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Roag
Type Family

Roag is an industrial geometric sans paying homage
to mechanical designs of the 1930s. A precise balance
of modern geometrics, with a functional yet sparing
style that effectively communicates without
distraction. Roag is a straightforward, unadorned type

family with efficient construction.

RELEASED
2019

DESIGNER
JONATHAN HILL

14 STYLES
7WEIGHTS + ITALICS

CLASSIFICATION
GEOMETRIC SANS SERIF

FORMAT
OTF, TTF, WOFF, WOFF 2, SVG, EOT

GLYPHS
958 PERFONT
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OPENTYPE FEATURES
PROPORTIONAL FIGURES
TABULAR FIGURES
CASE-SENSITIVE FIGURES
NUMERATORS & DENOMINATORS
SUPERSCRIPT
FRACTIONS

SLASHED ZERO

CIRCLED GLYPHS
NUMERO SIGN

SMALL CAPS
CASE-SENSITIVE FORMS
STYLISTIC ALTERNATES
STYLISTIC SETS
STANDARD LIGATURES
GAME SYMBOLS

ARROWS

EXTENDED LATIN

SUPPORTED LANGUAGES

AFRIKAANS, ALBANIAN, ASU, BASQUE, BEMBA, BENA,
BOSNIAN, CATALAN, CHIGA, COLOGNIAN, CORNISH,
CROATIAN, CZECH, DANISH, DUTCH, EMBU, ENGLISH,
ESPERANTO, ESTONIAN, FAROESE, FILIPINO, FINNISH,
FRENCH, FRIULIAN, GALICIAN, GANDA, GERMAN,
GERMAN (SWITZERLAND), GUSII, HUNGARIAN,
ICELANDIC, INARI SAMI, INDONESIAN, IRISH, ITALIAN,
JOLA-FONYI, KABUVERDIANU, KALENJIN, KAMBA,
KIKUYU, KINYARWANDA, LATVIAN, LITHUANIAN, LOW
GERMAN, LOWER SORBIAN, LUO, LUXEMBOURGISH,
LUYIA, MACHAME, MAKHUWA-MEETTO, MAKONDE,
MALAGASY, MALAY, MALTESE, MANX, MAORI, MERU,
MORISYEN, NORTH NDEBELE, NORTHERN SAMI, NOR-
WEGIAN BOKMAL, NORWEGIAN NYNORSK, NYANKOLE,
OROMO, POLISH, PORTUGUESE, ROMANIAN,
ROMANSH, ROMBO, RUNDI, RWA, SAMBURU, SANGO,
SANGU, SCOTTISH GAELIC, SENA, SERBIAN (LATIN),
SHAMBALA, SHONA, SLOVAK, SLOVENIAN, SOGA,
SOMALI, SPANISH, SWAHILI, SWAHILI (CONGO -
KINSHASA), SWEDISH, SWISS GERMAN, TAITA,

TESO, TURKISH, UPPER SORBIAN, VIETNAMESE,
VUNJO, WALSER, WELSH, WESTERN FRISIAN, ZULU.
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~oag Ultrallight
Roag Ultralight Italic
Roag Light

Roag Light Italic
Roag Regular

Roag Italic

Roag Medium

Roag Medium Italic
Roag Bold

Roag Bold Italic
Roag ExtraBold
Roag ExtraBold Italic
Roag Black

Roag Black Italic
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Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unigue combination of artistic styles that
reflects a crucial period in England’s history.
Christianity first came to Britain under the
Romans, but subseguent waves of invasion
by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British
Isles. The country was gradually re-converteo
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Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British
Isles. The country was gradually re-converted
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survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unigue combination of artistic styles that
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by non-Christian Saxons, Angles, and
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Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly
beautiful work of art, the manuscript displays
a unique combination of artistic styles that
reflects a crucial period in England’s history.
Christianity first came to Britain under the
Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of
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Apart from its intrinsic value as a remark-
able survival of an ancient and astonishingly
beautiful work of art, the manuscript
displays a unique combination of artistic
styles that reflects a crucial period in
England’s history. Christianity first came to
Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the
fringes of the British Isles. The country was
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fringes of the British Isles. The country was
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Apart from its intrinsic value as a remark-
able survival of an ancient and astonish-
ingly beautiful work of art, the manuscript
displays a unique combination of artistic
styles that reflects a crucial period in
England’s history. Christianity first came
to Britain under the Romans, but subse-
quent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove

the faith to the fringes of the British Isles.
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Apart from its intrinsic value as a remark-
able survival of an ancient and astonish-
ingly beautiful work of art, the manuscript
displays a unique combination of artistic
styles that reflects a crucial period in
England'’s history. Christianity first came
to Britain under the Romans, but subse-
quent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove

the faith to the fringes of the British Isles.
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Apart from its intrinsic value as a remark-
able survival of an ancient and astonish-
ingly beautiful work of art, the manuscript
displays a unique combination of artistic
styles that reflects a crucial period in
England’s history. Christianity first came
to Britain under the Romans, but subse-
quent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove

the faith to the fringes of the British Isles.
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Apart from its intrinsic value as a remark-
able survival of an ancient and astonish-
ingly beautiful work of art, the manuscript
displays a unique combination of artistic
styles that reflects a crucial period in
England'’s history. Christianity first came
to Britain under the Romans, but subseq-
uent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove

the faith to the fringes of the British Isles.
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Apart from its intrinsic value as a rem-
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ROAG ULTRALIGHT 18/20

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manuscript
displays a unigue combination of artistic styles that reflects

a crucial period in England'’s history. Christianity first came

to Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drove the faith

to the fringes of the British Isles. The country was gradually
re-converted from 537, after St Augustine arrived from Rome
to convert the pagan ‘Angles into angels’. Religious differences

ROAG ULTRALIGHT 15/17

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unigue
combination of artistic styles that reflects a crucial period in England'’s
history. Christianity first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and Vikings drove

the faith to the fringes of the British Isles. The country was gradually
re-converted from 597, after St Augustine arrived from Rome to convert the
pagan ‘Angles into angels’. Religious differences between the indigenous
'Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of
Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements

ROAG ULTRALIGHT 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unigue combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to the fringes

of the British Isles. The country was gradually re-converted from 597, after St Augustine arrived
from Rome to convert the pagan ‘Angles into angels'. Religious differences between the indige-
nous ‘Celtic’ Church and the new '‘Roman’ Church were settled at the Synod of Whitby in 664. In
the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern
traditions to create a sublimely unified artistic vision of the cultural melting pot of Northumbria
in the seventh and eighth centuries. The Lindisfarne Gospels, and others like it, helped define
the growing sense of 'Englishness'—a spirit of consolidated by the Venerable Bede, the historian
monk, in his History of the English Church and People’, completed in 731,

ROAG | SPECIMENV1.0 © THE NORTHERN BLOCK 2019 | THENORTHERNBLOCK.CO.UK


https://thenorthernblock.co.uk/

(@

PAGE 13

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manuscript
displays a unigue combination of artistic styles that reflects

a crucial period in England’s history. Christianity first came

to Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drove the faith

to the fringes of the British Isles. The country was gradually
re-converted from 59/, after St Augustine arrived from Rome
to convert the pagan ‘Angles into angels’. Religious differences

ROAG ULTRALIGHT ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and Vikings drove

the faith to the fringes of the British Isles. The country was gradually
re-converted from 59/, after St Augustine arrived from Rome to convert the
pagan ‘Angles into angels’. Religious differences between the indigenous
‘Celtic' Church and the new ‘Roman’ Church were settled at the Synod of
Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements

ROAG ULTRALIGHT ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to the fringes

of the Biritish Isles. The country was gradually re-converted from 597, after St Augustine arrived
from Rome to convert the pagan ‘Angles into angels’. Religious differences between the indige-
nous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In
the manuscript, native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern
traditions to create a sublimely unified artistic vision of the cultural melting pot of Northumbria
in the seventh and eighth centuries. The Lindisfarne Gospels, and others like it, helped define
the growing sense of 'Englishness’—a spirit of consolidated by the Venerable Bede, the historian
monk, in his "History of the English Church and People’, completed in /31.
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Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects

a crucial period in England’s history. Christianity first came

to Britain under the Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles, and Vikings drove
the faith to the fringes of the British Isles. The country was
gradually re-converted from 597, after St Augustine arrived
fromm Rome to convert the pagan ‘Angles into angels’. Religious

ROAG LIGHT 15/17

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and Vikings drove

the faith to the fringes of the British Isles. The country was gradually
re-converted from 597, after St Augustine arrived from Rome to convert the
pagan ‘Angles into angels’. Religious differences between the indigenous
‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of
Whitby in 864. In the manuscript, native Celtic and Anglo-Saxon elements

ROAG LIGHT 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique combination of artistic styles that reflects

a crucial period in England'’s history. Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith

to the fringes of the British Isles. The country was gradually re-converted from 597, after

St Augustine arrived from Rome to convert the pagan ‘Angles into angels’. Religious differenc-
es between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled

at the Synod of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements
blend with Roman, Coptic and Eastern traditions to create a sublimely unified artistic vision

of the cultural melting pot of Northumbria in the seventh and eighth centuries. The Lindisfarne
Gospels, and others like it, helped define the growing sense of ‘Englishness’—a spirit of
consolidated by the Venerable Bede, the histarian monk, in his ‘History of the English Church
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Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects

a crucial period in England’s history. Christianity first came

to Britain under the Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles, and Vikings drove
the faith to the fringes of the British Isles. The country was
gradually re-converted from 597, after St Augustine arrived
from Rome to convert the pagan ‘Angles into angels’. Religious

ROAG LIGHT ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and Vikings drove

the faith to the fringes of the British Isles. The country was gradually
re-converted from 597, after St Augustine arrived from Rome to convert the
pagan ‘Angles into angels’. Religious differences between the indigenous
‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of
Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements

ROAG LIGHT ITALIC12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique combination of artistic styles that reflects

a crucial period in England’s history. Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith

to the fringes of the British Isles. The country was gradually re-converted from 597, after

St Augustine arrived from Rome to convert the pagan ‘Angles into angels’. Religious differenc-
es between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled

at the Synod of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements
blend with Roman, Coptic and Eastern traditions to create a sublimely unified artistic vision

of the cultural melting pot of Northumbria in the seventh and eighth centuries. The Lindisfarne
Gospels, and others like it, helped define the growing sense of ‘Englishness’—a spirit of
consolidated by the Venerable Bede, the historian monk, in his ‘History of the English Church
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Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The country
was gradually re-converted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels'.

ROAG REGULAR15/17

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the Romans, but subse-
quent waves of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The country was gradually
re-converted from 597, after St Augustine arrived from Rome to convert
the pagan ‘Angles into angels’. Religious differences between the
indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at
the Synod of Whitby in 664. In the manuscript, native Celtic and Anglo-

ROAG REGULAR 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly
beautiful work of art, the manuscript displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings
drovethe faith to the fringes of the British Isles. The country was gradually re-converted
from 597, after St Augustine arrived from Rome to convert the pagan ‘Angles into angels’.
Religious differences between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church
were settled at the Synod of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon
elements blend with Roman, Coptic and Eastern traditions to create a sublimely unified
artistic vision of the cultural melting pot of Northumbria in the seventh and eighth centuries.
The Lindisfarne Gospels, and others like it, helped define the growing sense of ‘English-
ness'—a spirit of consolidated by the Venerable Bede, the historian monk, in his 'History
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Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that
reflects a crucial period in England'’s history. Christianity first
came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The country
was gradually re-converted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’.

ROAG ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the Romans, but subse-
quent waves of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The country was gradually
re-converted from 597, after St Augustine arrived from Rome to convert
the pagan ‘Angles into angels’. Religious differences between the
indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at
the Synod of Whitby in 664. In the manuscript, native Celtic and Anglo-

ROAG ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly
beautiful work of art, the manuscript displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings
drovethe faith to the fringes of the British Isles. The country was gradually re-converted
from 597, after St Augustine arrived from Rome to convert the pagan ‘Angles into angels’.
Religious differences between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church
were settled at the Synod of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon
elements blend with Roman, Coptic and Eastern traditions to create a sublimely unified
artistic vision of the cultural melting pot of Northumbria in the seventh and eighth centuries.
The Lindisfarne Gospels, and others like it, helped define the growing sense of ‘English-
ness’—a spirit of consolidated by the Venerable Bede, the historian monk, in his ‘History

ROAG | SPECIMENV1.0 © THE NORTHERN BLOCK 2019 | THENORTHERNBLOCK.CO.UK


https://thenorthernblock.co.uk/

(@

PAGE 18

Apart from its intrinsic value as a remarkable survival of

an ancient and astonishingly beautiful work of art, the man-
uscript displays a unique combination of artistic styles

that reflects a crucial period in England’s history. Christian-
ity first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British Isles.

The country was gradually re-converted from 597, after St
Augustine arrived from Rome to convert the pagan ‘Angles

ROAG MEDIUM 15/17

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial period in England'’s
history. Christianity first came to Britain under the Romans, but subse-
quent waves of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The country was
gradually re-converted from 597, after St Augustine arrived from Rome
to convert the pagan ‘Angles into angels’. Religious differences between
the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were
settled at the Synod of Whitby in 664. In the manuscript, native Celtic

ROAG MEDIUM 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly
beautiful work of art, the manuscript displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings
drovethe faith to the fringes of the British Isles. The country was gradually re-converted
from 597, after St Augustine arrived from Rome to convert the pagan ‘Angles into angels'.
Religious differences between the indigenous ‘Celtic’ Church and the new ‘Roman’
Church were settled at the Synod of Whitby in 664. In the manuscript, native Celtic and
Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions to create a
sublimely unified artistic vision of the cultural melting pot of Northumbria in the seventh
and eighth centuries. The Lindisfarne Gospels, and others like it, helped define the grow-
ing sense of ‘Englishness’—a spirit of consolidated by the Venerable Bede, the historian
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Apart from its intrinsic value as a remarkable survival of

an ancient and astonishingly beautiful work of art, the man-
uscript displays a unique combination of artistic styles

that reflects a crucial period in England’s history. Christian-
ity first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British Isles.

The country was gradually re-converted from 597, after St
Augustine arrived from Rome to convert the pagan ‘Angles

ROAG MEDIUM ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the Romans, but subse-
quent waves of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The country was
gradually re-converted from 597, after St Augustine arrived from Rome
to convert the pagan ‘Angles into angels’. Religious differences between
the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were
settled at the Synod of Whitby in 664. In the manuscript, native Celtic

ROAG MEDIUM ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly
beautiful work of art, the manuscript displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons, Angles, and Vikings
drovethe faith to the fringes of the British Isles. The country was gradually re-converted
from 597, after St Augustine arrived from Rome to convert the pagan ‘Angles into angels’.
Religious differences between the indigenous ‘Celtic’ Church and the new ‘Roman’
Church were settled at the Synod of Whitby in 664. In the manuscript, native Celtic and
Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions to create a
sublimely unified artistic vision of the cultural melting pot of Northumbria in the seventh
and eighth centuries. The Lindisfarne Gospels, and others like it, helped define the grow-
ing sense of ‘Englishness’—a spirit of consolidated by the Venerable Bede, the historian
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Apart from its intrinsic value as a remarkable survival

of an ancient and astonishingly beautiful work of art,

the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of

the British Isles. The country was gradually re-converted
from 597, after St Augustine arrived from Rome to convert

ROAG BOLD 15/17

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial period
in England’s history. Christianity first came to Britain under the
Romans, but subse-quent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually re-converted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’.
Religious differences between the indigenous ‘Celtic’ Church and

the new ‘Roman’ Church were settled at the Synod of Whitby in 664.

ROAG BOLD 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly
beautiful work of art, the manuscript displays a unique combination of artistic styles
that reflects a crucial period in England’s history. Christianity first came to Britain
under the Romans, but subsequent waves of invasion by non-Christian Saxons, Angles,
and Vikings drove the faith to the fringes of the British Isles. The country was gradually
re-converted from 597, after St Augustine arrived from Rome to convert the pagan
‘Angles into angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the manuscript,
native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern
traditions to create a sublimely unified artistic vision of the cultural melting pot of
Northumbria in the seventh and eighth centuries. The Lindisfarne Gospels, and others
like it, helped define the growing sense of ‘Englishness’'—a spirit of consolidated
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Apart from its intrinsic value as a remarkable survival

of an ancient and astonishingly beautiful work of art,

the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England'’s history.
Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of

the British Isles. The country was gradually re-converted
from 597, after St Augustine arrived from Rome to convert

ROAG BOLD ITALIC15/17

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial period
in England’s history. Christianity first came to Britain under the
Romans, but subse-quent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually re-converted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’.
Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664.

ROAG BOLD ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonishingly
beautiful work of art, the manuscript displays a unique combination of artistic styles
that reflects a crucial period in England’s history. Christianity first came to Britain
under the Romans, but subsequent waves of invasion by non-Christian Saxons, Angles,
and Vikings drove the faith to the fringes of the British Isles. The country was gradually
re-converted from 597, after St Augustine arrived from Rome to convert the pagan
‘Angles into angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the manuscript,
native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern
traditions to create a sublimely unified artistic vision of the cultural melting pot of
Northumbria in the seventh and eighth centuries. The Lindisfarne Gospels, and others
like it, helped define the growing sense of ‘Englishness’—a spirit of consolidated
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Apart from its intrinsic value as a remarkable survival

of an ancient and astonishingly beautiful work of art,

the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of

the British Isles. The country was gradually re-converted
from 597, after St Augustine arrived from Rome to

ROAG EXTRABOLD 15/17

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial period
in England’s history. Christianity first came to Britain under the
Romans, but subse-quent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually re-converted from 597, after St August-
ine arrived from Rome to convert the pagan ‘Angles into angels'.
Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664.

ROAG EXTRABOLD 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonish-
ingly beautiful work of art, the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history. Christianity first came to
Britain under the Romans, but subsequent waves of invasion by non-Christian Sax-
ons, Angles, and Vikings drove the faith to the fringes of the British Isles. The country
was gradually re-converted from 597, after St Augustine arrived from Rome to
convert the pagan ‘Angles into angels’. Religious differences between the indigenous
‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of Whitby in
664. In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of the
cultural melting pot of Northumbria in the seventh and eighth centuries. The Lindis-
farne Gospels, and others like it, helped define the growing sense of ‘Englishness’
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Apart from its intrinsic value as a remarkable survival

of an ancient and astonishingly beautiful work of art,

the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of

the British Isles. The country was gradually re-converted
from 597, after St Augustine arrived from Rome to

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial period
in England'’s history. Christianity first came to Britain under the
Romans, but subse-quent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually re-converted from 597, after St August-
ine arrived from Rome to convert the pagan ‘Angles into angels’.
Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664.

ROAG EXTRABOLD ITALIC12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonish-
ingly beautiful work of art, the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history. Christianity first came to
Britain under the Romans, but subsequent waves of invasion by non-Christian Sax-
ons, Angles, and Vikings drove the faith to the fringes of the British Isles. The country
was gradually re-converted from 597, after St Augustine arrived from Rome to
convert the pagan ‘Angles into angels’. Religious differences between the indigenous
‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of Whitby in
664. In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of the
cultural melting pot of Northumbria in the seventh and eighth centuries. The Lindis-
farne Gospels, and others like it, helped define the growing sense of ‘Englishness’
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Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was
gradually re-converted from 597, after St Augustine

ROAG BLACK15/17

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects

a crucial period in England’s history. Christianity first came

to Britain under the Romans, but subse-quent waves of invasion
by non-Christian Saxons, Angles, and Vikings drove the faith

to the fringes of the British Isles. The country was gradually
re-converted from 597, after St Augustine arrived from Rome
to convert the pagan ‘Angles into angels’. Religious differences
between the indigenous ‘Celtic’ Church and the new ‘Roman’

ROAG BLACK 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonish-
ingly beautiful work of art, the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history. Christianity first came

to Britain under the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to the fringes of the British Isles.

The country was gradually re-converted from 597, after St Augustine arrived from
Rome to convert the pagan ‘Angles into angels’. Religious differences between the
indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod
of Whithy in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely unified artistic
vision of the cultural melting pot of Northumbria in the seventh and eighth centu-
ries. The Lindisfarne Gospels, and others like it, helped define the growing sense
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ROAG BLACK ITALIC 18/20

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was
gradually re-converted from 597, after St Augustine

ROAG BLACK ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects

a crucial period in England'’s history. Christianity first came

to Britain under the Romans, but subse-quent waves of invasion
by non-Christian Saxons, Angles, and Vikings drove the faith

to the fringes of the British Isles. The country was gradually
re-converted from 597, after St Augustine arrived from Rome

to convert the pagan ‘Angles into angels’. Religious differences
between the indigenous ‘Celtic’ Church and the new ‘Roman’

ROAG BLACK ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and astonish-
ingly beautiful work of art, the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history. Christianity first came

to Britain under the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to the fringes of the British Isles.

The country was gradually re-converted from 597, after St Augustine arrived from
Rome to convert the pagan ‘Angles into angels’. Religious differences between the
indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod
of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely unified artistic
vision of the cultural melting pot of Northumbria in the seventh and eighth centu-
ries. The Lindisfarne Gospels, and others like it, helped define the growing sense
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ROAG ULTRALIGHT 10/12
SPANISH

Ademas de su valor intrinseco como una notable
supervivencia de una obra de arte antigua y sorprenden
temente hermosa, el manuscrito muestra una combi-
nacion Unica de estilos artisticos que refleja un periodo
crucial en la historia de Inglaterra. El cristianismo llego
por primera vez a Gran Bretafia bajo los romanos,

pero subsiguientes oleadas de invasion de Los sajones,
angeles y vikingos no cristianos llevaron la fe a los
limites de las islas britanicas. El pafs fue reconvertido
gradualmente desde 597, despugés de que San Agustin
llegd de Roma para convertir los “angulos en angeles”
paganos. Las diferencias religiosas entre la iglesia
indig-ena ‘celta’ y la nueva iglesia ‘romana’ se resolvi-
eron en el Sinodo de Whitby en 664. En el manuscrito,

ROAG LIGHT 10/12
NORWEGIAN

Bortsett fra sin egenverdi som en bmerkelse sverdig
overlevelse av et gammelt og forblaffende vakkert
kunstverk, viser manu-skriptet en unik kombinasjon
av kunstneriske stilarter som reflekterer en viktig
periode i Englands historie. Kristendommen kom farst
til Storbritannia under romerne, men etterfalgende
invadasjonsbalger ikkekristne saksonger, vinkler

og vikinger kjarte troen til kanten av de britiske oyer.
Landet ble gradvis omregnet fra 597, etter at St.
Augustine kom fra Roma for & konvertere de hedenske
“vinkler til engler”. Religigse forskjeller mellom den
innfadte keltiske kirken og den nye romerske kirken
ble avgjort ved synod av Whitby i 864. | manuskriptet
blander innfadte keltiske og angelsaksiske elementer

ROAG REGULAR10/12
DUTCH

Afgezien van de intrinsieke waarde als een opmerk-
elijke overleving van een oud en verbazingwekkend
mooi kunstwerk, vertoont het manuscript een unieke
combinatie van artistieke stijlen die een cruciale
periode weerspiegelt in de geschiedenis van Enge-
land. Het christendom kwam voor het eerst naar
Groot-Brittannié onder de Romeinen, maar de daar-
opvolgende golven van invasie doorniet-christelijke
Saksen, Angelen en Vikingen dreven het geloof

naar de randen van de Britse eilanden. Het land werd
geleidelijk opnieuw omgezet uit 597, nadat St.
Augustinus uit Rome kwam om de heidense 'Hoeken
in engelen’ te bekeren. Religieuze verschillen tussen
de inheemse ‘Keltische’ kerk en de nieuwe ‘Romeinse’
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ROAG ULTRALIGHT ITALIC 10/12
SPANISH

Ademas de su valor intrinseco como una notable
supervivencia de una obra de arte antigua y sorprenden-
temente hermosa, el manuscrito muestra una combi-
nacion Unica de estilos artisticos que refleja un periodo
crucial en la historia de Inglaterra. El cristianismo llego
por primera vez a Gran Bretana bajo los romanos,

pero subsiguientes oleadas de invasion de Los sajones,
angeles y vikingos no cristianos llevaron la fe a los
limites de las islas britdnicas. El pais fue reconvertido
gradualmente desde 597, después de que San Agustin
llegd de Roma para convertir los “angulos en angeles”
paganos. Las diferencias religiosas entre la iglesia
indig-ena ‘celta’ y la nueva iglesia ‘romana’ se resolvi-
eron en el Sinodo de Whitby en 664. En el manuscrito,

ROAG LIGHT ITALIC 10/12
NORWEGIAN

Bortsett fra sin egenverdi som en bmerkelse sverdig
overlevelse av et gammelt og forbloffende vakkert
kunstverk, viser manu-skriptet en unik kombinasjon
av kunstneriske stilarter som reflekterer en viktig
periode i Englands historie. Kristendommen kom farst
til Storbritannia under romerne, men etterfalgende
invadasjonsbalger ikkekristne saksonger, vinkler

og vikinger kjarte troen til kanten av de britiske oyer.
Landet ble gradvis omregnet fra 597, etter at St.
Augustine kom fra Roma for & konvertere de hedenske
“vinkler til engler”. Religiose forskjeller mellom den
innfadte keltiske kirken og den nye romerske kirken
ble avgjort ved synod av Whitby i 664. | manuskriptet
blander innfadte keltiske og angelsaksiske elementer

ROAG ITALIC10/12
DUTCH

Afgezien van de intrinsieke waarde als een opmerke-
lijke overleving van een oud en verbazingwekkend
mooi kunstwerk, vertoont het manuscript een unieke
combinatie van artistieke stijlen die een cruciale
periode weerspiegelt in de geschiedenis van Enge-
land. Het christendom kwam voor het eerst naar
Groot-Brittannié onder de Romeinen, maar de daar-
opvolgende golven van invasie doorniet-christelijke
Saksen, Angelen en Vikingen dreven het geloof

naar de randen van de Britse eilanden. Het land werd
geleidelijk opnieuw omgezet uit 597, nadat St.
Augustinus uit Rome kwam om de heidense ‘Hoeken
in engelen’ te bekeren. Religieuze verschillen tussen
de inheemse ‘Keltische’ kerk en de nieuwe ‘Romeinse’
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ROAG MEDIUM 10/12
DANISH

Bortset fra dets egenvaerdi som en bemaerkelses-
vaerdig overlevelse af et gammelt og forbavsende
smukke kunstvzaerk, viser manuskriptet en unik
kombination af kunstneriske stilarter, der afspejler
en afgerende periode i Englands historie. Kristen-
dommen kom farst til Storbritannien under romerne,
men efterfelgende invasion belger af ikkekristne
saxer, vinkler og vikinger karte troen til de britiske
oers kant. Landet var gradvis omdannet fra 597,
efter at St. Augustine ankom fra Rom for at omdan-
ne de hedenske ‘Vinkler til engle'. Religisse forskel-
le mellem den indfadte ‘keltiske’ kirke og den nye
‘romerske kirke' blev afgjort ved synodenaf Whitby

i 664. | manuskriptet blander indfadte keltiske og

ROAG BOLD 10/12
POLISH

Oprdcz swojej nieodtacznej wartosci jako nie-
zwyktego przetrwania starozytnego i zadziwia-
jaco pieknego dzieta sztuki, rekopis przedstawia
unikalne potaczenie stylow artystycznych, ktére
odzwierciedlaja kluczowy okres w historii Anglii.
Chrzescijaristwo po raz pierwszy przybyto do
Wielkiej Brytanii pod rzadami Rzymian, ale kolejne
fale inwazji w niechrzescijanscy Saksoni, Anglicy

i Wikingowie doprowadzili wiare do granic Wysp
Brytyjskich. Kraj zostat stopniowo przebudowany
z 597 roku, po tym jak sw. Augustyn przybyt

z Rzymu, by nawrdci¢ pogarniskie “katy na anioty”.
Réznice religijne miedzy rdzennym “celtyckim”
kosciotem i nowym “rzymskim” kosciotem zostaty

ROAG EXTRABOLD 10/12
FINNISH

Muinaisen ja hammastyttidvan kauniin taide-
teoksen merkittivan eloonjaamisen lisdksi sen
kasikirjoituksella on ainutlaatuinen taiteellisten
tyylien yhdistelm3, joka heijastaa ratkaisevaa
ajanjaksoa Englannin historiassa. Kristinusko
tuli ensin Ison Britannian roomalaisille, mutta
alistumaton aallot hyokkaavat eikristilliset sak-
sit, kulmat ja viikingit ajoivat uskontoa British
Islesin reunaviivoihin. Maa muuttui asteittain 597:
sti sen jilkeen, kun St Augustine saapui Roo-
masta muuttamaan pakanalliset “kulmat
enkeliksi”. Alkuperaiskansojen “keltti” kirkon ja
uuden “roomalaisen” kirkon viliset uskonnolliset
erot ratkaistiin Whitbyin synodissa 664. Kasikir-
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ROAG MEDIUM ITALIC 10/12
DANISH

Bortset fra dets egenvaerdi som en bemaerkelses-
vaerdig overlevelse af et gammelt og forbavsende
smukke kunstvaerk, viser manuskriptet en unik
kombination af kunstneriske stilarter, der afspejler
en afgarende periode i Englands historie. Kristen-
dommen kom farst til Storbritannien under romerne,
men efterfoalgende invasion belger af ikkekristne
saxer, vinkler og vikinger karte troen til de britiske
oers kant. Landet var gradvis omdannet fra 597,
efter at St. Augustine ankom fra Rom for at omdan-
ne de hedenske "Vinkler til engle’. Religiese forskel-
le mellem den indfedte 'keltiske’ kirke og den nye
‘romerske kirke' blev afgjort ved synodenaf Whitby
i 664. I manuskriptet blander indfedte keltiske og

ROAG BOLD ITALIC 10/12
POLISH

Oprdcz swaojej nieodtagcznej wartosci jako nie-
zwyktego przetrwania starozytnego i zadziwia-
jaco pieknego dzieta sztuki, rekopis przedstawia
unikalne potaczenie stylow artystycznych, ktore
odzwierciedlajg kluczowy okres w historii Anglii.
Chrzescijaristwo po raz pierwszy przybyto do
Wielkiej Brytanii pod rzadami Rzymian, ale kolejne
fale inwazji w niechrzescijaniscy Saksoni, Anglicy

i Wikingowie doprowadzili wiare do granic Wysp
Brytyjskich. Kraj zostat stopniowo przebudowany
z 597 roku, po tym jak sw. Augustyn przybyt

z Rzymu, by nawrécic poganskie “katy na anioty”.
Roznice religijne miedzy rdzennym “celtyckim”
kosciotem i nowym “rzymskim” kosciotem zostaty

ROAG EXTRABOLD ITALIC 10/12
FINNISH

Muinaisen ja hammastyttivan kauniin taide-
teoksen merkittidvin eloonjddmisen lisdksi sen
kasikirjoituksella on ainutlaatuinen taiteellisten
tyylien yhdistelmi3, joka heijastaa ratkaisevaa
ajanjaksoa Englannin historiassa. Kristinusko
tuli ensin Ison Britannian roomalaisille, mutta
alistumaton aallot hyokkéaéavit eikristilliset sak-
sit, kulmat ja viikingit ajoivat uskontoa British
Islesin reunaviivoihin. Maa muuttui asteittain 597:
sté sen jialkeen, kun St Augustine saapui Roo-
masta muuttamaan pakanalliset “kulmat
enkeliksi”. Alkuperaiskansojen “keltti” kirkon ja
uuden “roomalaisen” kirkon valiset uskonnolliset
erot ratkaistiin Whitbyin synodissa 664. Késikir-

© THE NORTHERN BLOCK 2019 | THENORTHERNBLOCK.CO.UK


https://thenorthernblock.co.uk/

(@

ROAG BLACK 10/12
CZECH

Kromé své skuteéné hodnoty jako pozoruhod-
ného preziti starobylého a izasné krasného
uméleckého dila, rukopis zobrazuje jedineénou
kombinaci uméleckych stylu, které odrazeji
rozhodujici obdobi historie Anglie. Kfestanstvi
nejprve piislo do Britanie pod Rimany, ale
nasledné viny invaze nekirestansti sasové,
Angle a Vikingové vedli viru k okraji Britskych
ostrovii. Zemé byla postupné pfeménéna

z roku 597, po prijezdu svatého Augustina z
Rima, aby pievedli pohanské Angely do andéli.
Nabozenské rozdily mezi domorodou “kelts-
kou" cirkvi a novou “fimskou” cirkvi byly feSeny
na synodu Whitby v roce 664. V rukopisu se
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ROAG BLACK ITALIC 10/12
CZECH

Kromé své skuteéné hodnoty jako pozoruhod-
ného prezZiti starobylého a tiZasné krasného
uméleckého dila, rukopis zobrazuje jedineénou
kombinaci uméleckych stylii, které odrizZeji
rozhodujici obdobi historie Anglie. Krestanstvi
nejprve piislo do Briténie pod Rimany, ale
nasledné viny invaze nekrestansti sasové,
Angle a Vikingové vedli viru k okraji Britskych
ostrovii. Zemé byla postupné preménéna

z roku 597, po prijezdu svatého Augustina z
Rima, aby pFevedli pohanské Angely do andéli.
Nabozenské rozdily mezi domorodou “kelts-
kou" cirkvi a novou “fimskou” cirkvi byly reSeny
na synodu Whitby v roce 664. V rukopisu se

© THE NORTHERN BLOCK 2019 | THENORTHERNBLOCK.CO.UK


https://thenorthernblock.co.uk/

(@

PAGE 29
FULL GLYPH SET AND OPENTYPE FEATURES

UPPERCASE

ABCDEFGHIJKLMNOPQRSTUVWXYZ

LOWERCASE

abcdefghijklmnopqgrstuvwxyz

SMALL CAPITALS
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ACCENTED UPPERCASE
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ALTERNATE CHARACTERS

x
uuuuuuuuuuu

CIRCLED CAPITALS & FIGURES

®eOCOOEOOEOHOOROMWOOPORODVLVV®IVOODOOOB®OEEO®DO®®
(ANENCEDNENFRcRHE X NLEAVENNo P o RES XTRURYEWEXNEYEzRoN1 X>¥3 X Ns ey XsRo]

PUNCTUATION

cir el 2o N O] ---=, " Tk» o @&18O@™ | +EAA

CURRENCY & MATH SYMBOLS

CQ$€ft¥£¥+—x+=¢><ZSiz~ﬂgﬁ%Om”@

SMALL CAPS PUNCTUATION & SYMBOLS

@&¢S€% % E£¥01234567890
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FULL GLYPH SET AND OPENTYPE FEATURES

PROPORTIONAL LINING FIGURES

0123456789

CASE-SENSITIVE FIGURES

0123456789

CIRCLED NUMBERS (OUTLINED)

00OGLEEDE®

NUMERATORS & DENOMINATORS

N 0123456789 / N g123456789

SLASHED ZERO

0000 KOO

CASE-SENSITIVE PUNCTUATION

STANDARD LIGATURES

fi fL FI FL

FRACTIONS

TABULAR LINING FIGURES

0123456789

SMALL CAPS FIGURES

0123456789

CIRCLED NUMBERS (FILLED)

0066060000

SUPERSCRIPT

N123

NUMERO SIGN

N2

GAME SYMBOLS

HmeA QOO0 XO0OB®

ARROWS
Tl 2ARNv»¢ol

/Y V2 Va2a Vi Vs o5 35 s Ve e V1 2137 47 57 %7 Ve 8 e Vs Ve Y
%a % %a 83 Y10 310 %10 Y10 Vioo Vi & 3 Y S 8 T 8 Y Viz Y2 e
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(@

OPENTYPE FEATURES

PROPORTIONAL LINING FIGURES

Artwork dated:

TABULAR LINING FIGURES

£ S €

NUMERATORS

X xY +/7321=A

DENOMINATORS

X xY +7321=A

SUPERSCRIPT (SUPERIOR)

Reference Article

CIRCLED NUMBERS

Grand Central St

CIRCLED CAPITALS

FRACTIONS

km e Miles

NUMERO SIGN

Route 1 Ahead

SMALL CAPITALS
CASE-SENSITIVE FORMS
STYLISTIC ALTERNATES

nternational Qualifyino Races

ARROWS

East -> West

ROAG | SPECIMENV1.0

OPENTYPE FEATURES

PROPORTIONAL LINING FIGURES

Artwork dated: 1861-1875

TABULAR LINING FIGURES

£12.65 $30.78 €49.00

NUMERATORS
X987 x Y654 4+ 7321 = AO

DENOMINATORS
Xeg7 X Yes4 + Z321 = Ao

SUPERSCRIPT (SUPERIOR)

Reference Article 23

CIRCLED NUMBERS (SS11/12)

Grand Central St ©@©0

CIRCLED CAPITALS (SS11/12)

RO00 FREOCOOE

FRACTIONS

Y2km e« Y Miles

NUMERO SIGN

Route N2 1 Ahead

SMALL CAPITALS

VICTOR M. HUGO 1802-1885

CASE-SENSITIVE FORMS

A—Z £123

STYLISTIC ALTERNATES
International Qualifying Races

ARROWS
East>West <« [T IR vv o ]
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CONTACT

THE NORTHERN BLOCK

FIRST FLOOR, THE ARCHES
CORBRIDGE BUSINESS CENTRE
CORBRIDGE
NORTHUMBERLAND

NE45 5SB

UNITED KINGDOM

EMAIL
INFO@THENORTHERNBLOCK.CO.UK

WEB
WWW.THENORTHERNBLOCK.CO.UK

COMPLETE FAMILY
ROAG ULTRALIGHT
ROAG ULTRALIGHT ITALIC
ROAG LIGHT

ROAG LIGHT ITALIC
ROAG REGULAR
ROAGITALIC

ROAG MEDIUM

ROAG MEDIUM ITALIC
ROAG BOLD

ROAG BOLD ITALIC

ROAG EXTRABOLD

ROAG EXTRABOLD ITALIC
ROAG BLACK

ROAG BLACK ITALIC
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LICENSING
WWW.THENORTHERNBLOCK.CO.UK/PAGE/LICENSING

FULL EULA LICENSE
WWW.THENORTHERNBLOCK.CO.UK/PAGE/EULA

RELEASE DATE
2019

DESIGNER
JONATHAN HILL

FOUNDRY
THENORTHERN BLOCK LTD

FORMATS
OTF, TTF, WOFF, WOFF 2, SVG, EOT

SUPPORTED LANGUAGES

AFRIKAANS, ALBANIAN, ASU, BASQUE, BEMBA, BENA, BOSNIAN,
CATALAN, CHIGA, COLOGNIAN, CORNISH, CROATIAN, CZECH, DANISH,
DUTCH, EMBU, ENGLISH, ESPERANTO, ESTONIAN, FAROESE, FILIPINO,
FINNISH, FRENCH, FRIULIAN, GALICIAN, GANDA, GERMAN, GERMAN
(SWITZERLAND), GUSII, HUNGARIAN, ICELANDIC, INARI SAMI, INDONESIAN,
IRISH, ITALIAN, JOLA-FONYI, KABUVERDIANU, KALENJIN, KAMBA, KIKUYU,
KINYARWANDA, LATVIAN, LITHUANIAN, LOW GERMAN, LOWER SORBIAN,
LUO, LUXEMBOURGISH, LUYIA, MACHAME, MAKHUWA-MEETTO, MAKONDE,
MALAGASY, MALAY, MALTESE, MANX, MAORI, MERU, MORISYEN, NORTH
NDEBELE, NORTHERN SAMI, NORWEGIAN BOKMAL, NORWEGIAN NYNORSK,
NYANKOLE, OROMO, POLISH, PORTUGUESE, ROMANIAN, ROMANSH,
ROMBO, RUNDI, RWA, SAMBURU, SANGO, SANGU, SCOTTISH GAELIC,

SENA, SERBIAN (LATIN), SHAMBALA, SHONA, SLOVAK, SLOVENIAN, SOGA,
SOMALLI, SPANISH, SWAHILI, SWAHILI (CONGO - KINSHASA), SWEDISH,
SWISS GERMAN, TAITA, TESO, TURKISH, UPPER SORBIAN, VIETNAMESE,
VUNJO, WALSER, WELSH, WESTERN FRISIAN, ZULU.

© THE NORTHERN BLOCK 2019
ROAG™ IS ATRADEMARK OF THE NORTHERN BLOCK LTD.
COMPANY REG NUMBER 08170670.
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