church were settled at the Synod of Whithy in 664. In
the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and
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Rpart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work
of art, the manuscript displays a unique combination of artistic styles that reflects a crucial period in
England’s history. Christianity first came to Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drove the faith to the fringes of the British Isles. The
country was gradually reconverted from 597, after St Augustine arrived from Rome to convert the
pagan ‘Angles into angels’. Religious differences hetween the indigenous ‘Celtic’' Church and the new
‘Roman’ Church were settled at the Synod of Whithy in 664. In the manuscript, native Celtic and
Rnglo-Saxon elements blend with Roman, Coptic and Eastern traditions to create a sublimely unified
artistic vision of the cultural melting pot of Northumbria in the seventh and eighth centuries. The
Lindisfarne Gospels, and others like it, helped define the growing sense of ‘Englishness’ — a spirit of

MYNOR BOLD COMPACT 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects a crucial period in England’s history. Christianity first came

to Britain under the Romans, hut subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to
the fringes of the British Isles. The country was gradually reconuerted from 597, after St Augustine arrived from Rome to convert
the pagan Angles into angels'. Religious differences hetween the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were
settled at the Synod of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic

and Eastern traditions to create a sublimely unified artistic vision of the cultural melting pot of Northumbria in the seventh

and eighth centuries. The Lindisfarne Gospels, and others like it, helped define the growing sense of ‘Englishness'-a spirit of
consolidated by the Uenerable Bede, the historian monk, in his ‘History of the English Church and People’, completed in 731. Apart
from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial period in England’s history. Christianity first came to Britain under
the Romans, but subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to the fringes of the
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly
heautiful work of art, the manuscript displays a unique combination of artistic styles
that reflects a crucial period in England’s history. Christianity first came to Britain
under the Romans, but subsequent waves of invasion by non-Christian Saxons,

Angles, and Vikings drove the faith to the fringes of the British Isles. The country
was gradually reconverted from 597, after St Augustine arrived from Rome to convert
the pagan Angles into angels. Religious differences hetween the indigenous ‘Celtic’
Church and the new ‘Roman’ Church were settled at the Synod of Whitby in 664.

In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work
of art, the manuscript displays a unique combination of artistic styles that reflects a crucial period in
England's history. Christianity first came to Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drove the faith to the fringes of the British Isles.

The country was gradually reconverted from 597, after St Augustine arrived from Rome to convert the
pagan Angles into angels. Religious differences between the indigenous ‘Celtic’ Church and the new
‘Roman’ Church were settled at the Synod of Whithy in 664. In the manuscript, native Celtic and
Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions to create a sublimely unified
artistic vision of the cultural melting pot of Northumbria in the seventh and eighth centuries. The
Lindisfarne Gospels, and others like it, helped define the growing sense of Englishness’ — a spirit of

MYNOR BOLD COMPACT ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly heautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects a crucial period in England's history. Christianity first came to
Britain under the Romans, but subsequent waves of invasion by non-Christian Saxons, Angles, and Uikings drovethe faith to the
fringes of the British Isles. The country was gradually reconverted from 597, after St Augustine arrived from Rome to convert the
pagan Angles into angels’. Religious differences hetween the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled
at the Synod of Whithy in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern
traditions to create a sublimely unified artistic ision of the cultural melting pot of Northumbria in the seventh and eighth
centuries. The Lindisfarne Gospels, and others like it, helped define the growing sense of ‘Englishness'-a spirit of consolidated
by the Venerable Bede, the historian monk, in his ‘History of the English Church and People’, completed in 731. Apart from its
intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the manuscript displays a unique
comhination of artistic styles that reflects a crucial period in England’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion hy non-Christian Saxons, Angles, and Uikings drovethe faith to the fringes of the
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Apart from its intrinsic value as a remarkable survival of an ancient and aston-
ishingly beautiful work of art, the manuscript displays a unique combination

of artistic styles that reflects a crucial period in England's history. Christianity
first came to Britain under the Romans, but subsequent waves of invasion by
non-Christian Saxons, Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’. Religious differences
hetween the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled
at the Synod of Whithy in 664. In the manuscript, native Celtic and Anglo-Saxon
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique combination of artistic styles that reflects a crucial
period in England's history. Christianity first came to Britain under the Romans, but subsequent
waves of invasion hy non-Christian Saxons, Angles, and Vikings drove the faith to the fringes of
the British Isles. The country was gradually reconuerted from 597, after St Augustine arrived from
Rome to convert the pagan ‘Angles into angels’ Religious differences between the indigenous
‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of Whithy in 664.

In the manuscript, native Celtic and Anglo-Saxon elements hlend with Roman, Coptic and Eastern
traditions to create a sublimely unified artistic vision of the cultural melting pot of Northumbria
in the seventh and eighth centuries. The Lindisfarme Gospels, and others like it, helped define the
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the man-
uscript displays a unique combination of artistic styles that reflects a crucial period in England's history. Christianity
first came to Britain under the Romans, but subsequent waves of invasion hy non-Christian Saxons, Angles, and Vikings
drovethe faith to the fringes of the British Isles. The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’. Religious differences hetween the indigenous ‘Celtic’ Church
and the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon
elements blend with Roman, Coptic and Eastern traditions to create a sublimely unified artistic vision of the cultural
melting pot of Northumbria in the seventh and eighth centuries. The Lindisfarme Gospels, and others like it, helped define
the growing sense of ‘Englishness'—a spirit of consolidated by the Vienerable Bede, the historian monk, in his ‘History of
the English Church and People’, completed in 731. Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays a unique combination of artistic styles that reflects a
crucial period in England's history. Christianity first came to Britain under the Romans, but subsequent waves of invasion
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Apart from its intrinsic value as a remarkable survival of an ancient and as-
tonishingly beautiful work of art, the manuscript displays a unique combination
of artistic styles that reflects a crucial period in England's history. Christianity
first came to Britain under the Romans, hut subsequent waves of invasion by
non-Christian Saxons, Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan Angles into angels’. Religious differences
hetween the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled
at the Synod of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly heautiful
work of art, the manuscript displays a unique combination of artistic styles that reflects a crucial
period in England's history. Christianity first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and Uikings drove the faith to the fringes of
the British Isles. The country was gradually reconverted from 597, after St Augustine arrived from
Rome to convert the pagan Angles into angels: Religious differences hetween the indigenous
‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of Whitby in 664.

In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern
traditions to create a sublimely unified artistic vision of the cultural melting pot of Northumbria
in the seventh and eighth centuries. The Lindisfarne Gospels, and others like it, helped define the
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of Northumbria in the seventh and eighth centuries. The Lindisfarne Gospels, and others like it, helped define the growing
sense of ‘Englishness’-a spirit of consolidated by the Venerable Bede, the historian monk, in his ‘History of the English
Church and People’, completed in 731. Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly
beautiful work of art, the manuscript displays a unique combination of artistic styles that reflects a crucial period in
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique combination of artistic styles that reflects a crucial
period in England's history. Christianity first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to the fringes of
the British Isles. The country was gradually reconverted from 597 after St Augustine arrived from
Rome to convert the pagan Angles into angels'. Religious differences between the indigenous
‘Celtic” Church and the new ‘Roman’ Church were settled at the Synod of Whithy in 664. In

the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Easter
traditions to create a sublimely unified artistic vision of the cultural melting pot of Northumbria
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the indigenous ‘Celtic” Church and the new Roman’ Church were settled at the Synod of Whithy in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastem traditions to create

a sublimely unified artistic vision of the cultural melting pot of Northumbria in the seventh and eighth centuries.
The Lindisfarne Gospels, and others like it, helped define the growing sense of ‘Englishness” — a spirit of consoli-
dated by the Venerable Bede, the historian monk, in his ‘History of the English Church and People’, completed
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the manuscript displays a unique
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subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine arrived from Rome to convert the pagan Angles into angels'. Religious differences hetween
the indigenous ‘Ceftic” Church and the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the manuscript, native Celtic and
Anglo-Saxon elements blend with Roman, Coptic and Easter traditions to create a sublimely unified artistic vision of the cultural melting pot
of Northumbria in the seventh and eighth centuries. The Lindisfame Gospels, and others like it, helped define the growing sense of ‘Eng-
lishness'—a spirit of consolidated by the Venerable Bede, the historian monk, in his ‘History of the English Church and People’, completed in
731. Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the manuscript displays a
unique combination of artistic styles that reflects a crucial period in England's history. Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to the fringes of the British Isles. The country was
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Celtic" Church and the new Roman’ Church were settled at the Synod of Whithy in 664. In the manuscript, native
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artistic vision of the cultural melting pot of Northumbria in the seventh and eighth centuries. The Lindlisfarne
Gospels, and others like it, helped define the growing sense of ‘Englishness’ — a spirit of consolidated by the Ven-
erable Bede, the historian monk, in his ‘History of the English Church and Peaple’, completed in 731. Apart from its
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the manuscript displays a unigue
combination of artistic Styles that reflects a crucial period in England's history. Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine armived from Rome to convert the pagan Angles into angels'. Religious differences between
the indigenous ‘Celtic" Church and the new ‘Roman’ Church were settled at the Synod of Whithy in 664. In the manuscript, native Celtic and
Anglo-Saxon elements blend with Roman, Coptic and Fastem traditions to create a sublimely unified artistic vision of the cultural melting pot
of Northumbria in the seventh and eighth centuries. The Lindisfarme Gospels, and others like it, helped define the growing sense of ‘Eng-
lishness'—a spirt of consolidated by the Venerable Bede, the historian monk, in his ‘History of the English Church and Peaple, completed in
731, Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the manuscript dlisplays a
unigue combination of artistic styles that reflects a crucial period in England's history. Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine armived from Rome to convert the pagan Angles into angels'. Religious differences between
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly
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from 597, after St Augustine arrived from Rome to convert the pagan Angles into angels'.
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history. Christianity first came to Britain under the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to the fringes of the British Isles. The country was gradually
reconverted from 597, after St Augustine arrived from Rome to convert the pagan Angles into angels.
Religious differences between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled
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Coptic and Eastern traditions to create a sublimely unified artistic vision of the cultural melting pot of
Northumbria in the seventh and eighth centuries. The Lindisfarne Gospels, and others like it, helped define
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Isles. The country was gradually reconverted from 597, after St Augustine arrived from Rome to convert the pagan ‘Angles into angels'
Religious differences between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of Whithy in 664.
In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions to create a sublimely unified
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Religious differences between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church
were settled at the Synod of Whithy in 664. In the manuscript, native Celtic and An-
qlo-Saxon elements blend with Roman, Coptic and Eastern traditions to create a sublimely
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of artistic styles that reflects a crucial period in England's
history. Christianity first came to Britain under the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to the fringes of the British Isles. The country was gradually re-
converted from 597, after St Augustine arrived from Rome to convert the pagan Angles into angels: Religious
differences between the indigenous ‘Celtic’ Church and the new Roman’ Church were settled at the Synod
of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and
Fasten traditions to create a sublimely unified artistic vision of the cultural melting pot of Northumbria in
the seventh and eighth centuries. The Lindisfarne Gospels, and others like it, helped define the growing sense
of ‘Englishness’ — a spirit of consolidated by the Venerable Bede, the historian monk, in his ‘History of the
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial period in England’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to the fringes of the British
Isles. The country was gradually reconverted from 597, after St Augustine arrived from Rome to convert the pagan Angles into angels.
Religious differences between the indigenous ‘Celtic” Church and the new ‘Roman’ Church were settled at the Synod of Whitby in 664.
In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions to create a sublimely
unified artistic vision of the cultural melting pot of Northumbria in the seventh and eighth centuries. The Lindisfarne Gospels,

and others like it, helped define the growing sense of ‘Englishness'™a spirit of consolidated by the Venerable Bede, the historian monk,
in his ‘History of the English Church and Peaple’, completed in 731 Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays a unique combination of artistic styles that reflects a crucial period

in England’s history. Christianity first came to Britain under the Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drovethe faith to the fringes of the British Isles. The country was gradually reconverted from 597, after St Augustine
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly
beautiful work of art, the manuscript displays a unique combination of artistic styles
that reflects a crucial period in England’s history. Christianity first came to Britain
under the Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles. The country
was gradually reconverted from 597, after St Augustine arrived from Rome to convert
the pagan ‘Angles into angels'. Religious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church were settled at the Synod of Whithy in 664.

In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic
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England's history. Christianity first came to Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drove the faith to the fringes of the British Isles.

The country was gradually reconverted from 597, after St Augustine arrived from Rome to convert

the pagan ‘Angles into angels. Religious differences hetween the indigenous ‘Celtic’ Church and the
new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the manuscript, native Celtic

and Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions to create a sublimely
unified artistic vision of the cultural melting pot of Northumbria in the seventh and eighth centuries.
The Lindisfarne Gospels, and others like it, helped define the growing sense of ‘Englishness’ — a spirit
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the manuscript dis-
plays a unique combination of artistic styles that reflects a crucial period in England's history. Christianity first came to Britain
under the Romans, but subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to the fringes
of the British Isles. The country was gradually reconverted from 597, after St Augustine arrived from Rome to convert the pagan
Angles into angels’. Religious differences between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at
the Synod of Whithy in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern
traditions to create a sublimely unified artistic vision of the cultural melting pot of Northumbria in the seventh and eighth
centuries. The Lindisfarne Gospels, and others like it, helped define the growing sense of ‘Englishness'—a spirit of consolidated
hy the Venerable Bede, the historian monk, in his ‘History of the English Church and People’, completed in 731. Apart from its
intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial period in England's history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to the fringes of the
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly
beautiful work of art, the manuscript displays a unique combination of artistic styles
that reflects a crucial period in England's history. Christianity first came to Britain
under the Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles. The country
was gradually reconverted from 597, after St Augustine arrived from Rome to convert
the pagan Angles into angels’. Religious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church were settled at the Synod of Whitby in 664.

In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work
of art, the manuscript displays a unique combination of artistic styles that reflects a crucial period in
England's history. Christianity first came to Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drove the faith to the fringes of the British Isles.

The country was gracually reconverted from 597, after St Augustine arrived from Rome to convert

the pagan Angles into angels. Religious differences between the indigenous ‘Celtic’ Church and the
new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the manuscript, native Celtic and
Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions to create a sublimely unified
artistic vision of the cultural melting pot of Northumbria in the seventh and eighth centuries.

The Lindisfarne Gospels, and others like it, helped define the growing sense of ‘Englishness’ — a spirit
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects a crucial period in England's history. Christianity first came to
Britain under the Romans, but subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to the
fringes of the British Isles. The country was gradually reconverted from 597 after St Augustine arrived from Rome to convert the
pagan Angles into angels’. Religious differences between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled
at the Synod of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern
traditions to create a sublimely unified artistic vision of the cultural melting pot of Northumbria in the seventh and eighth
centuries. The Lindisfarne Gospels, and others like it, helped define the growing sense of ‘Englishness™a spirit of consolidated
by the Venerable Bede, the historian monk, in his History of the English Church and Peaple’, completed in 731. Apart from its
intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial period in England's history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to the fringes of the
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Apart from its intrinsic Value as a remarkable survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique combination of artistic styles that reflects

a crucial period in England's history. Christianity first came to Britain under the Romans,

but subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was gradually reconverted from 597 after St
Auqustine arrived from Rome to convert the pagan Angles into angels’ Religious dlifferences
between the indigenous ‘Celtic’ Church and the new Roman’ Church were settled at the Synod
of Whithy in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern tradlitions to create a sublimely unified artistic vision of the cultural melting
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art,

the manuscript displays a unique combination of artistic styles that reflects a crucial period in England's history.
Christianity first came to Britain under the Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles. The country was gradually reconverted from
597 after St Augustine arrived from Rome to convert the pagan Angles into angels. Religious dlifferences between
the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of Whithy in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastem tradlitions to create

a sublimely unified artistic vision of the cultural melting pot of Northumbria in the seventh and eighth centuries.
The Lindisfarme Gospels, and others like it, helped define the growing sense of ‘Englishness’ — a spirit of
consolidated by the Venerable Bed, the historian monk, in his “History of the English Church and People’, complet-
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the manuscript displays a unigue
combination of artistic Styles that reflects a crucial period in England's history. Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine armived from Rome to convert the pagan Angles into angels'. Religious differences between
the indigenous ‘Celtic" Church and the new ‘Roman’ Church were settled at the Synod of Whithy in 664. In the manuscript, native Celtic and
Anglo-Saxon elements blend with Roman, Coptic and Fastem traditions to create a sublimely unified artistic vision of the cultural melting pot
of Northumbria in the seventh and eighth centuries. The Lindisfarme Gospels, and others like it, helped define the growing sense of ‘Eng-
lishness'—a spirt of consolidated by the Venerable Bede, the historian monk, in his ‘History of the English Church and Peaple, completed in
731, Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the manuscript dlisplays a
unigue combination of artistic styles that reflects a crucial period in England's history. Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine armived from Rome to convert the pagan Angles into angels'. Religious differences between
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Apart from its intrinsic value as a remarkable survival of an ancient and aston-
ishingly beautiful work of art, the manuscript displays a unique combination

of artistic styles that reflects a crucial period in England's history. Christianity
first came to Britain under the Romans, but subsequent waves of invasion by
non-Christian Saxons, Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted from 597, after St Augus-
tine arrived from Rome to convert the pagan Angles into angels’. Religious
differences between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church
were settled at the Synod of Whithy in 664. In the manuscript, native Celtic
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beau-
tiful work of art, the manuscript displays a unique combination of artistic styles that reflects

a crucial period in England’s history. Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to the
fringes of the British Isles. The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan Angles into angels’ Religious differences between the
indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of Whitby

in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic
and Eastern traditions to create a sublimely unified artistic vision of the cultural melting pot

of Northumbria in the seventh and eighth centuries. The Lindisfarne Gospels, and others like
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic styles that reflects a crucial period in England's history. Christianity
first came to Britain under the Romans, but subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings
drovethe faith to the fringes of the British Isles. The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan Angles into angels’. Religious differences between the indigenous ‘Celtic’
Church and the new Roman’ Church were settled at the Synod of Whitby in 664. In the manuscript, native Celtic and
Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions to create a sublimely unified artistic vision

of the cultural melting pot of Northumbria in the seventh and eighth centuries. The Lindisfarne Gospels, and others like
it, helped define the growing sense of ‘Englishness'—a spirit of consolidated by the Venerable Bede, the historian monk,
in his ‘History of the English Church and People’, completed in 731. Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art, the manuscript displays a unique combination of artistic styles
that reflects a crucial period in England’s history. Christianity first came to Britain under the Romans, but subsequent
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Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England's history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles
into angels’. Religious differences between the indigenous ‘Celtic’ Church
and the new ‘Roman’ Church were settled at the Synod of Whitby in 664.
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly
beautiful work of art, the manuscript displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to convert the pagan ‘Angles into angels’”
Religious differences between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church
were settled at the Synod of Whitby in 664. In the manuscript, native Celtic and An-
glo-Saxon elements blend with Roman, Coptic and Eastern traditions to create a sublimely
unified artistic vision of the cultural melting pot of Northumbria in the seventh and eighth
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art,

the manuscript displays a unique combination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drovethe faith to the fringes of the British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to convert the pagan ‘Angles into angels’. Religious differences
between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of Whithy in 664.
In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions

to create a sublimely unified artistic vision of the cultural melting pot of Northumbria in the seventh and eighth
centuries. The Lindisfarne Gospels, and others like it, helped define the growing sense of ‘Englishness'—a spirit
of consolidated by the Venerable Bede, the historian monk, in his ‘History of the English Church and People’,
completed in 731. Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique combination of artistic styles that reflects a crucial period in
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Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to convert the pagan Angles
into angels’. Religious differences between the indigenous ‘Celtic’ Church
and the new ‘Roman’ Church were settled at the Synod of Whitby in 664.
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly
beautiful work of art, the manuscript displays a unique combination of artistic styles that
reflects a crucial period in England's history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to convert the pagan ‘Angles into angels'
Religious differences between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church
were settled at the Synod of Whitby in 664. In the manuscript, native Celtic and An-
glo-Saxon elements blend with Roman, Coptic and Eastern traditions to create a sublimely
unified artistic vision of the cultural melting pot of Northumbria in the seventh and eighth
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic styles that reflects a crucial period in England's history.
Christianity first came to Britain under the Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drovethe faith to the fringes of the British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to convert the pagan Angles into angels’. Religious differences
between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of Whitby in 664.
In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions

to create a sublimely unified artistic vision of the cultural melting pot of Northumbria in the seventh and eighth
centuries. The Lindisfarne Gospels, and others like it, helped define the growing sense of ‘Englishness'—a spirit
of consolidated hy the Venerable Bede, the historian monk, in his ‘History of the English Church and Peaple’,
completed in 731. Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique combination of artistic styles that reflects a crucial period in
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Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays a
unique combination of artistic styles that reflects a crucial period in
England’s history. Christianity first came to Britain under the Romans,
but subsequent waves of invasion by non-Christian Saxons, Angles,
and Vikings drove the faith to the fringes of the British Isles. The
country was gradually reconverted from 597, after St Augustine arrived
from Rome to convert the pagan ‘Angles into angels’. Religious dif-
ferences between the indigenous ‘Celtic’ Church and the new ‘Roman’
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Apart from its intrinsic value as a remarkable survival of an ancient and astonish-
ingly beautiful work of art, the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England's history. Christianity first came to
Britain under the Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles. The country
was gradually reconverted from 597, after St Augustine arrived from Rome to convert
the pagan ‘Angles into angels’. Religious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church were settled at the Synod of Whitby in 664.

In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic
and Eastern traditions to create a sublimely unified artistic vision of the cultural
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work

of art, the manuscript displays a unique combination of artistic styles that reflects a crucial period in
England’s history. Christianity first came to Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drovethe faith to the fringes of the British Isles. The country
was gradually reconverted from 597, after St Augustine arrived from Rome to convert the pagan ‘Angles
into angels’. Religious differences between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church
were settled at the Synod of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements
blend with Roman, Coptic and Eastern traditions to create a sublimely unified artistic vision of the cultural
melting pot of Northumbria in the seventh and eighth centuries. The Lindisfarne Gospels, and others

like it, helped define the growing sense of ‘Englishness'—a spirit of consolidated by the Venerable Bede,
the historian monk, in his ‘History of the English Church and People’, completed in 731. Apart from its
intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the manu-
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Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays a
unigue combination of artistic styles that reflects a crucial period in
England's history. Christianity first came to Britain under the Romans,
but subsequent waves of invasion by non-Christian Saxons, Angles,
and Vikings drove the faith to the fringes of the British Isles. The
country was gradually reconverted from 597, after St Augustine arrived
from Rome to convert the pagan Angles into angels’. Religious dif-
ferences between the indigenous ‘Celtic’ Church and the new ‘Roman’
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Apart from its intrinsic value as a remarkable survival of an ancient and astonish-
ingly beautiful work of art, the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England's history. Christianity first came to
Britain under the Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles. The country
was gradually reconverted from 597, after St Augustine arrived from Rome to convert
the pagan ‘Angles into angels. Religious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church were settled at the Synod of Whithy in 664.

In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic
and Eastern traditions to create a sublimely unified artistic vision of the cultural
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work

of art, the manuscript displays a unique combination of artistic styles that reflects a crucial period in
England's history. Christianity first came to Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drovethe faith to the fringes of the British Isles. The country
was gradually reconverted from 597, after St Augustine arrived from Rome to convert the pagan Angles
into angels’. Religious differences hetween the indigenous ‘Celtic’ Church and the new ‘Roman’ Church
were settled at the Synod of Whithy in 664. In the manuscript, native Celtic and Anglo-Saxon elements
blend with Roman, Coptic and Eastern traditions to create a sublimely unified artistic vision of the cultural
melting pot of Northumbria in the seventh and eighth centuries. The Lindisfarne Gospels, and others

like it, helped define the growing sense of ‘Englishness’—a spirit of consolidated by the Venerable Bede,
the historian monk, in his ‘History of the English Church and People’, completed in 731. Apart from its
intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the manu-

MYNOR | SPECIMENYV 2.0 © THE NORTHERN BLOCK 2019 | THENORTHERNBLOCK.CO.UK


https://thenorthernblock.co.uk/

(@

PAGE 52

MYNOR BLACK EXTRA CONDENSED 18/20

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects a
crucial period in England’s history. Christianity first came to Britain
under the Romans, but subsequent waves of invasion by non-Chris-
tian Saxons, Angles, and Vikings drove the faith to the fringes of
the British Isles. The country was gradually reconverted from 597,
after St Augustine arrived from Rome to convert the pagan ‘Angles
into angels'. Religious differences between the indigenous ‘Celtic’

MYNOR BLACK EXTRA CONDENSED 15/17

Apart from its intrinsic value as a remarkable survival of an ancient and aston-
ishingly beautiful work of art, the manuscript displays a unique combination

of artistic styles that reflects a crucial period in England’s history. Christianity
first came to Britain under the Romans, but subsequent waves of invasion by
non-Christian Saxons, Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’. Religious differ-
ences hetween the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were
settled at the Synod of Whitby in 664. In the manuscript, native Celtic and An-
glo-Saxon elements blend with Roman, Coptic and Eastern traditions to create
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work
of art, the manuscript displays a unique combination of artistic styles that reflects a crucial period
in England’s history. Christianity first came to Britain under the Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to the fringes of the British
Isles. The country was gradually reconverted from 597, after St Augustine arrived from Rome to con-
vert the pagan ‘Angles into angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the manuscript, native Celtic
and Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions to create a sublimely
unified artistic vision of the cultural melting pot of Northumbria in the seventh and eighth centuries.
The Lindisfarne Gospels, and others like it, helped define the growing sense of ‘Englishness'—

a spirit of consolidated by the Venerable Bede, the historian monk, in his ‘History of the English
Church and People’, completed in 731. Apart from its intrinsic value as a remarkable survival of an
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Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects a
crucial period in England’s history. Christianity first came to Britain
under the Romans, but subsequent waves of invasion by non-Chris-
tian Saxons, Angles, and Vikings drove the faith to the fringes of
the British Isles. The country was gradually reconverted from 597,
after St Augustine arrived from Rome to convert the pagan Angles
into angels’. Religious differences between the indigenous ‘Celtic’
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Apart from its intrinsic value as a remarkable survival of an ancient and aston-
ishingly beautiful work of art, the manuscript displays a unique combination

of artistic styles that reflects a crucial period in England’s history. Christianity
first came to Britain under the Romans, but subsequent waves of invasion by
non-Christian Saxons, Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels. Religious differ-
ences hetween the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were
settled at the Synod of Whithy in 664. In the manuscript, native Celtic and An-
glo-Saxon elements blend with Roman, Coptic and Eastern traditions to create
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work
of art, the manuscript displays a unique combination of artistic styles that reflects a crucial period
in England’s history. Christianity first came to Britain under the Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to the fringes of the British
Isles. The country was gradually reconverted from 597, after St Augustine arrived from Rome to con-
vert the pagan ‘Angles into angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whithy in 664. In the manuscript, native Celtic
and Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions to create a sublimely
unified artistic vision of the cultural melting pot of Northumbria in the seventh and eighth centuries.
The Lindisfarne Gospels, and others like it, helped define the growing sense of ‘Englishness’—a spirit
of consolidated by the Venerable Bede, the historian monk, in his ‘History of the English Church and
People’, completed in 731. Apart from its intrinsic value as a remarkable survival of an ancient and
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Apart from its intrinsic value as a remarkable survival of
an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic
styles that reflects a crucial period in England's history.
Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of
the British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to con-
vert the pagan ‘Angles into angels'. Religious differenc-
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Apart from its intrinsic value as a remarkable sur-
vival of an ancient and astonishingly beautiful work
of art, the manuscript displays a unique combina-
tion of artistic styles that reflects a crucial period
in England’s history. Christianity first came to
Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to con-
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Apart from its intrinsic value as a remarkable sur-
vival of an ancient and astonishingly beautiful work
of art, the manuscript displays a unique combina-
tion of artistic styles that reflects a crucial period
in England’s history. Christianity first came to
Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to con-
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Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a cru-
cial period in England’s history. Christianity first
came to Britain under the Romans, but subse-
quent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes
of the British Isles. The country was gradually
reconverted from 597, after St Augustine arrived
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Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a cru-
cial period in England’s history. Christianity first
came to Britain under the Romans, but subse-
quent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes
of the British Isles. The country was gradually
reconverted from 597, after St Augustine arrived
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ble survival of an ancient and astonishingly
beautiful work of art, the manuscript displays

a unique combination of artistic styles that
reflects a crucial period in England’s history.
Christianity first came to Britain under the
Romans, but subsequent waves of invasion

by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles.
The country was gradually reconverted from
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Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unique combination of artistic styles that
reflects a crucial period in England’s history.
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Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British
Isles. The country was gradually reconverted
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Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unique combination of artistic styles that
reflects a crucial period in England’s history.
Christianity first came to Britain under the
Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British
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Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript
displays a unique combination of artistic
styles that reflects a crucial period in Eng-
land’s history. Christianity first came to
Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the
fringes of the British Isles. The country was
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Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript
displays a unique combination of artistic
styles that reflects a crucial period in Eng-
land’s history. Christianity first came to
Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the
fringes of the British Isles. The country was
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Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England's history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beau-
tiful work of art, the manuscript displays a unique combination of artistic styles that reflects
a crucial period in England’s history. Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was gradually reconverted from 597, after St
Augustine arrived from Rome to convert the pagan ‘Angles into angels’. Religious differences
bet-ween the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the
Synod of Whithy in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely unified artistic vision of the
cultural melting pot of Northumbria in the seventh and eighth centuries. The Lindisfarne
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drovethe faith to the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into angels'. Religious differences between
the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions to create a
sublimely unified artistic vision of the cultural melting pot of Northumbria in the seventh and eighth centuries.
The Lindisfarne Gospels, and others like it, helped define the growing sense of ‘Englishness'—a spirit of consolidated
by the Venerable Bede, the historian monk, in his ‘History of the English Church and People’, completed in 731.
Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic styles that reflects a crucial period in England’s history.

MYNOR | SPECIMENYV 2.0 © THE NORTHERN BLOCK 2019 | THENORTHERNBLOCK.CO.UK


https://thenorthernblock.co.uk/

(@

PAGE 66

MYNOR LIGHT CONDENSED ITALIC 18/20

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to convert the pagan Angles into
angels. Religious dlifferences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the

MYNOR LIGHT CONDENSED ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beau-
tiful work of art, the manuscript displays a unique combination of artistic styles that reflects
a crucial period in England’s history. Christianity first came to Britain undler the Romans, but
subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was gradually reconverted from 597, after St
Augustine arrived from Rome to convert the pagan Angles into angels. Religious differences
between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were Settled at the
Synod of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely unified artistic vision of the
cultural melting pot of Northumbria in the seventh and eighth centuries. The Lindisfarne
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drovethe faith to the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to convert the pagan Angles into angels'. Religious differences between
the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions to create a
sublimely unified artistic vision of the cultural melting pot of Northumbria in the seventh and eighth centuries. The
Lindlisfarne Gospels, and others like it, helped define the growing sense of ‘Englishness'—a spirit of consolidated by
the Venerable Bede, the historian monk, in his ‘History of the English Church and People’, completed in 731. Apart
from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects a crucial period in England’s history. Christianity first
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Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to convert the pagan
Angles into angels'. Religious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church were settled at the Synod of Whithy
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly
beautiful work of art, the manuscript displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to convert the pagan ‘Angles into angels.
Religious differences between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church
were settled at the Synod of Whithy in 664. In the manuscript, native Celtic and An-
glo-Saxon elements blend with Roman, Coptic and Eastern traditions to create a sublimely
unified artistic vision of the cultural melting pot of Northumbria in the seventh and eighth
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drovethe faith to the fringes of the British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to convert the pagan ‘Angles into angels'. Religious differences
between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of Whitby in
664. In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions
to create a sublimely unified artistic vision of the cultural melting pot of Northumbria in the seventh and eighth
centuries. The Lindisfarne Gospels, and others like it, helped define the growing sense of ‘Englishness'—a spirit
of consolidated by the Venerable Bede, the historian monk, in his ‘History of the English Church and People’,
completed in 731. Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique combination of artistic styles that reflects a crucial period in
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Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith

to the fringes of the British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to convert the pagan
Angles into angels’. Religious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church were settled at the Synod of Whitby
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly
beautiful work of art, the manuscript displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to convert the pagan Angles into angels:
Religious differences between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church
were settled at the Synod of Whitby in 664. In the manuscript, native Celtic and An-
glo-Saxon elements blend with Roman, Coptic and Eastern tradlitions to create a sublimely
unified artistic vision of the cultural melting pot of Northumbria in the seventh and eighth

MYNOR BOOK CONDENSED ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drovethe faith to the fringes of the British Isles. The country was gradually reconverted

from 597, after St Augustine arrived from Rome to convert the pagan Angles into angels’. Religious differences
between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of Whitby in 664.
In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Captic and Eastern traditions to
create a sublimely unified artistic vision of the cultural melting pot of Northumbria in the seventh and eighth
centuries. The Lindisfarne Gaspels, and others like it, helped define the growing sense of ‘Englishness'—a spirit
of consolidated by the Venerable Bede, the historian monk, in his ‘History of the English Church and People’
completed in 731. Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique combination of artistic styles that reflects a crucial period in
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Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the Romans, but subse-
quent waves of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine arrived from Rome

to convert the pagan ‘Angles into angels’. Religious differences between
the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly
beautiful work of art, the manuscript displays a unique combination of artistic styles
that reflects a crucial period in England’s history. Christianity first came to Britain
under the Romans, but subsequent waves of invasion by non-Christian Saxons, Angles,
and Vikings drove the faith to the fringes of the British Isles. The country was gradual-
ly reconverted from 597, after St Augustine arrived from Rome to convert the pagan
‘Angles into angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the manu-
script, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern
traditions to create a sublimely unified artistic vision of the cultural melting pot of
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the Romans, but subsequent waves of invasion by non-Chris-
tian Saxons, Angles, and Vikings drovethe faith to the fringes of the British Isles. The country was gradually
reconverted from 597, after St Augustine arrived from Rome to convert the pagan ‘Angles into angels'.
Religious differences between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at
the Synod of Whithy in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend with

Roman, Coptic and Eastern traditions to create a sublimely unified artistic vision of the cultural melting

pot of Northumbria in the seventh and eighth centuries. The Lindisfarne Gospels, and others like it, helped
define the growing sense of ‘Englishness'—a spirit of consolidated by the Venerable Bede, the historian
monk, in his ‘History of the English Church and People’, completed in 731. Apart from its intrinsic value as a
remarkable survival of an ancient and astonishingly beautiful work of art, the manuscript displays a unique
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Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the Romans, but subse-
quent waves of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine arrived from Rome

to convert the pagan Angles into angels’. Religious differences between
the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly
beautiful work of art, the manuscript displays a unique combination of artistic styles
that reflects a crucial period in England’s history. Christianity first came to Britain
under the Romans, but subsequent waves of invasion by non-Christian Saxons, Angles,
and Vikings drove the faith to the fringes of the British Isles. The country was gradual-
ly reconverted from 597, after St Augustine arrived from Rome to convert the pagan
Angles into angels’ Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the manu-
script, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern
traditions to create a sublimely unified artistic vision of the cultural melting pot of
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the Romans, but subsequent waves of invasion by non-Chris-
tian Saxons, Angles, and Vikings drovethe faith to the fringes of the British Isles. The country was gradually
reconverted from 597, after St Augustine arrived from Rome to convert the pagan Angles into angels’.
Religious differences between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at
the Synod of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend with

Roman, Coptic and Eastern traditions to create a sublimely unified artistic vision of the cultural melting

pot of Northumbria in the seventh and eighth centuries. The Lindisfarne Gospels, and others like it, helped
define the growing sense of ‘Englishness'—a spirit of consolidated by the Venerable Bede, the historian
monk, in his ‘History of the English Church and People’, completed in 731. Apart from its intrinsic value as a
remarkable survival of an ancient and astonishingly beautiful work of art, the manuscript displays a unique
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Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays a
unique combination of artistic styles that reflects a crucial period in
England’s history. Christianity first came to Britain under the Romans,
but subsequent waves of invasion by non-Christian Saxons, Angles,
and Vikings drove the faith to the fringes of the British Isles. The
country was gradually reconverted from 597, after St Augustine ar-
rived from Rome to convert the pagan ‘Angles into angels’. Religious
differences between the indigenous ‘Celtic’ Church and the new ‘Ro-
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Apart from its intrinsic value as a remarkable survival of an ancient and aston-
ishingly beautiful work of art, the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves of invasion by non-Chris-
tian Saxons, Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine arrived from
Rome to convert the pagan ‘Angles into angels’. Religious differences between the
indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod
of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely unified artistic
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work

of art, the manuscript displays a unique combination of artistic styles that reflects a crucial period in
England’s history. Christianity first came to Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drovethe faith to the fringes of the British Isles. The
country was gradually reconverted from 597, after St Augustine arrived from Rome to convert the pagan
‘Angles into angels’. Religious differences between the indigenous ‘Celtic’ Church and the new ‘Roman’
Church were settled at the Synod of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon
elements blend with Roman, Coptic and Eastern traditions to create a sublimely unified artistic vision
of the cultural melting pot of Northumbria in the seventh and eighth centuries. The Lindisfarne Gospels,
and others like it, helped define the growing sense of ‘Englishness’—a spirit of consolidated by the
Venerable Bede, the historian monk, in his ‘History of the English Church and People’, completed in 731.
Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of
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Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays a
unique combination of artistic styles that reflects a crucial period in
England’s history. Christianity first came to Britain under the Romans,
but subsequent waves of invasion by non-Christian Saxons, Angles,
and Vikings drove the faith to the fringes of the British Isles. The
country was gradually reconverted from 597, after St Augustine ar-
rived from Rome to convert the pagan Angles into angels’. Religious
differences between the indigenous ‘Celtic’ Church and the new ‘Ro-
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Apart from its intrinsic value as a remarkable survival of an ancient and aston-
ishingly beautiful work of art, the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves of invasion by non-Chris-
tian Saxons, Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine arrived from
Rome to convert the pagan Angles into angels’ Religious differences between the
indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod
of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely unified artistic
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work

of art, the manuscript displays a unique combination of artistic styles that reflects a crucial period in
England’s history. Christianity first came to Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drovethe faith to the fringes of the British Isles. The
country was gradually reconverted from 597, after St Augustine arrived from Rome to convert the pagan
Angles into angels’. Religious differences between the indigenous ‘Celtic’ Church and the new ‘Roman’
Church were settled at the Synod of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon
elements blend with Roman, Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries. The Lindisfarne Gospels,
and others like it, helped define the growing sense of ‘Englishness'—a spirit of consolidated by the
Venerable Bede, the historian monk, in his ‘History of the English Church and People’, completed in 731.
Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work of
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Apart from its intrinsic value as a remarkable survival of an an-
cient and astonishingly beautiful work of art, the manuscript dis-
plays a unique combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came to Britain under
the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted from 597, after
St Augustine arrived from Rome to convert the pagan ‘Angles

into angels’. Religious differences between the indigenous ‘Celtic’
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Apart from its intrinsic value as a remarkable survival of an ancient and aston-
ishingly beautiful work of art, the manuscript displays a unique combination

of artistic styles that reflects a crucial period in England’s history. Christianity
first came to Britain under the Romans, but subsequent waves of invasion by
non-Christian Saxons, Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’. Religious differ-
ences between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were
settled at the Synod of Whitby in 664. In the manuscript, native Celtic and
Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions to cre-
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work
of art, the manuscript displays a unique combination of artistic styles that reflects a crucial period
in England’s history. Christianity first came to Britain under the Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to the fringes of the British
Isles. The country was gradually reconverted from 597, after St Augustine arrived from Rome to con-
vert the pagan ‘Angles into angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the manuscript, native Celtic
and Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions to create a sublimely
unified artistic vision of the cultural melting pot of Northumbria in the seventh and eighth centuries.
The Lindisfarne Gospels, and others like it, helped define the growing sense of ‘Englishness’—a spirit
of consolidated by the Venerable Bede, the historian monk, in his ‘History of the English Church and
People’, completed in 731. Apart from its intrinsic value as a remarkable survival of an ancient and
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Apart from its intrinsic value as a remarkable survival of an an-
cient and astonishingly beautiful work of art, the manuscript dis-
plays a unique combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came to Britain under
the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted from 597, after
St Augustine arrived from Rome to convert the pagan Angles

into angels’. Religious differences between the indigenous ‘Celtic’
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Apart from its intrinsic value as a remarkable survival of an ancient and aston-
ishingly beautiful work of art, the manuscript displays a unique combination

of artistic styles that reflects a crucial period in England’s history. Christianity
first came to Britain under the Romans, but subsequent waves of invasion by
non-Christian Saxons, Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’ Religious differ-
ences between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were
settled at the Synod of Whitby in 664. In the manuscript, native Celtic and An-
glo-Saxon elements blend with Roman, Coptic and Eastern traditions to create a
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful work
of art, the manuscript displays a unique combination of artistic styles that reflects a crucial period
in England’s history. Christianity first came to Britain under the Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to the fringes of the British
Isles. The country was gradually reconverted from 597, after St Augustine arrived from Rome to con-
vert the pagan ‘Angles into angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the manuscript, native Celtic
and Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions to create a sublimely
unified artistic vision of the cultural melting pot of Northumbria in the seventh and eighth centuries.
The Lindisfarne Gospels, and others like it, helped define the growing sense of ‘Englishness’—a spirit
of consolidated by the Venerable Bede, the historian monk, in his ‘History of the English Church and
People’, completed in 731. Apart from its intrinsic value as a remarkable survival of an ancient and
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Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects a
crucial period in England’s history. Christianity first came to
Britain under the Romans, but subsequent waves of invasion by
non-Christian Saxons, Angles, and Vikings drove the faith to the
fringes of the British Isles. The country was gradually reconvert-
ed from 597, after St Augustine arrived from Rome to convert
the pagan ‘Angles into angels’. Religious differences between
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Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves

of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and

the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Cop-
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique combination of artistic styles that reflects a
crucial period in England’s history. Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to the
fringes of the British Isles. The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’. Religious differences between the
indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of Whitby

in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic
and Eastern traditions to create a sublimely unified artistic vision of the cultural melting pot

of Northumbria in the seventh and eighth centuries. The Lindisfarne Gospels, and others like it,
helped define the growing sense of ‘Englishness’—a spirit of consolidated by the Venerable Bede,
the historian monk, in his ‘History of the English Church and People’, completed in 731. Apart
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Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects a
crucial period in England’s history. Christianity first came to
Britain under the Romans, but subsequent waves of invasion by
non-Christian Saxons, Angles, and Vikings drove the faith to the
fringes of the British Isles. The country was gradually reconvert-
ed from 597, after St Augustine arrived from Rome to convert
the pagan ‘Angles into angels’. Religious differences between
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Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves

of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and

the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Cop-
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beau-
tiful work of art, the manuscript displays a unique combination of artistic styles that reflects

a crucial period in England’s history. Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to the
fringes of the British Isles. The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’. Religious differences between the
indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of Whitby

in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic
and Eastern traditions to create a sublimely unified artistic vision of the cultural melting pot

of Northumbria in the seventh and eighth centuries. The Lindisfarne Gospels, and others like it,
helped define the growing sense of ‘Englishness’—a spirit of consolidated by the Venerable Bede,
the historian monk, in his ‘History of the English Church and People’, completed in 731. Apart
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Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles, and Vikings drove
the faith to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine arrived
from Rome to convert the pagan ‘Angles into angels’. Reli-
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Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles
into angels’. Religious differences between the indigenous ‘Celtic’ Church
and the new ‘Roman’ Church were settled at the Synod of Whithy in 664.

In the manuscript, native Celtic and Anglo-Saxon elements blend with
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beau-
tiful work of art, the manuscript displays a unique combination of artistic styles that reflects
a crucial period in England’s history. Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith
to the fringes of the British Isles. The country was gradually reconverted from 597, after St
Augustine arrived from Rome to convert the pagan ‘Angles into angels’. Religious differences
between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Syn-
od of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend with
Roman, Coptic and Eastern traditions to create a sublimely unified artistic vision of the
cultural melting pot of Northumbria in the seventh and eighth centuries. The Lindisfarne
Gospels, and others like it, helped define the growing sense of ‘Englishness’—a spirit of
consolidated by the Venerable Bede, the historian monk, in his ‘History of the English Church
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Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles, and Vikings drove
the faith to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine arrived
from Rome to convert the pagan ‘Angles into angels’. Reli-
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Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles
into angels’. Religious differences between the indigenous ‘Celtic’ Church
and the new ‘Roman’ Church were settled at the Synod of Whitby in 664.

In the manuscript, native Celtic and Anglo-Saxon elements blend with
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beau-
tiful work of art, the manuscript displays a unique combination of artistic styles that reflects
a crucial period in England’s history. Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith
to the fringes of the British Isles. The country was gradually reconverted from 597, after St
Augustine arrived from Rome to convert the pagan ‘Angles into angels’. Religious differences
between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Syn-
od of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend with
Roman, Coptic and Eastern traditions to create a sublimely unified artistic vision of the
cultural melting pot of Northumbria in the seventh and eighth centuries. The Lindisfarne
Gospels, and others like it, helped define the growing sense of ‘Englishness’—a spirit of
consolidated by the Venerable Bede, the historian monk, in his ‘History of the English Church
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Apart from its intrinsic value as a remark-
able survival of an ancient and aston-
ishingly beautiful work of art, the man-
uscript displays a unique combination

of artistic styles that reflects a crucial
period in England’s history. Christianity
first came to Britain under the Romans,
but subsequent waves of invasion by
non-Christian Saxons, Angles, and Vi-
kings drove the faith to the fringes of the
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Apart from its intrinsic value as a remarkable survival of
an ancient and astonishingly beautiful work of art, the
manuscript displays a unigue combination of artistic
styles that reflects a crucial period in England'’s history.
Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to con-
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Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays a
unigue combination of artistic styles that reflects a crucial period

in England'’s history. Christianity first came to Britain under the Ro-
mans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’. Reli-
gious differences bet-ween the indigenous ‘Celtic’ Church and the
new ‘Roman’ Church were settled at the Synod of Whitby in 664. In
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Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly
beautiful work of art, the manuscript displays a unique combination of artistic styles
that reflects a crucial period in England'’s history. Christianity first came to Britain
under the Romans, but subsequent waves of invasion by non-Christian Saxons, Angles,
and Vikings drovethe faith to the fringes of the British Isles. The country was gradually
reconverted from 597, after St Augustine arrived from Rome to convert the pagan
‘Angles into angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the manu-
script, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern
traditions to create a sublimely unified artistic vision of the cultural melting pot of
Northumbria in the seventh and eighth centuries. The Lindisfarne Gospels, and others
like it, helped define the growing sense of ‘Englishness’—a spirit of consolidated by
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MYNOR LIGHT ITALIC 18/20

Apart from its intrinsic value as a remarkable survival of
an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted
from 597 after St Augustine arrived from Rome to con-

MYNOR LIGHT ITALIC 15/17

Apart from its intrinsic value as a rermarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays a
unique combination of artistic styles that reflects a crucial period
in England’s history. Christianity first came to Britain under the Ro-
mans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan Angles into angels’. Reli-
gious differences bet-ween the indigenous ‘Celtic’ Church and the
new ‘Roman’ Church were settled at the Synod of Whitby in 664. In

MYNOR LIGHT ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly
beautiful work of art, the manuscript displays a unique combination of artistic styles
that reflects a crucial period in England’s history. Christianity first came to Britain under
the Romans, but subsequent waves of invasion by non-Christian Saxons, Angles, and
Vikings drovethe faith to the fringes of the British Isles. The country was gradually re-
converted from 597, after St Augustine arrived from Rome to convert the pagan Angles
into angels’. Religious differences between the indigenous ‘Celtic’ Church and the new
‘Rorman’ Church were settled at the Synod of Whitby in 664. In the manuscript, native
Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions

to create a sublimely unified artistic vision of the cultural melting pot of Northumbria
in the seventh and eighth centuries. The Lindisfarne Gospels, and others like it, helped
define the growing sense of ‘Englishness’—a spirit of consolidated by the Venerable
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MYNOR BOOK 18/20

Apart from its intrinsic value as a remarkable survival of
an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to con-

MYNOR BOOK 15/17

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays a
unique combination of artistic styles that reflects a crucial period

in England’s history. Christianity first came to Britain under the Ro-
mans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’.
Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664.

MYNOR BOOK 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly
beautiful work of art, the manuscript displays a unique combination of artistic styles
that reflects a crucial period in England'’s history. Christianity first came to Britain un-
der the Romans, but subsequent waves of invasion by non-Christian Saxons, Angles,
and Vikings drovethe faith to the fringes of the British Isles. The country was gradually
reconverted from 597, after St Augustine arrived from Rome to convert the pagan
‘Angles into angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whithy in 664. In the manu-
script, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern
traditions to create a sublimely unified artistic vision of the cultural melting pot of
Northumbria in the seventh and eighth centuries. The Lindisfarne Gospels, and others
like it, helped define the growing sense of ‘Englishness’—a spirit of consolidated by
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MYNOR BOOK ITALIC 18/20

Apart from its intrinsic value as a remarkable survival of
an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to con-

MYNOR BOOK ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays a
unique combination of artistic styles that reflects a crucial period

in England'’s history. Christianity first came to Britain under the Ro-
mans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan Angles into angels’
Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664.

MYNOR BOOK ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly
beautiful work of art, the manuscript displays a unique combination of artistic styles
that reflects a crucial period in England’s history. Christianity first came to Britain un-
der the Romans, but subsequent waves of invasion by non-Christian Saxons, Angles,
and Vikings drovethe faith to the fringes of the British Isles. The country was gradually
reconverted from 597, after St Augustine arrived from Rome to convert the pagan
Angles into angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the manu-
script, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern
traditions to create a sublimely unified artistic vision of the cultural melting pot of
Northumbria in the seventh and eighth centuries. The Lindisfarne Gospels, and others
like it, helped define the growing sense of ‘Englishness’—a spirit of consolidated by
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MYNOR REGULAR 18/20

Apart from its intrinsic value as a remarkable survival of
an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to con-

MYNOR REGULAR 15/17

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays a
unique combination of artistic styles that reflects a crucial period

in England’s history. Christianity first came to Britain under the Ro-
mans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’.
Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in

MYNOR REGULAR12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly
beautiful work of art, the manuscript displays a unique combination of artistic styles
that reflects a crucial period in England’s history. Christianity first came to Britain
under the Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drovethe faith to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine arrived from Rome to convert the
pagan ‘Angles into angels’. Religious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In
the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic
and Eastern traditions to create a sublimely unified artistic vision of the cultural
melting pot of Northumbria in the seventh and eighth centuries. The Lindisfarne
Gospels, and others like it, helped define the growing sense of ‘Englishness’—a spirit
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MYNOR REGULARITALIC 18/20

Apart from its intrinsic value as a remarkable survival of
an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic
styles that reflects a crucial period in England'’s history.
Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to con-

MYNOR REGULARITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays a
unique combination of artistic styles that reflects a crucial period

in England’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’.
Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664.

MYNOR REGULARITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly
beautiful work of art, the manuscript displays a unique combination of artistic styles
that reflects a crucial period in England’s history. Christianity first came to Britain
under the Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drovethe faith to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine arrived from Rome to convert the
pagan ‘Angles into angels’. Religious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church were settled at the Synod of Whitby in 664.

In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Cop-
tic and Eastern traditions to create a sublimely unified artistic vision of the cultural
melting pot of Northumbria in the seventh and eighth centuries. The Lindisfarne
Gospels, and others like it, helped define the growing sense of ‘Englishness’—a spirit
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MYNOR MEDIUM 18/20

Apart from its intrinsic value as a remarkable survival of
an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to con-

MYNOR MEDIUM 15/17

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays a
unique combination of artistic styles that reflects a crucial period
in England’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Sax-
ons, Angles, and Vikings drove the faith to the fringes of the British
Isles. The country was gradually reconverted from 597, after St Au-
gustine arrived from Rome to convert the pagan ‘Angles into an-
gels’. Religious differences between the indigenous ‘Celtic’ Church
and the new ‘Roman’ Church were settled at the Synod of Whitby

MYNOR MEDIUM 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonish-
ingly beautiful work of art, the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history. Christianity first came

to Britain under the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drovethe faith to the fringes of the British Isles. The
country was gradually reconverted from 597, after St Augustine arrived from Rome
to convert the pagan ‘Angles into angels’. Religious differences between the in-
digenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod
of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely unified artistic
vision of the cultural melting pot of Northumbria in the seventh and eighth centu-
ries. The Lindisfarne Gospels, and others like it, helped define the growing sense of

MYNOR | SPECIMENYV 2.0 © THE NORTHERN BLOCK 2019 | THENORTHERNBLOCK.CO.UK


https://thenorthernblock.co.uk/

(@

PAGE 97

MYNOR MEDIUM ITALIC 18/20

Apart from its intrinsic value as a remarkable survival of
an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic
styles that reflects a crucial period in England'’s history.
Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to con-

MYNOR MEDIUM ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays a
unique combination of artistic styles that reflects a crucial period
in England’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Sax-
ons, Angles, and Vikings drove the faith to the fringes of the British
Isles. The country was gradually reconverted from 597, after St Au-
gustine arrived from Rome to convert the pagan ‘Angles into an-
gels’. Religious differences between the indigenous ‘Celtic’ Church
and the new ‘Roman’ Church were settled at the Synod of Whitby

MYNOR MEDIUM ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonish-
ingly beautiful work of art, the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England'’s history. Christianity first came

to Britain under the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drovethe faith to the fringes of the British Isles. The
country was gradually reconverted from 597, after St Augustine arrived from Rome
to convert the pagan ‘Angles into angels’. Religious differences between the indig-
enous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of
Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely unified artistic
vision of the cultural melting pot of Northumbria in the seventh and eighth centu-
ries. The Lindisfarne Gospels, and others like it, helped define the growing sense of
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MYNOR BOLD 18/20

Apart from its intrinsic value as a remarkable survival of
an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic
styles that reflects a crucial period in England'’s history.
Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to con-

MYNOR BOLD 15/17

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays a
unique combination of artistic styles that reflects a crucial period
in England’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Sax-
ons, Angles, and Vikings drove the faith to the fringes of the British
Isles. The country was gradually reconverted from 597, after St
Augustine arrived from Rome to convert the pagan ‘Angles into an-
gels’. Religious differences between the indigenous ‘Celtic’ Church
and the new ‘Roman’ Church were settled at the Synod of Whitby

MYNOR BOLD 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonish-
ingly beautiful work of art, the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history. Christianity first came

to Britain under the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drovethe faith to the fringes of the British Isles. The
country was gradually reconverted from 597, after St Augustine arrived from Rome
to convert the pagan ‘Angles into angels’. Religious differences between the in-
digenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of
Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely unified artistic
vision of the cultural melting pot of Northumbria in the seventh and eighth centu-
ries. The Lindisfarne Gospels, and others like it, helped define the growing sense of
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MYNORBOLD ITALIC 18/20

Apart from its intrinsic value as a remarkable survival of
an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to con-

MYNOR BOLD ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays a
unique combination of artistic styles that reflects a crucial period
in England’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Sax-
ons, Angles, and Vikings drove the faith to the fringes of the British
Isles. The country was gradually reconverted from 597, after St
Augustine arrived from Rome to convert the pagan ‘Angles into an-
gels’. Religious differences between the indigenous ‘Celtic’ Church
and the new ‘Roman’ Church were settled at the Synod of Whitby

MYNORBOLD ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonish-
ingly beautiful work of art, the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history. Christianity first came

to Britain under the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drovethe faith to the fringes of the British Isles. The
country was gradually reconverted from 597, after St Augustine arrived from Rome
to convert the pagan ‘Angles into angels’. Religious differences between the in-
digenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of
Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely unified artistic
vision of the cultural melting pot of Northumbria in the seventh and eighth centu-
ries. The Lindisfarne Gospels, and others like it, helped define the growing sense of
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MYNOR EXTRABOLD 18/20

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of ar-
tistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the Ro-
mans, but subsequent waves of invasion by non-Chris-
tian Saxons, Angles, and Vikings drove the faith to the
fringes of the British Isles. The country was gradually
reconverted from 597, after St Augustine arrived from

MYNOR EXTRABOLD 15/17

Apart from its intrinsic value as a remarkable survival of an an-
cient and astonishingly beautiful work of art, the manuscript dis-
plays a unique combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came to Britain under
the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted from 597, af-
ter St Augustine arrived from Rome to convert the pagan ‘Angles
into angels’. Religious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church were settled at the Synod of

MYNOR EXTRABOLD 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and aston-
ishingly beautiful work of art, the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves of invasion by non-Chris-
tian Saxons, Angles, and Vikings drovethe faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine arrived from
Rome to convert the pagan ‘Angles into angels’. Religious differences between the
indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod
of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely unified artistic
vision of the cultural melting pot of Northumbria in the seventh and eighth centu-
ries. The Lindisfarne Gospels, and others like it, helped define the growing sense of
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MYNOR EXTRABOLD ITALIC 18/20

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of artis-
tic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the Ro-
mans, but subsequent waves of invasion by non-Chris-
tian Saxons, Angles, and Vikings drove the faith to the
fringes of the British Isles. The country was gradually
reconverted from 597, after St Augustine arrived from

MYNOR EXTRABOLD ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an an-
cient and astonishingly beautiful work of art, the manuscript dis-
plays a unique combination of artistic styles that reflects a crucial
period in England'’s history. Christianity first came to Britain under
the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted from 597, af-
ter St Augustine arrived from Rome to convert the pagan ‘Angles
into angels’. Religious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church were settled at the Synod of

MYNOR EXTRABOLD ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and aston-
ishingly beautiful work of art, the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves of invasion by non-Chris-
tian Saxons, Angles, and Vikings drovethe faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine arrived from
Rome to convert the pagan ‘Angles into angels’. Religious differences between the
indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod
of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely unified artistic
vision of the cultural melting pot of Northumbria in the seventh and eighth centu-
ries. The Lindisfarne Gospels, and others like it, helped define the growing sense of
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MYNOR BLACK 18/20

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of ar-
tistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the Ro-
mans, but subsequent waves of invasion by non-Chris-
tian Saxons, Angles, and Vikings drove the faith to the
fringes of the British Isles. The country was gradually
reconverted from 597, after St Augustine arrived from

MYNOR BLACK 15/17

Apart from its intrinsic value as a remarkable survival of an an-
cient and astonishingly beautiful work of art, the manuscript dis-
plays a unique combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came to Britain under
the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted from 597,
after St Augustine arrived from Rome to convert the pagan
‘Angles into angels’. Religious differences between the indigenous
‘Celtic’ Church and the new ‘Roman’ Church were settled at the

MYNOR BLACK 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonish-
ingly beautiful work of art, the manuscript displays a unique combination of artis-
tic styles that reflects a crucial period in England’s history. Christianity first came
to Britain under the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drovethe faith to the fringes of the British Isles. The
country was gradually reconverted from 597, after St Augustine arrived from Rome
to convert the pagan ‘Angles into angels’. Religious differences between the in-
digenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of
Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely unified artistic
vision of the cultural melting pot of Northumbria in the seventh and eighth centu-
ries. The Lindisfarne Gospels, and others like it, helped define the growing sense of
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MYNOR BLACKITALIC 18/20

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of ar-
tistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the Ro-
mans, but subsequent waves of invasion by non-Chris-
tian Saxons, Angles, and Vikings drove the faith to the
fringes of the British Isles. The country was gradually
reconverted from 597, after St Augustine arrived from

MYNOR BLACK ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an an-
cient and astonishingly beautiful work of art, the manuscript dis-
plays a unique combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came to Britain under
the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted from 597,
after St Augustine arrived from Rome to convert the pagan
‘Angles into angels’. Religious differences between the indigenous
‘Celtic’ Church and the new ‘Roman’ Church were settled at the

MYNOR BLACK ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and aston-
ishingly beautiful work of art, the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves of invasion by non-Chris-
tian Saxons, Angles, and Vikings drovethe faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine arrived from
Rome to convert the pagan ‘Angles into angels’. Religious differences between the
indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod
of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely unified artistic
vision of the cultural melting pot of Northumbria in the seventh and eighth centu-
ries. The Lindisfarne Gospels, and others like it, helped define the growing sense of
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SUPPORTED LANGUAGES

AFRIKAANS, ALBANIAN, ASU, BASQUE,
BEMBA, BENA, BOSNIAN, CATALAN, CHIGA,
COLOGNIAN, CORNISH, CROATIAN, CZECH,
DANISH, DUTCH, ENGLISH, ESTONIAN,
FAROESE, FILIPINO, FINNISH, FRENCH,
FRIULIAN, GALICIAN, GANDA, GERMAN,
GERMAN (SWITZERLAND), GUSII, HUNGARIAN,
ICELANDIC, INARI SAMI, INDONESIAN, IRISH,
ITALIAN, JOLA-FONYI, KABUVERDIANU,
KALENJIN, KINYARWANDA, LATVIAN,
LITHUANIAN, LOW GERMAN, LOWER
SORBIAN, LUO, LUXEMBOURGISH, LUYIA,
MACHAME, MAKHUWA-MEETTO, MAKONDE,
MALAGASY, MALAY, MALTESE, MANX, MAORI,
MORISYEN, NORTH NDEBELE, NORTHERN
SAMI, NORWEGIAN BOKMAL, NORWEGIAN
NYNORSK, NYANKOLE, OROMO, POLISH,
PORTUGUESE, ROMANIAN, ROMANSH,
ROMBO, RUNDI, RWA, SAMBURU, SANGO,
SANGU, SCOTTISH GAELIC, SENA, SERBIAN
(LATIN), SHAMBALA, SHONA, SLOVAK,
SLOVENIAN, SOGA, SOMALI, SPANISH,
SWAHILI, SWAHILI (CONGO - KINSHASA),
SWEDISH, SWISS GERMAN, TAITA, TESO,
TURKISH, UPPER SORBIAN, VUNJO, WELSH,
WESTERN FRISIAN, ZULU.
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Apart from its intrinsic value as

a remarkable survival of an ancient
and astonishingly beautiful work
of art, the manuscript displays

a unigue combination of artistic
styles that reflects a crucial period
iIN England’s history. Christianity
first came to Britain under the Ro-
mans, but subsequent waves of
iInvasion by non-Christian Saxons,
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Apart from its intrinsic value as a
remarkable survival of an ancient
and astonishingly beautiful work
of art, the manuscript displays

a uniqgue combination of artistic
styles that reflects a crucial period
in England’s history. Christianity
first came to Britain under the Ro-
mans, but subsequent waves of
invasion by non-Christian Saxons,
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A/oart from its intrinsic value as a
rermarkable survival of an ancient
and astonishingly beautiful work
of art, the manuscript displays

a unique combination of artistic
styles that reflects a crucial period
in England’s history. Christianity
first came to Britain under the Ro-
mans, but subsequent waves of
invasion by non-Christian Saxons,
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Apart from its intrinsic value as a
remarkable survival of an ancient
and astonishingly beautiful work
of art, the manuscript displays

a unique combination of artistic
styles that reflects a crucial peri-
od in England’s history. Christian-
ity first came to Britain under the
Romans, but subsequent waves
of invasion by non-Christian Sax-
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Apart from its intrinsic value as a
remarkable survival of an ancient
and astonishingly beautiful work
of art, the manuscript displays

a unique combination of artistic
styles that reflects a crucial peri-
od in England’s history. Christian-
ity first carme to Britain under the
Romans, but subsequent waves
of invasion by non-Christian Sax-
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Apart from its intrinsic value as a
remarkable survival of an ancient
and astonishingly beautiful work
of art, the manuscript displays

a unique combination of artistic
styles that reflects a crucial pe-
riod in England’s history. Christi-
anity first came to Britain under
the Romans, but subsequent
waves of invasion by non-Chris-
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Apart from its intrinsic value as a
remarkable survival of an ancient
and astonishingly beautiful work
of art, the manuscript displays

a unique combination of artistic
styles that reflects a crucial pe-
riod in England’s history. Christi-
anity first came to Britain under
the Romans, but subsequent
waves of invasion by non-Chris-
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Apart from its intrinsic value as
a remarkable survival of an an-
cient and astonishingly beautiful
work of art, the manuscript dis-
plays a unique combination of
artistic styles that reflects a cru-
cial period in England’s history.
Christianity first came to Brit-
ain under the Romans, but sub-
sequent waves of invasion by
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Apart from its intrinsic value as
a remarkable survival of an an-
cient and astonishingly beautiful
work of art, the manuscript dis-
plays a unique combination of
artistic styles that reflects a cru-
cial period in England’s history.
Christianity first came to Brit-
ain under the Romans, but sub-
sequent waves of invasion by
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MYNOR EXTRABOLD WIDE 25/27

Apart from its intrinsic value as
a remarkable survival of an an-
cient and astonishingly beauti-
ful work of art, the manuscript
displays a unique combination
of artistic styles that reflects

a crucial period in England’s
history. Christianity first came
to Britain under the Romans,
but subsequent waves of inva-

MYNOR EXTRABOLD WIDE ITALIC 25/27

Apart from its intrinsic value as
a remarkable survival of an an-
cient and astonishingly beauti-
ful work of art, the manuscript
displays a unique combination
of artistic styles that reflects

a crucial period in England’s
history. Christianity first came
to Britain under the Romans,
but subsequent waves of inva-
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Apart from its intrinsic value as
a remarkable survival of an an-
cient and astonishingly beauti-
ful work of art, the manuscript
displays a unique combination
of artistic styles that reflects

a crucial period in England’s
history. Christianity first came
to Britain under the Romans,
but subsequent waves of inva-
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Apart from its intrinsic value as
a remarkable survival of an an-
cient and astonishingly beauti-
ful work of art, the manuscript
displays a unique combination
of artistic styles that reflects

a crucial period in England’s
history. Christianity first came
to Britain under the Romans,
but subsequent waves of inva-
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MYNOR LIGHT WIDE 18/20

Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a cru-
cial period in England’s history. Christianity first
came to Britain under the Romans, but subse-
guent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes
of the British Isles. The country was gradually

MYNOR LIGHT WIDE 15/17

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles, and Vikings drove
the faith to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine arrived
from Rome to convert the pagan ‘Angles into angels’. Reli-
gious differences between the indigenous ‘Celtic’ Church

MYNOR LIGHT WIDE 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to
the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles
into angels’. Religious differences between the indigenous ‘Celtic’ Church
and the new ‘Roman’ Church were settled at the Synod of Whitby in 664.
In the manuscript, native Celtic and Anglo-Saxon elements blend with
Roman, Coptic and Eastern traditions to create a sublimely unified artistic
vision of the cultural melting pot of Northumobria in the seventh and eighth
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MYNOR LIGHT WIDE ITALIC 18/20

Apart from its intrinsic value as a rermarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unigue
combination of artistic styles that reflects a cru-
cial period in England’s history. Christianity first
came to Britain under the Romans, but subse-
quent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes
of the British Isles. The country was gradually

MYNOR LIGHT WIDE ITALIC 15/17

Apart from its intrinsic value as a rermarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles, and Vikings drove
the faith to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine arrived
frorm Rome to convert the pagan Angles into angels’. Reli-
gious differences betweern the indigenous ‘Celtic’ Church

MYNOR LIGHT WIDE ITALIC 12/14

Apart from its intrinsic value as a rermarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique corm-
bination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to
the fringes of the British Isles. The country was gradually reconverted from
597, after St Augustine arrived frorm Rome to convert the pagan Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elernents blend with Rorman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centu-
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MYNOR BOOK WIDE 18/20

Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a
crucial period in England’s history. Christianity
first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was

MYNOR BOOK WIDE 15/17

Apart from its intrinsic value as a remarkable survival

of an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans,

but subsequent waves of invasion by non-Christian Sax-
ons, Angles, and Vikings drove the faith to the fringes of
the British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to con-
vert the pagan ‘Angles into angels’. Religious differences

MYNOR BOOK WIDE 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the Romans, but subse-
quent waves of invasion by non-Christian Saxons, Angles, and Vikings
drovethe faith to the fringes of the British Isles. The country was gradual-
ly reconverted from 597, after St Augustine arrived from Rome to convert
the pagan ‘Angles into angels’. Religious differences between the indig-
enous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the
Synod of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon
elements blend with Roman, Coptic and Eastern traditions to create a
sublimely unified artistic vision of the cultural melting pot of Northum-
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MYNOR BOOK WIDE ITALIC 18/20

Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a
crucial period in England’s history. Christianity
first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was

MYNOR BOOK WIDE ITALIC 15/17

Apart from its intrinsic value as a rermarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity
first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British Isles.
The country was gradually reconverted frorm 597, after St
Augustine arrived from Rome to convert the pagan
Angles into angels’. Religious differences between the

MYNOR BOOK WIDE ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the Romans, but subse-
quent waves of invasion by non-Christian Saxons, Angles, and Vikings
drovethe faith to the fringes of the British Isles. The country was gradual-
ly reconverted from 597, after St Augustine arrived frorm Rome to convert
the pagan ‘Angles into angels’. Religious differences between the indig-
enous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the
Synod of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon
elements blend with Roman, Coptic and Eastern traditions to create a
sublimely unified artistic vision of the cultural melting pot of Northum-
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MYNOR REGULAR WIDE 18/20

Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unique combination of artistic styles that
reflects a crucial period in England’s history.
Christianity first came to Britain under the
Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British

MYNOR REGULAR WIDE 15/17

Apart from its intrinsic value as a remarkable survival of
an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to con-
vert the pagan ‘Angles into angels’. Religious differences

MYNOR REGULAR WIDE 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the Romans, but subse-
quent waves of invasion by non-Christian Saxons, Angles, and Vikings
drovethe faith to the fringes of the British Isles. The country was grad-
uvally reconverted from 597, after St Augustine arrived from Rome to
convert the pagan ‘Angles into angels’. Religious differences between
the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were set-
tled at the Synod of Whitby in 664. In the manuscript, native Celtic and
Anglo-Saxon elements blend with Roman, Coptic and Eastern tradi-
tions to create a sublimely unified artistic vision of the cultural melting
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MYNOR REGULAR WIDE ITALIC 18/20

Apart from its intrinsic value as a remar-

kable survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unique combination of artistic styles that
reflects a crucial period in England’s history.
Christianity first carme to Britain under the Ro-
mans, but subsequent waves of invasion

by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British

MYNOR REGULAR WIDE ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of
an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to con-
vert the pagan ‘Angles into angels’. Religious differences

MYNOR REGULAR WIDE ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the Romans, but subse-
quent waves of invasion by non-Christian Saxons, Angles, and Vikings
drovethe faith to the fringes of the British Isles. The country was grad-
ually reconverted from 597, after St Augustine arrived from Rome to
convert the pagan ‘Angles into angels’. Religious differences between
the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were set-
tled at the Synod of Whitby in 664. In the manuscript, native Celtic and
Anglo-Saxon elements blend with Roman, Coptic and Eastern tradi-
tions to create a sublimely unified artistic vision of the cultural melting
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MYNOR MEDIUM WIDE 18/20

Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unique combination of artistic styles that
reflects a crucial period in England’s history.
Christianity first came to Britain under the
Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British

MYNOR MEDIUM WIDE 15/17

Apart from its intrinsic value as a remarkable survival of
an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Sax-
ons, Angles, and Vikings drove the faith to the fringes
of the British Isles. The country was gradually recon-
verted from 597, after St Augustine arrived from Rome
to convert the pagan ‘Angles into angels’. Religious

MYNOR MEDIUM WIDE 12/14

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays a
unique combination of artistic styles that reflects a crucial period in
England’s history. Christianity first came to Britain under the Romans,
but subsequent waves of invasion by non-Christian Saxons, Angles,
and Vikings drovethe faith to the fringes of the British Isles. The coun-
try was gradually reconverted from 597, after St Augustine arrived
from Rome to convert the pagan ‘Angles into angels’. Religious differ-
ences between the indigenous ‘Celtic’ Church and the new ‘Roman’
Church were settled at the Synod of Whitby in 664. In the manuscript,
native Celtic and Anglo-Saxon elements blend with Roman, Coptic
and Eastern traditions to create a sublimely unified artistic vision of
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MYNOR MEDIUM WIDE ITALIC 18/20

Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unique combination of artistic styles that
reflects a crucial period in England’s history.
Christianity first came to Britain under the
Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British

MYNOR MEDIUM WIDE ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of
an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to con-
vert the pagan ‘Angles into angels’. Religious differenc-

MYNOR MEDIUM WIDE ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays a
unique combination of artistic styles that reflects a crucial period in
England'’s history. Christianity first came to Britain under the Romans,
but subsequent waves of invasion by non-Christian Saxons, Angles,
and Vikings drovethe faith to the fringes of the British Isles. The coun-
try was gradually reconverted from 597, after St Augustine arrived
from Rome to convert the pagan ‘Angles into angels’. Religious differ-
ences between the indigenous ‘Celtic’ Church and the new ‘Roman’
Church were settled at the Synod of Whitby in 664. In the manuscript,
native Celtic and Anglo-Saxon elements blend with Roman, Coptic
and Eastern traditions to create a sublimely unified artistic vision of
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MYNOR BOLD WIDE 18/20

Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unique combination of artistic styles that
reflects a crucial period in England’s history.
Christianity first came to Britain under the
Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British

MYNOR BOLD WIDE 15/17

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of ar-
tistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the Ro-
mans, but subsequent waves of invasion by non-Chris-
tian Saxons, Angles, and Vikings drove the faith to the
fringes of the British Isles. The country was gradually
reconverted from 597, after St Augustine arrived

from Rome to convert the pagan ‘Angles into angels’.

MYNOR BOLD WIDE 12/14

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays a
unique combination of artistic styles that reflects a crucial period
in England’s history. Christianity first came to Britain under the Ro-
mans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drovethe faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’. Reli-
gious differences between the indigenous ‘Celtic’ Church and the
new ‘Roman’ Church were settled at the Synod of Whitby in 664.

In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely
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MYNOR BOLD WIDE ITALIC 18/20

Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unique combination of artistic styles that
reflects a crucial period in England’s history.
Christianity first came to Britain under the
Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British

MYNOR BOLD WIDE ITALIC 15/17

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of ar-
tistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the Ro-
mans, but subsequent waves of invasion by non-Chris-
tian Saxons, Angles, and Vikings drove the faith to the
fringes of the British Isles. The country was gradually
reconverted from 597, after St Augustine arrived

from Rome to convert the pagan ‘Angles into angels’.

MYNOR BOLD WIDE ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays a
unique combination of artistic styles that reflects a crucial period
in England’s history. Christianity first came to Britain under the Ro-
mans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drovethe faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’. Reli-
gious differences between the indigenous ‘Celtic’ Church and the
new ‘Roman’ Church were settled at the Synod of Whitby in 664.

In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely
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MYNOR EXTRABOLD WIDE 18/20

Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript dis-
plays a unique combination of artistic styles
that reflects a crucial period in England’s
history. Christianity first came to Britain
under the Romans, but subsequent waves

of invasion by non-Christian Saxons, Angles,
and Vikings drove the faith to the fringes

MYNOR EXTRABOLD WIDE 15/17

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of

art, the manuscript displays a unique combination

of artistic styles that reflects a crucial period in Eng-
land’s history. Christianity first came to Britain un-
der the Romans, but subsequent waves of invasion by
non-Christian Saxons, Angles, and Vikings drove the
faith to the fringes of the British Isles. The country
was gradually reconverted from 597, after St Augus-
tine arrived from Rome to convert the pagan ‘Angles

MYNOR EXTRABOLD WIDE 12/14

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays a
unique combination of artistic styles that reflects a crucial period in
England’s history. Christianity first came to Britain under the Ro-
mans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drovethe faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’. Reli-
gious differences between the indigenous ‘Celtic’ Church and the
new ‘Roman’ Church were settled at the Synod of Whitby in 664.

In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely
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MYNOR EXTRABOLD WIDE ITALIC 18/20

Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript dis-
plays a unique combination of artistic styles
that reflects a crucial period in England’s
history. Christianity first came to Britain
under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles,
and Vikings drove the faith to the fringes

MYNOR EXTRABOLD WIDE ITALIC 15/17

Apart from its intrinsic value as a remarkable surviv-
al of an ancient and astonishingly beautiful work of
art, the manuscript displays a unique combination
of artistic styles that reflects a crucial period in Eng-
land’s history. Christianity first came to Britain under
the Romans, but subsequent waves of invasion by
non-Christian Saxons, Angles, and Vikings drove the
faith to the fringes of the British Isles. The country
was gradually reconverted from 597, after St Augus-
tine arrived from Rome to convert the pagan

MYNOR EXTRABOLD WIDE ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays a
unique combination of artistic styles that reflects a crucial period in
England’s history. Christianity first came to Britain under the Ro-
mans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drovethe faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’. Reli-
gious differences between the indigenous ‘Celtic’ Church and the
new ‘Roman’ Church were settled at the Synod of Whitby in 664.

In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely
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MYNOR BLACK WIDE 18/20

Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript dis-
plays a unique combination of artistic styles
that reflects a crucial period in England’s
history. Christianity first came to Britain
under the Romans, but subsequent waves
of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the
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Apart from its intrinsic value as a remarkable surviv-
al of an ancient and astonishingly beautiful work of
art, the manuscript displays a unique combination

of artistic styles that reflects a crucial period in Eng-
land’s history. Christianity first came to Britain under
the Romans, but subsequent waves of invasion by
non-Christian Saxons, Angles, and Vikings drove the
faith to the fringes of the British Isles. The country
was gradually reconverted from 597, after St Augus-
tine arrived from Rome to convert the pagan
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Apart from its intrinsic value as a remarkable survival of an an-
cient and astonishingly beautiful work of art, the manuscript dis-
plays a unique combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came to Britain under
the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drovethe faith to the fringes of the
British Isles. The country was gradually reconverted from 597, af-
ter St Augustine arrived from Rome to convert the pagan ‘Angles
into angels’. Religious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church were settled at the Synod of
Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon
elements blend with Roman, Coptic and Eastern traditions to cre-
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MYNOR BLACK WIDE ITALIC 18/20

Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript dis-
plays a unique combination of artistic styles
that reflects a crucial period in England’s
history. Christianity first came to Britain
under the Romans, but subsequent waves
of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the
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Apart from its intrinsic value as a remarkable surviv-
al of an ancient and astonishingly beautiful work of
art, the manuscript displays a unique combination
of artistic styles that reflects a crucial period in Eng-
land’s history. Christianity first came to Britain under
the Romans, but subsequent waves of invasion by
non-Christian Saxons, Angles, and Vikings drove the
faith to the fringes of the British Isles. The country
was gradually reconverted from 597, after St Augus-
tine arrived from Rome to convert the pagan

MYNOR BLACK WIDE ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an an-
cient and astonishingly beautiful work of art, the manuscript dis-
plays a unique combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came to Britain under
the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drovethe faith to the fringes of the
British Isles. The country was gradually reconverted from 597, af-
ter St Augustine arrived from Rome to convert the pagan ‘Angles
into angels’. Religious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church were settled at the Synod of
Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon
elements blend with Roman, Coptic and Eastern traditions to cre-

MYNOR | SPECIMENYV 2.0 © THE NORTHERN BLOCK 2019 | THENORTHERNBLOCK.CO.UK


https://thenorthernblock.co.uk/

Myn

AP

RELEASED
2019

DESIGNER
JONATHAN HILL

14 STYLES
7WEIGHTS + ITALICS

CLASSIFICATION
SANS-SERIF

FORMAT
OTF, TTF, WOFF, WOFF 2, SVG, EOT

GLYPHS
445 PERFONT

MYNOR | SPECIMENYV 2.0

Pam

C

or
nded

OPENTYPE FEATURES
PROPORTIONAL FIGURES
TABULAR FIGURES
CASE-SENSITIVE FIGURES
NUMERATORS & DENOMINATORS
FRACTIONS
SUPERSCRIPT

SLASHED ZERO
STANDARD LIGATURES
CASE-SENSITIVE FORMS
ARROWS

EXTENDED LATIN

© THE NORTHERN BLOCK 2019 |

PAGE 129

SUPPORTED LANGUAGES
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MYNOR LIGHT EXPANDED 25/27

Apart from its intrinsic value as
a remarkable survival of an an-
cient and astonishingly beauti-
ful work of art, the manuscript
displays a unigue combination
of artistic styles that reflects

a crucial period in England’s
history. Christianity first came
to Britain under the Romans,
but subseqguent waves of inva-

MYNOR LIGHT EXPANDED ITALIC 25/27

Apart from its intrinsic value as
a remarkable survival of arn arn-
cient and astonishingly beauti-
ful work of art, the manuscript
displays a unigue cormbination
of artistic styles that reflects

a crucial period in England’s
history. Christianity first carme
to Britain under the Romans,
but subseguent waves of inva-
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manuscript displays a unique
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the Romans, but subsequent
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Apart from its intrinsic value
as a remarkable survival of
an ancient and astonishing-
ly beautiful work of art, the
manuscript displays a unique
combination of artistic styles
that reflects a crucial period
in England’s history. Chris-
tianity first came to Britain
under the Romans, but sub-
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Apart from itsintrinsic value
as a remarkable survival of
an ancient and astonishing-
ly beautiful work of art, the
manuscriptdisplays a unique
combination of artistic styles
that reflects a crucial period
in England’s history. Chris-
tianity first came to Britain
underthe Romans, but sub-
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MYNOR MEDIUM EXPANDED 25/27

Apart from its intrinsic value
as a remarkable survival of
an ancient and astonishing-
ly beautiful work of art, the
manuscript displays a uni-
que combination of artistic
styles that reflects a crucial
periodin England’s histo-
ry. Christianity first came to
Britain underthe Romans,

MYNOR MEDIUM EXPANDED ITALIC 25/27

Apart from itsintrinsic value
as a remarkable survival of
an ancient and astonishing-
ly beautiful work of art, the
manuscriptdisplays a uni-
qgue combination of artistic
styles that reflects a crucial
periodin England’s histo-
ry. Christianity first came to
Britain under the Romans,
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Apart from its intrinsic val-
ue as a remarkable survival
of an ancient and astonish-
ingly beautiful work of art,
the manuscript displays

a unique combination of
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history. Christianity first
came to Britain under the
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Apart from its intrinsic val-
ue as a remarkable survival
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ingly beautiful work of art,
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MYNOR EXTRABOLD EXPANDED 25/27

Apart from its intrinsic val-
ue as a remarkable survival
of an ancient and aston-
ishingly beautiful work

of art, the manuscript dis-
plays a unique combina-
tion of artistic stvyles that
reflects a crucial period

in England’s history. Chris-
tianity first came to Brit-
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Apart from its intrinsic val-
ue as a remarkable survival
of an ancient and aston-
ishingly beautiful work

of art, the manuscriptdis-
plays a unique combina-
tion of artistic styles that
reflects a crucial period

in England’s history. Chris-
tianity first came to Brit-
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Apart from its intrinsic
value as a remarkable sur-
vival of an ancient and as-
tonishingly beautiful work
of art, the manuscript
displays a unique combi-
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that reflects a crucial pe-
riod in England’s history.
Christianity first came to
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Apart from its intrinsic
value as a remarkable sur-
vival of an ancient and as-
tonishingly beautiful work
of art, the manuscript
displays a unique combi-
nation of artistic styles
that reflects a crucial pe-
riod in England’s history.
Christianity first came to


https://thenorthernblock.co.uk/

(@

PAGE 140

MYNOR LIGHT EXPANDED 18/20

Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript dis-
plays a unigue combination of artistic styles
that reflects a crucial period in England’s
history. Christianity first came to Britain
under the Romans, but subseguent waves
of invasion by non-Christian Saxons, Angles,
and Vikings drove the faith to the fringes

MYNOR LIGHT EXPANDED 15/17

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unigue combination of
artistic styles that reflects a crucial period in Eng-
land’s history. Christianity first came to Britain under
the Romans, but subseguent waves of invasion by
non-Christian Saxons, Angles, and Vikings drove

the faith to the fringes of the British Isles. The coun-
try was gradually reconverted from 597, after St Aug-
ustine arrived from Rome to convert the pagan

MYNOR LIGHT EXPANDED 12/14

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays a
unigue combination of artistic styles that reflects a crucial period
in England’s history. Christianity first came to Britain under the
Romans, but subseqguent waves of invasion by non-Christian Sax-
ons, Angles, and Vikings drovethe faith to the fringes of the British
Isles. The country was gradually reconverted from 597, after St
Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church were settled at the Synod

of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon
elements blend with Roman, Coptic and Eastern traditions to cre-
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MYNOR LIGHT EXPANDED ITALIC 18/20

Apart from its intrinsic value as a rermarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript dis-
plays a unigue combination of artistic styles
that reflects a crucial period in England’s
history. Christianity first carme to Britain
under the Romans, but subseguent waves
of invasion by non-Christian Saxons, Angles,
and Vikings drove the faith to the fringes

MYNOR LIGHT EXPANDED ITALIC 15/17

Apart from its intrinsic value as a rermarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of
artistic styles that reflects a crucial period in Eng-
land’s history. Christianity first carme to Britain under
the Romans, but subsequent waves of invasion by
non-Christian Saxons, Angles, and Vikings drove

the faith to the fringes of the British Isles. The coun-
try was gradually reconverted frorm 597, after St Aug -
ustine arrived frorm Rorme to convert the pagan

MYNOR LIGHT EXPANDED ITALIC 12/14

Apart from its intrinsic value as a rermarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays a
unique combination of artistic styles that reflects a crucial period
in England’s history. Christianity first carme to Britain under the
Romans, but subsequent waves of invasion by non-Christian Sax-
ons, Angles, and Vikings drovethe faith to the fringes of the British
Isles. The country was gradually reconverted frorm 597, after St
Augustine arrived frorm Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church were settled at the Synod

of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon
elements blend with Rorman, Coptic and Eastern traditions to cre-
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MYNOR BOOK EXPANDED 18/20

Apart from itsintrinsic value as a remark-
able survival of an ancient and astonish-
ingly beautiful work of art, the manuscript
displays a uniqgue combination of artistic
styles that reflects a crucial period in
England’s history. Christianity first came
to Britain under the Romans, but subse-
quent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the

MYNOR BOOK EXPANDED 15/17

Apart from its intrinsic value as a remarkable sur-
vival of an ancient and astonishingly beautiful work
of art, the manuscript displays a unique combina-
tion of artistic styles that reflects a crucial period
in England’s history. Christianity first carme to Brit-
ain underthe Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually reconverted from
597, after St Augustine arrived from Rome to con-

MYNOR BOOK EXPANDED 12/14

Apart from its intrinsic value as a remarkable survival of an an-
cient and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects

a crucial period in England’s history. Christianity first came to
Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drovethe faith to
the fringes of the British Isles. The country was gradually re-
converted from 597, after St Augustine arrived from Rome to
convert the pagan ‘Angles into angels’. Religious differences
between the indigenous ‘Celtic’ Church and the new ‘Roman’
Church were settled at the Synod of Whitby in 664. Inthe man-
uscript, native Celtic and Anglo-Saxon elements blend with
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MYNOR BOOK EXPANDED ITALIC 18/20

Apart from its intrinsic value as a rermark-
able survival of an ancient and astonish-
ingly beautiful work of art, the manuscript
displays a unigue combination of artistic
styles that reflects a crucial period in
England’s history. Christianity first carme
to Britain under the Romans, but subse-
qguent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the

MYNOR BOOK EXPANDED ITALIC 15/17

Apart from itsintrinsic value as a rermarkable sur-
vival of an ancient and astonishingly beautiful work
of art, the manuscript displays a unique combina-
tion of artistic styles that reflects a crucial period
in England’s history. Christianity first carme to Brit-
ain under the Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually reconverted from
597, after St Augustine arrived frorm Rome to con-

MYNOR BOOK EXPANDED ITALIC 12/14

Apart from its intrinsic value as a rermarkable survival of an an-
cient and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects

a crucial period in England’s history. Christianity first carme to
Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drovethe faith

to the fringes of the British Isles. The country was gradually
reconverted from 597, after St Augustine arrived frorm Rome to
convert the pagan ‘Angles into angels’. Religious differences
between the indigenous ‘Celtic’ Church and the new ‘Roman’
Church were settled at the Synod of Whitby in 664. In the man-
uscript, native Celtic and Anglo-Saxon elerments blend with
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MYNOR REGULAR EXPANDED 18/20

Apart from its intrinsic value as are-
markable survival of an ancient and
astonishingly beautiful work of art, the
manuscript displays a unique combina-
tion of artistic stylesthat reflects a cru-
cial period in England’s history. Chris-
tianity first came to Britain under the
Romans, but subsequent waves ofinva-
sion by non-Christian Saxons, Angles,

MYNOR REGULAR EXPANDED 15/17

Apart from itsintrinsic value as a remarkable
survival of an ancient and astonishingly beauti-
ful work of art, the manuscript displays a unique
combination of artistic styles that reflects a cru-
cial period in England’s history. Christianity first
came to Britain underthe Romans, but subse-
quent waves of invasion by non-Christian Sax-
ons, Angles, and Vikings drove the faith to the
fringes of the British Isles. The country was grad-
ually reconverted from 597, after St Augustine

MYNOR REGULAR EXPANDED 12/14

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first
came to Britain underthe Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings
drovethe faith to the fringes of the British Isles. The coun-
try was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Anglesinto an-
gels’. Religious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church were settled at the
Synod of Whitby in 664. In the manuscript, native Celtic and
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MYNOR REGULAR EXPANDED ITALIC 18/20

Apart from itsintrinsic value as a rermar-
kable survival of an ancient and aston-
ishingly beautiful work of art, the manu-
scriptdisplays a unique combination

of artistic styles that reflects a crucial
periodin England’s history. Christianity
first came to Britain under the Romans,
but subsequent waves of invasion

by non-Christian Saxons, Angles, and
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Apart from its intrinsic value as a rermmarkable
survival of an ancient and astonishingly beauti-
ful work of art, the manuscript displays a unique
combination of artistic styles that reflects a cru-
cial period in England’s history. Christianity first
came to Britain under the Romans, but subse-
qguent waves of invasion by non-Christian Sax-
ons, Angles, and Vikings drove the faith to the
fringes of the British Isles. The country was grad-
ually reconverted frorm 597, after St Augustine
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Apart from its intrinsic value as a rermarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
scriptdisplays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings
drovethe faith to the fringes of the British Isles. The coun-
try was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan Anglesinto an-
gels’. Religious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church were settled at the
Synod of Whitby in 664. In the manuscript, native Celtic and
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MYNOR MEDIUM EXPANDED 18/20

Apart from its intrinsic value as are-
markable survival of an ancient and
astonishingly beautiful work of art, the
manuscript displays a unique combi-
nation of artistic styles that reflects

a crucial period in England’s history.
Christianity first came to Britain under
the Romans, but subsequent waves of
invasion by non-Christian Saxons, An-

MYNOR MEDIUM EXPANDED 15/17

Apart from its intrinsic value as a remarka-

ble survival of an ancient and astonishingly
beautiful work of art, the manuscript displays

a unique combination of artistic styles that
reflects a crucial period in England’s histo-

ry. Christianity first came to Britain under the
Romans, but subsequent waves of invasion

by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles.
The country was gradually reconverted from

MYNOR MEDIUM EXPANDED 12/14

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity
first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and
Vikings drovethe faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St
Augustine arrived from Rome to convert the pagan ‘Angles
into angels’. Religious differences between the indigenous
‘Celtic’ Church and the new ‘Roman’ Church were settled
atthe Synod of Whitby in 664. In the manuscript, native
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MYNOR MEDIUM EXPANDED ITALIC 18/20

Apart fromitsintrinsic value as a re-
markable survival of an ancient and
astonishingly beautiful work of art, the
manuscriptdisplays a unique combi-
nation of artistic styles that reflects

a crucial period in England’s history.
Christianity first came to Britain under
the Romans, but subsequent waves of
invasion by non-Christian Saxons, An-

MYNOR MEDIUM EXPANDED ITALIC 15/17

Apart from itsintrinsic value as a rermarka-

ble survival of an ancient and astonishingly
beautiful work of art, the manuscript displays

a unique combination of artistic styles that
reflects a crucial period in England’s histo-

ry. Christianity first carme to Britain under the
Romans, but subsequent waves of invasion

by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles.
The country was gradually reconverted from

MYNOR MEDIUM EXPANDED ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
scriptdisplays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity
first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and
Vikings drovethe faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St
Augustine arrived from Rome to convert the pagan ‘Angles
into angels’. Religious differences between the indigenous
‘Celtic’ Church and the new ‘Roman’ Church were settled
at the Synod of Whitby in 664. In the manuscript, native
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MYNOR BOLD EXPANDED 18/20

Apart from itsintrinsic value as are-
markable survival of an ancient and
astonishingly beautiful work of art, the
manuscript displays a unique combi-
nation of artistic styles that reflects

a crucial period in England’s history.
Christianity first came to Britain under
the Romans, but subsequent waves of
invasion by non-Christian Saxons, An-

MYNOR BOLD EXPANDED 15/17

Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unique combination of artistic styles that
reflects a crucial period in England’s histo-

ry. Christianity first came to Britain under the
Romans, but subsequent waves of invasion

by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British
Isles. The country was gradually reconvert-

MYNOR BOLD EXPANDED 12/14

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity
first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and
Vikings drovethe faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St
Augustine arrived from Rome to convert the pagan ‘An-
gles into angels’. Religious differences between the indig-
enous ‘Celtic’ Church and the new ‘Roman’ Church were
settled at the Synod of Whitby in 664. In the manuscript,
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MYNOR BOLD EXPANDED ITALIC 18/20

Apart from its intrinsic value as a re-
markable survival of an ancient and
astonishingly beautiful work of art, the
manuscriptdisplays a unique combi-
nation of artistic styles that reflects

a crucial period in England’s history.
Christianity first came to Britain under
the Romans, but subsequent waves of
invasion by non-Christian Saxons, An-

MYNOR BOLD EXPANDED ITALIC 15/17

Apart from itsintrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscriptdisplays
aunique combination of artistic styles that
reflects a crucial period in England’s histo-

ry. Christianity first came to Britain under the
Romans, but subsequent waves of invasion

by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British
Isles. The country was gradually reconvert-

MYNOR BOLD EXPANDED ITALIC 12/14

Apart from its intrinsic value as a rermmarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
scriptdisplays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity
first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and
Vikings drovethe faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St
Augustine arrived from Rome to convert the pagan ‘An-
gles into angels’. Religious differences between the indig-
enous ‘Celtic’ Church and the new ‘Roman’ Church were
settled at the Synod of Whitby in 664. In the manuscript,
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MYNOR EXTRABOLD EXPANDED 18/20

Apart from its intrinsic value as are-
markable survival of an ancient and
astonishingly beautiful work of art,
the manuscript displays a unique
combination of artistic styles that
reflects a crucial period in England’s
history. Christianity first came to
Britain under the Romans, but sub-
sequent waves of invasion by non-

MYNOR EXTRABOLD EXPANDED 15/17

Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript dis-
plays a unique combination of artistic styles
that reflects a crucial period in England’s
history. Christianity first came to Britain un-
derthe Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles,
and Vikings drove the faith to the fringes of
the British Isles. The country was gradually

MYNOR EXTRABOLD EXPANDED 12/14

Apart from its intrinsic value as a remarkable survival of
an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drovethe faith to the fringes of the
British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to con-
vert the pagan ‘Angles into angels’. Religious differenc-
es between the indigenous ‘Celtic’ Church and the new
‘Roman’ Church were settled at the Synod of Whitby in
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MYNOR EXTRABOLD EXPANDED ITALIC 18/20

Apart from its intrinsic value as a re-
markable survival of an ancient and
astonishingly beautiful work of art,
the manuscriptdisplays a unique
combination of artistic styles that
reflects a crucial period in England’s
history. Christianity first came to
Britain under the Romans, but sub-
sequent waves of invasion by non-

MYNOR EXTRABOLD EXPANDED ITALIC 15/17

Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscriptdis-
plays a unique combination of artistic styles
that reflects a crucial period in England’s
history. Christianity first came to Britain un-
der the Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles,
and Vikings drove the faith to the fringes of
the British Isles. The country was gradually

MYNOR EXTRABOLD EXPANDED ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of
an ancient and astonishingly beautiful work of art, the
manuscriptdisplays a unique combination of artistic
styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but
subsequent waves of invasion by nhon-Christian Saxons,
Angles, and Vikings drovethe faith to the fringes of the
British Isles. The country was gradually reconverted
from 597, after St Augustine arrived from Rome to con-
vert the pagan ‘Angles into angels’. Religious differenc-
es between the indigenous ‘Celtic’ Church and the new
‘Roman’ Church were settled at the Synod of Whitby in
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MYNOR BLACK EXPANDED 18/20

Apart from its intrinsic value as are-
markable survival of an ancient and
astonishingly beautiful work of art,
the manuscriptdisplays a unique
combination of artistic styles that
reflects a crucial period in England’s
history. Christianity first came to
Britain under the Romans, but sub-
sequent waves of invasion by non-

MYNOR BLACK EXPANDED 15/17

Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscript dis-
plays a unique combination of artistic styles
that reflects a crucial period in England’s
history. Christianity first came to Britain un-
der the Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles,
and Vikings drove the faith to the fringes of
the British Isles. The country was gradual-

MYNOR BLACK EXPANDED 12/14

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drovethe faith to
the fringes of the British Isles. The country was grad-
ually reconverted from 597, after St Augustine arrived
from Rome to convert the pagan ‘Angles into angels’.
Religious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church were settled at
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MYNOR BLACK EXPANDED ITALIC 18/20

Apart from its intrinsic value as a re-
markable survival of an ancient and
astonishingly beautiful work of art,
the manuscriptdisplays a unique
combination of artistic styles that
reflects a crucial period in England’s
history. Christianity first came to
Britain under the Romans, but sub-
sequent waves of invasion by non-

MYNOR BLACK EXPANDED ITALIC 15/17

Apart from its intrinsic value as a remarka-
ble survival of an ancient and astonishingly
beautiful work of art, the manuscriptdis-
plays a unique combination of artistic styles
that reflects a crucial period in England’s
history. Christianity first came to Britain un-
der the Romans, but subsequent waves of
invasion by hon-Christian Saxons, Angles,
and Vikings drove the faith to the fringes of
the British Isles. The country was gradual-

MYNOR BLACK EXPANDED ITALIC 12/14

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscriptdisplays a unique combination of
artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drovethe faith to
the fringes of the British Isles. The country was grad-
ually reconverted from 597, after St Augustine arrived
from Rome to convert the pagan ‘Angles into angels’.
Religious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church were settled at
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FULL GLYPH SET AND OPENTYPE FEATURES

UPPERCASE

ABCDEFGHIJKLMNOPQRSTUVWXYZ

LOWERCASE

abcdefghijklmnopqrstuvwxyz

ACCENTED UPPERCASE

oooooo

AAAAAAAAA/ECCQCDDDEEEEEEEEEGGGHIIIIIIjIIJIJKLL
LLLLNNNNNOOOOOO(Z)OCEPRRRSSSSB'-FT'[TUUUUUUUU
WWWWYYYYZZ2Z

ACCENTED LOWERCASE

------

rJnnooooooxziooebrr,rssgsﬁttttuuuuuuquwwwwyyyyzzz

PUNCTUATION

v ti2ee - INTO{HT =" " " o o@& 18

CURRENCY, MATH & SYMBOLS

fEE¥SC+-xs=2><2stx~#%% OO™°20

PROPORTIONAL LINING FIGURES TABULARLINING FIGURES

0123456789 0123456789

CASE-SENSITIVE FIGURES SLASHED ZERO

0123456789 De0°0

NUMERATORS & DENOMINATORS SUPERSCRIPT

0123456789 (105, 00 123

STANDARD LIGATURES CASE-SENSITIVE FORMS

fifl CiO[{}--— «w»o

ARROWS FRACTIONS

T72-5vlveRo VolVs2a VS Vs Ve V1 Ve s Ve Yo Yo Yo
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OPENTYPE FEATURES

PROPORTIONAL LINING FIGURES

Artwork dated:

TABULARLINING FIGURES

£ S €

CASE-SENSITIVE FIGURES

CAPITALS

NUMERATORS

X xY +/7321=A

DENOMINATORS

X x Y +/7321=A

SUPERSCRIPT (SUPERIOR)

Reference Article

FRACTIONS

Cup - Mile

SLASHED ZERO

€978.00 £120.6

STANDARD LIGATURES

uffiest fields flourishing

CASE-SENSITIVE FORMS

HOLA! |[AZ—123

ARROWS

East West
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OPENTYPE FEATURES

PROPORTIONAL LINING FIGURES

Artwork dated: 1861-1875

TABULARLINING FIGURES

£12.65 $30.78 €49.00

CASE-SENSITIVE FIGURES

12345CAPITALS67890

NUMERATORS

X987 X Y654 + 2321 = AO

DENOMINATORS

Xog7 % Yess4 + Z321 = Ao

SUPERSCRIPT (SUPERIOR)

Reference Article "%

FRACTIONS

% Cup - % Mile

SLASHED ZERO

€978.00 £120.60

STANDARD LIGATURES

fluffiest fields flourishing

CASE-SENSITIVE FORMS

iHOLA! [AZ—123]

ARROWS

East > West ¢ [ MR ANYK]
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THE NORTHERN BLOCK
2 DILSTON WEST
CORBRIDGE
NORTHUMBERLAND
NE45 5RL

UNITED KINGDOM

EMAIL

INFO@THENORTHERNBLOCK.CO.UK

WEB

WWW.THENORTHERNBLOCK.CO.UK

COMPLETE FAMILY
LIGHT COMPACT

BOOK COMPACT
REGULAR COMPACT
MEDIUM COMPACT

BOLD COMPACT
EXTRABOLD COMPACT
BLACK COMPACT

LIGHT EXTRACONDENSED
BOOKEXTRACONDENSED
REGULAR EXTRACONDENSED
MEDIUM EXTRACONDENSED
BOLD EXTRACONDENSED
EXTRABOLD EXTRACONDENSED
BLACK EXTRACONDENSED
LIGHT CONDENSED

BOOK CONDENSED
REGULAR CONDENSED
MEDIUM CONDENSED
BOLD CONDENSED
EXTRABOLD CONDENSED
BLACK CONDENSED
LIGHT

BOOK

REGULAR

MEDIUM

BOLD

EXTRABOLD

BLACK

LIGHT WIDE

BOOKWIDE
REGULARWIDE

MEDIUM WIDE

BOLD WIDE

EXTRABOLD WIDE
BLACKWIDE

LIGHT EXPANDED
BOOKEXPANDED
REGULAR EXPANDED
MEDIUM EXPANDED
BOLD EXPANDED
EXTRABOLD EXPANDED
BLACK EXPANDED
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ITALICS

LIGHT COMPACT ITALIC
BOOK COMPACT ITALIC
REGULAR COMPACT ITALIC
MEDIUM COMPACT ITALIC
BOLD COMPACT ITALIC
EXTRABOLD COMPACT ITALIC
BLACK COMPACT ITALIC
LIGHT XCONDENSED ITALIC
BOOK XCONDENSED ITALIC
REGULAR XCONDENSED ITALIC
MEDIUM XCONDENSED ITALIC
BOLD XCONDENSED ITALIC
EXTRABOLD XCONDENSED ITALIC
BLACK XCONDENSED ITALIC
LIGHT CONDENSED ITALIC
BOOK CONDENSED ITALIC
REGULAR CONDENSED ITALIC
MEDIUM CONDENSED ITALIC
BOLD CONDENSED ITALIC
EXTRABOLD CONDENSED ITALIC
BLACK CONDENSED ITALIC
LIGHT ITALIC

BOOKITALIC

REGULARITALIC

MEDIUM ITALIC

BOLD ITALIC

EXTRABOLD ITALIC
BLACKITALIC

LIGHT WIDE ITALIC
BOOKWIDE ITALIC
REGULARWIDE ITALIC
MEDIUM WIDE ITALIC

BOLD WIDE ITALIC
EXTRABOLD WIDE ITALIC
BLACKWIDE ITALIC

LIGHT EXPANDED ITALIC
BOOK EXPANDED ITALIC
REGULAR EXPANDED ITALIC
MEDIUM EXPANDED ITALIC
BOLD EXPANDED ITALIC
EXTRABOLD EXPANDED ITALIC
BLACK EXPANDED ITALIC
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LICENSING
THENORTHERNBLOCK.CO.UK/LICENSING

FULL EULA LICENSE
THENORTHERNBLOCK.CO.UK/STANDARD-LICENSE-AGREEMENT

RELEASED
2019

DESIGNER
JONATHAN HILL

FOUNDRY
THENORTHERN BLOCKLTD

FORMATS
OTF, TTF, WOFF, WOFF 2, SVG, EOT

SUPPORTED LANGUAGES

AFRIKAANS, ALBANIAN, ASU, BASQUE, BEMBA, BENA, BOSNIAN,
CATALAN, CHIGA, COLOGNIAN, CORNISH, CROATIAN, CZECH,
DANISH, DUTCH, ENGLISH, ESTONIAN, FAROESE, FILIPINO,
FINNISH, FRENCH, FRIULIAN, GALICIAN, GANDA, GERMAN,
GERMAN (SWITZERLAND), GUSII, HUNGARIAN, ICELANDIC, INARI
SAMI, INDONESIAN, IRISH, ITALIAN, JOLA-FONYI, KABUVERDIANU,
KALENJIN, KINYARWANDA, LATVIAN, LITHUANIAN, LOW GERMAN,
LOWER SORBIAN, LUO, LUXEMBOURGISH, LUYIA, MACHAME,
MAKHUWA-MEETTO, MAKONDE, MALAGASY, MALAY, MALTESE,
MANX, MAORI, MORISYEN, NORTH NDEBELE, NORTHERN SAMI,
NORWEGIAN BOKMAL, NORWEGIAN NYNORSK, NYANKOLE,
OROMO, POLISH, PORTUGUESE, ROMANIAN, ROMANSH, ROMBO,
RUNDI, RWA, SAMBURU, SANGO, SANGU, SCOTTISH GAELIC,
SENA, SERBIAN (LATIN), SHAMBALA, SHONA, SLOVAK, SLOVENIAN,
SOGA, SOMALI, SPANISH, SWAHILI, SWAHILI (CONGO - KINSHASA),
SWEDISH, SWISS GERMAN, TAITA, TESO, TURKISH, UPPER
SORBIAN, VUNJO, WELSH, WESTERN FRISIAN, ZULU
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