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Type Family

Scharf is a sturdy serif designed as a companion
to the Schar font family. Used in conjunction

with the sans serif, it becomes an extensive type
system, purposely suited for editorial design and

complex typographic hierarchy.
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OPENTYPE FEATURES
PROPORTIONAL LINING FIGURES
PROPORTIONAL OLDSTYLE FIGURES
TABULAR LINING FIGURES
TABULAR OLDSTYLE FIGURES
CASE-SENSITIVE FIGURES
SMALL CAPS FIGURES
SUBSCRIPT & SUPERSCRIPT
NUMERATORS & DENOMINATORS
FRACTIONS

SMALL CAPITALS

STANDARD LIGATURES
DISCRETIONARY LIGATURES
STYLISTIC ALTERNATES
EXTENDED LATIN

SUPPORTED LANGUAGES

AFRIKAANS, ALBANIAN, ASTURIAN, ASU,
BASQUE, BEMBA, BENA, BOSNIAN, CATALAN,
CHIGA, COLOGNIAN, CORNISH, CROATIAN,
CZECH, DANISH, DUTCH, EMBU, ENGLISH,
ESPERANTO, ESTONIAN, FAROESE, FILIPINO,
FINNISH, FRENCH, FRIULIAN, GALICIAN,
GANDA, GERMAN, GERMAN (SWITZERLAND),
GUSII, HUNGARIAN, ICELANDIC, IGBO,

INARI SAMI, INDONESIAN, IRISH, ITALIAN,
JOLA-FONYI, KABUVERDIANU, KALENJIN,
KAMBA, KIKUYU, KINYARWANDA, LATVIAN,
LITHUANIAN, LOW GERMAN, LOWER SORBIAN,
LUO, LUXEMBOURGISH, LUYIA, MACHAME,
MAKHUWA-MEETTO, MAKONDE, MALAGASY,
MALAY, MALTESE, MANX, MAORI, MERU,
MORISYEN, NORTH NDEBELE, NORTHERN SAMI,
NORWEGIAN BOKMAL, NORWEGIAN NYNORSK,
NYANKOLE, OROMO, POLISH, PORTUGUESE,
ROMANIAN, ROMANSH, ROMBO, RUNDI, RWA,
SAMBURU, SANGO, SANGU, SCOTTISH GAELIC,
SENA, SERBIAN (LATIN), SHAMBALA, SHONA,
SLOVAK, SLOVENIAN, SOGA, SOMALI SPANISH,
SWAHILI, SWAHILI (CONGO - KINSHASA),
SWEDISH, SWISS GERMAN, TAITA, TESO,
TURKISH, UPPER SORBIAN, VIETNAMESE,
VUNJO, WALSER, WELSH, WESTERN FRISIAN,
YORUBA, ZULU.
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HARF THIN 25/27

Apart from 1ts Intrmnsic value as a
remarkable survival of an ancient and
astornushingly beautiful work of art,

the manuscript displays a unique corm-
bination of artistic styles that reflects
a cruclal period in England's history:.
Christianity first carme to Britain under
the Romans, but subsequent waves

of Invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to

Apart from its intrinsic value as a
rermarkable survival of an anclent and
astorusningly beautiful work of art,
the manuscript displays a uniqgue com-
bination of artistic styles that reflects
a crucial period in England's history.
Christianity first came to Britain under
the Rormans, but subseqguent waves

of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to
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SCHARF LIGHT 25/27

Apart from its intrinsic value as a
remarkable survival of an ancient and
astonishingly beautiful work of art,

the manuscript displays a unique com-
bination of artistic styles that reflects
a crucial period in England’s history.
Christianity first came to Britain under
the Romans, but subsequent waves

of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to

Apart from its intrinsic value as a
remarkable survival of an ancient and
astonishingly beautiful work of art,

the manuscript displays a unique com-
bination of artistic styles that reflects
a crucial period in England'’s history.
Christianity first came to Britain under
the Romans, but subsequent waves

of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to


https://thenorthernblock.co.uk/

(@

HARF BOOK 25/2

Apart from its intrinsic value as a
remarkable survival of an ancient and
astonishingly beautiful work of art,
the manuscript displays a unique
combination of artistic styles that
reflects a crucial period in England’s
history. Christianity first came to
Britain under the Romans, but sub-
sequent waves of invasion by non-
Christian Saxons, Angles, and Vikings

Apart from its intrinsic value as a
remarkable survival of an ancient and
astonishingly beautiful work of art,
the manuscript displays a unique
combination of artistic styles that
reflects a crucial period in England’s
history. Christianity first came to
Britain under the Romans, but sub-
sequent waves of invasion by non-
Christian Saxons, Angles, and Vikings
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HARF REGULAR 25/27

Apart from its intrinsic value as a
remarkable survival of an ancient
and astonishingly beautiful work of
art, the manuscript displays a unique
combination of artistic styles that
reflects a crucial period in England’s
history. Christianity first came to
Britain under the Romans, but sub-
sequent waves of invasion by non-
Christian Saxons, Angles, and Vikings

CCCCCCCCCCCCCCCCC

Apart from its intrinsic value as a
remarkable survival of an ancient
and astonishingly beautiful work of
art, the manuscript displays a unique
combination of artistic styles that
reflects a crucial period in England’s
history. Christianity first came to
Britain under the Romans, but sub-
sequent waves of invasion by non-
Christian Saxons, Angles, and Vikings
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SCHARF MEDIUM 25/27

Apart from its intrinsic value as a
remarkable survival of an ancient
and astonishingly beautiful work

of art, the manuscript displays a
unique combination of artistic styles
that reflects a crucial period in Eng-
land’s history. Christianity first came
to Britain under the Romans, but
subsequent waves of invasion by
non-Christian Saxons, Angles, and

IIIIIIIIIIIIIIIIIIIIIII

Apart from its intrinsic value as a
remarkable survival of an ancient
and astonishingly beautiful work

of art, the manuscript displays a
unique combination of artistic styles
that reflects a crucial period in Eng-
land’s history. Christianity first came
to Britain under the Romans, but
subsequent waves of invasion by
non-Christian Saxons, Angles, and
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HARF BOLD 25/27

Apart from its intrinsic value as

a remarkable survival of an ancient
and astonishingly beautiful work
of art, the manuscript displays

a unique combination of artistic
styles that reflects a crucial period
in England’s history. Christianity
first came to Britain under the
Romans, but subsequent waves of
invasion by non-Christian Saxons,

CCCCCCCCCCCCCCCCCCCCC

Apart from its intrinsic value as

a remarkable survival of an ancient
and astonishingly beautiful work
of art, the manuscript displays

a unique combination of artistic
styles that reflects a crucial period
in England’s history. Christianity
first came to Britain under the
Romans, but subsequent waves of
invasion by non-Christian Saxons,
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SCHARF HEAVY 25/27

Apart from its intrinsic value as

a remarkable survival of an ancient
and astonishingly beautiful work
of art, the manuscript displays

a unique combination of artistic
styles that reflects a crucial period
in England’s history. Christianity
first came to Britain under the
Romans, but subsequent waves of
invasion by non-Christian Saxons,

Apart from its intrinsic value as

a remarkable survival of an ancient
and astonishingly beautiful work
of art, the manuscript displays

a unique combination of artistic
styles that reflects a crucial period
in England’s history. Christianity
first came to Britain under the
Romans, but subsequent waves of
invasion by non-Christian Saxons,
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SCHARF BLACK 25/27

Apart from its intrinsic value as

a remarkable survival of an ancient
and astonishingly beautiful work
of art, the manuscript displays

a unique combination of artistic
styles that reflects a crucial period
in England’s history. Christianity
first came to Britain under the
Romans, but subsequent waves of
invasion by non-Christian Saxons,

CCCCCCCCCCCCCCCCCCCCCC

Apart from its intrinsic value as

a remarkable survival of an ancient
and astonishingly beautiful work
of art, the manuscript displays

a unique combination of artistic
styles that reflects a crucial period
in England’s history. Christianity
first came to Britain under the
Romans, but subsequent waves of
invasion by non-Christian Saxons,
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SCHARF THIN 18/20

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of

art, the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the

faith to the fringes of the British Isles. The country
was gradually reconverted from 597, after St August-

SCHARF THIN 15/17

Apart from its intrinsic value as a remarkable survival of an
anclent and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects

a cruclal period in England’s history. Christianity first came

to Britain under the Romans, but subsequent waves of Invasion
by non-Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was gradually
reconverted from 5g7, after St Augustine arrived from Rome

to convert the pagan ‘Angles into angels’. Religious differences
between the indigenous ‘Celtic’' Church and the new ‘'Roman’

SCHARF THIN 12/14

Apart from its Intrinsic value as a remarkable survival of an ancient and aston-
1shingly beautiful work of art, the manuscript displays a unique combination

of artistic styles that reflects a crucial period in England'’s history. Christianity first
came to Britain under the Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drovethe faith to the fringes of the British
[sles. The country was gradually re-converted from 5g7, after St Augustine arrived
from Rome to convert the pagan ‘Angles into angels’. Religious differences be-
tween the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled
at the Synod of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon
elements blend with Roman, Coptic and Eastern traditions to create a sublimely
unified artistic vision of the cultural melting pot of Northumbria in the seventh
and eighth centuries. The Lindisfarne Gospels, and others like it, helped define the
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SCHARF THIN ITALIC 18/20

Apart from its intrinsic value as a rernarkable survival
of an ancient and astonishingly beautiful work of

art, the manuscript displays a unigue combination of
artistic styles that reflects a crucial period in England's
hustory. Christianity first carme to Britain under the
Rormans, but subsequent waves of invasion by norn-
Christian Saxons, Angles, and Vikings drove the

faith to the fringes of the British Isles. The country
was gradually reconverted from 5oy, after St August-

SCHARF THIN ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an
ancient and astorushingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects

a crucial period in England’s history. Christianity first came

to Britain under the Romans, but subsequent waves of Invasion
by non-Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was gradually
reconverted from 597, after St Augustine arrived from Rome
to convert the pagan ‘Angles into angels’. Religious differences
between the indigenous ‘Celtic’ Church and the new 'Roman’

SCHARF THIN ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and aston-
ishingly beautiful work of art, the manuscript displays a unique combination

of artistic styles that reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drovethe faith to the fringes of the British
Isles. The country was gradually re-converted from 597, after St Augustine ar-
rived from Rome to convert the pagan ‘Angles into angels’ Religious differences
between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled
at the Synod of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon
elerments blend with Roman, Coptic and Eastern traditions to create a sublimely
unified artistic vision of the cultural melting pot of Northumbria in the seventh and
eighth centuries. The Lindisfarne Gospels, and others like it, helped define the grow-
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SCHARF LIGHT 18/20

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of

art, the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the

faith to the fringes of the British Isles. The country
was gradually reconverted from 597, after St August-

SCHARF LIGHT 15/17

Apart from its intrinsic value as a remarkable survival of an
anclent and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects

a crucial period in England’s history. Christianity first came

to Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drove the faith

to the fringes of the British Isles. The country was gradually
reconverted from 597, after St Augustine arrived from Rome

to convert the pagan ‘Angles into angels’. Religious differences
between the indigenous ‘Celtic’ Church and the new ‘Roman’

SCHARF LIGHT 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and aston-
ishingly beautiful work of art, the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drovethe faith to the fringes of the British
[sles. The country was gradually re-converted from 597, after St Augustine arrived
from Rome to convert the pagan ‘Angles into angels’. Religious differences be-
tween the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled
at the Synod of Whitby in 664. In the manuscript, native Celtic and Anglo-
Saxon elements blend with Roman, Coptic and Eastern traditions to create a
sublimely unified artistic vision of the cultural melting pot of Northumbria in the
seventh and eighth centuries. The Lindisfarne Gospels, and others like it, helped
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Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of

art, the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drove the

faith to the fringes of the British Isles. The country
was gradually reconverted from 597, after St August-

SCHARF LIGHT ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects

a crucial period in England’s history. Christianity first came

to Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drove the faith

to the fringes of the British Isles. The country was gradually
reconverted from 597, after St Augustine arrived from Rome

to convert the pagan ‘Angles into angels’. Religious differences
between the indigenous ‘Celtic’ Church and the new ‘Roman’

SCHARF LIGHT ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and aston-
ishingly beautiful work of art, the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings drovethe faith to the fringes of the British
Isles. The country was gradually re-converted from 597, after St Augustine arrived
from Rome to convert the pagan ‘Angles into angels’. Religious differences be-
tween the indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at
the Synod of Whitby in 664. In the manuscript, native Celtic and Anglo-

Saxon elements blend with Roman, Coptic and Eastern traditions to create a
sublimely unified artistic vision of the cultural melting pot of Northumbria in the
seventh and eighth centuries. The Lindisfarne Gospels, and others like it, helped
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SCHARF BOOK 18/20

Apart from its intrinsic value as a remarkable surv-
ival of an ancient and astonishingly beautiful work
of art, the manuscript displays a unique combination
of artistic styles that reflects a crucial period in
England’s history. Christianity first came to Britain
under the Romans, but subsequent waves of invas-
ion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The
country was gradually reconverted from 597, after St

SCHARF BOOK 15/17

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects

a crucial period in England’s history. Christianity first came

to Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drove the faith

to the fringes of the British Isles. The country was gradually
reconverted from 597, after St Augustine arrived from Rome

to convert the pagan ‘Angles into angels’. Religious differences
between the indigenous ‘Celtic’ Church and the new ‘Roman’

SCHARF BOOK 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and aston-
ishingly beautiful work of art, the manuscript displays a unique combination
of artistic styles that reflects a crucial period in England’s history. Christianity
first came to Britain under the Romans, but subsequent waves of invasion

by non-Christian Saxons, Angles, and Vikings drovethe faith to the fringes of
the British Isles. The country was gradually re-converted from 597, after St
Augustine arrived from Rome to convert the pagan ‘Angles into angels’. Reli-
gious differences between the indigenous ‘Celtic’ Church and the new ‘Roman’
Church were settled at the Synod of Whitby in 664. In the manuscript, native
Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern tradi-
tions to create a sublimely unified artistic vision of the cultural melting pot

of Northumbria in the seventh and eighth centuries. The Lindisfarne Gospels,
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SCHARF BOOK ITALIC 18/20

Apart from its intrinsic value as a remarkable surv-
ival of an ancient and astonishingly beautiful work
of art, the manuscript displays a unique combination
of artistic styles that reflects a crucial period in
England’s history. Christianity first came to Britain
under the Romans, but subsequent waves of invas-
ion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The
country was gradually reconverted from 597, after St

SCHARF BOOK ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects

a crucial period in England’s history. Christianity first came

to Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drove the faith

to the fringes of the British Isles. The country was gradually
reconverted from 597, after St Augustine arrived from Rome

to convert the pagan ‘Angles into angels’. Religious differences
between the indigenous ‘Celtic’ Church and the new ‘Roman’

SCHARF BOOK ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and aston-
ishingly beautiful work of art, the manuscript displays a unique combination

of artistic styles that reflects a crucial period in England’s history. Christianity
first came to Britain under the Romans, but subsequent waves of invasion

by non-Christian Saxons, Angles, and Vikings drovethe faith to the fringes of the
British Isles. The country was gradually re-converted from 597, after St Augus-
tine arrived from Rome to convert the pagan ‘Angles into angels’. Religious
differences between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church
were settled at the Synod of Whitby in 664. In the manuscript, native Celtic

and Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions

to create a sublimely unified artistic vision of the cultural melting pot of North-
umbria in the seventh and eighth centuries. The Lindisfarne Gospels, and
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Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came
to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles,
and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconverted

SCHARF REGULAR 15/17

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles, and Vikings drove
the faith to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine arrived
from Rome to convert the pagan ‘Angles into angels’. Religious
differences between the indigenous ‘Celtic’ Church and the

SCHARF REGULAR 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to
the fringes of the British Isles. The country was gradually re-converted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision

of the cultural melting pot of Northumbria in the seventh and eighth cen-
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Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came
to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually reconverted from

SCHARF ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles, and Vikings drove
the faith to the fringes of the British Isles. The country was
gradually reconverted from 597, after St Augustine arrived
from Rome to convert the pagan ‘Angles into angels’. Religious
differences between the indigenous ‘Celtic’ Church and the

SCHARF ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique combina-
tion of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves

of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to the
fringes of the British Isles. The country was gradually re-converted from 597,
after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and the
new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the manu-
script, native Celtic and Anglo-Saxon elements blend with Roman, Coptic

and Eastern traditions to create a sublimely unified artistic vision of the cul-
tural melting pot of Northumbria in the seventh and eighth centuries. The
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SCHARF MEDIUM 18/20

Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came
to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles,
and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconvert-

SCHARF MEDIUM 15/17

Apart from its intrinsic value as a remarkable survival of

an ancient and astonishingly beautiful work of art, the
manu-script displays a unique combination of artistic styles
that reflects a crucial period in England’s history. Christianity
first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and Vik-
ings drove the faith to the fringes of the British Isles. The
country was gradually reconverted from 597, after St August-
ine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’

SCHARF MEDIUM 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to
the fringes of the British Isles. The country was gradually re-converted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision

of the cultural melting pot of Northumbria in the seventh and eighth cen-
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SCHARF MEDIUM ITALIC 18/20

Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came
to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles,
and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconvert-

SCHARF MEDIUM ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of

an ancient and astonishingly beautiful work of art, the
manu-script displays a unique combination of artistic styles
that reflects a crucial period in England’s history. Christianity
first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and Vik-
ings drove the faith to the fringes of the British Isles. The
country was gradually reconverted from 597, after St August-
ine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’

SCHARF MEDIUM ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to
the fringes of the British Isles. The country was gradually re-converted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision

of the cultural melting pot of Northumbria in the seventh and eighth cen-
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SCHARF BOLD 18/20

Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came
to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles,
and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconvert-

SCHARF BOLD 15/17

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity
first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and Vi-
kings drove the faith to the fringes of the British Isles. The
country was gradually reconverted from 597, after St Augus-
tine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’

SCHARF BOLD 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to
the fringes of the British Isles. The country was gradually re-converted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision

of the cultural melting pot of Northumbria in the seventh and eighth cen-
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SCHARF BOLD ITALIC 18/20

Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came
to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles,
and Vikings drove the faith to the fringes of the
British Isles. The country was gradually reconvert-

SCHARF BOLD ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that
reflects a crucial period in England’s history. Christianity
first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The country
was gradually reconverted from 597, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’.
Religious differences between the indigenous ‘Celtic’ Church

SCHARF BOLD ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to
the fringes of the British Isles. The country was gradually re-converted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles into
angels’. Religious differences between the indigenous ‘Celtic’ Church and
the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In the
manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision

of the cultural melting pot of Northumbria in the seventh and eighth cen-
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Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a
crucial period in England’s history. Christianity
first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to

the fringes of the British Isles. The country was

SCHARF HEAVY 15/17

Apart from its intrinsic value as a remarkable survival of
an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic styles
that reflects a crucial period in England’s history. Christian-
ity first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St
Augustine arrived from Rome to convert the pagan ‘Angles
into angels’. Religious differences between the indigenous

SCHARF HEAVY 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith

to the fringes of the British Isles. The country was gradually re-convert-

ed from 597, after St Augustine arrived from Rome to convert the pagan
‘Angles into angels’. Religious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church were settled at the Synod of Whitby
in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely unified ar-
tistic vision of the cultural melting pot of Northumbria in the seventh and
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Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic styles that reflects a
crucial period in England’s history. Christianity
first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to

the fringes of the British Isles. The country was

SCHARF HEAVY ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of
an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic styles
that reflects a crucial period in England’s history. Christian-
ity first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St
Augustine arrived from Rome to convert the pagan ‘Angles
into angels’. Religious differences between the indigenous

SCHARF HEAVY ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drovethe faith to
the fringes of the British Isles. The country was gradually re-converted from
597, after St Augustine arrived from Rome to convert the pagan ‘Angles
into angels’. Religious differences between the indigenous ‘Celtic’ Church
and the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In
the manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision

of the cultural melting pot of Northumbria in the seventh and eighth cen-
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SCHARF BLACK 18/20

Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beauti-
ful work of art, the manuscript displays a unique
combination of artistic styles that reflects a
crucial period in England’s history. Christianity
first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith

to the fringes of the British Isles. The country

SCHARF BLACK 15/17

Apart from its intrinsic value as a remarkable survival of
an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic styles
that reflects a crucial period in England’s history. Christian-
ity first came to Britain under the Romans, but subsequent
waves of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British Isles.
The country was gradually reconverted from 597, after St
Augustine arrived from Rome to convert the pagan ‘Angles
into angels’. Religious differences between the indigenous

SCHARF BLACK 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the Romans, but subse-
quent waves of invasion by non-Christian Saxons, Angles, and Vikings
drovethe faith to the fringes of the British Isles. The country was gradual-
ly reconverted from 597, after St Augustine arrived from Rome to convert
the pagan ‘Angles into angels’. Religious differences between the indig-
enous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the
Synod of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon
elements blend with Roman, Coptic and Eastern traditions to create a sub-
limely unified artistic vision of the cultural melting pot of Northumbria
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SCHARF BLACK ITALIC 18/20

Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beauti-
ful work of art, the manuscript displays a unique
combination of artistic styles that reflects a
crucial period in England’s history. Christianity
first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country was

SCHARF BLACK ITALIC 15/17

Apart from its intrinsic value as a remarkable survival of
an ancient and astonishingly beautiful work of art, the
manuscript displays a unique combination of artistic styles
that reflects a crucial period in England’s history. Chris-
tianity first came to Britain under the Romans, but subse-
quent waves of invasion by non-Christian Saxons, Angles,
and Vikings drove the faith to the fringes of the British
Isles. The country was gradually reconverted from 597,
after St Augustine arrived from Rome to convert the pagan
‘Angles into angels’. Religious differences between the in-

SCHARF BLACK ITALIC 12/14

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique
combination of artistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the Romans, but subse-
quent waves of invasion by non-Christian Saxons, Angles, and Vikings
drovethe faith to the fringes of the British Isles. The country was grad-
ually reconverted from 597, after St Augustine arrived from Rome to
convert the pagan ‘Angles into angels’. Religious differences between the
indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the
Synod of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon
elements blend with Roman, Coptic and Eastern traditions to create a sub-
limely unified artistic vision of the cultural melting pot of Northumbria in
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SCHARF THIN 10/12
SPANISH

Ademads de su valor intrinseco como una notable
supervivencia de una obra de arte antigua

y sorprendentermente hermosa, el manuscrito
muestra una combinacion Uinica de estilos
artisticos que refleja un periodo crucial en la
historia de Inglaterra. El cristianismo llegd por
primera vez a Gran Bretafia bajo los romanos,
pero subsiguientes oleadas de invasion de

Los sajones, angeles v vikingos no cristianos
llevaron la fe a los limites de las islas britanicas
El pais fue reconvertido gradualmente desde
507, después de que San Agustin llegd de
Roma para convertir los “dngulos en angeles”
paganos. Las diferencias religiosas entre la igle-

SCHARF LIGHT 10/12
NORWEGIAN

Bortsett fra sin egenverdi som en bmerkelse
sverdig overlevelse av et gammelt og for-
bloffende vakkert kunstverk, viser manu-skrip-
tet en unik kombinasjon av kunstneriske
stilarter som reflekterer en viktig periode i
Englands historie. Kristendommen kom forst
til Storbritannia under romerne, men etterfol-
gende invadasjonsbelger ikkekristne saksonger,
vinkler og vikinger kjerte troen til kanten av

de britiske gyer. Landet ble gradvis omregnet
fra 597, etter at St. Augustine kom fra Roma

for & konvertere de hedenske “vinkler til engler”.

Religigse forskjeller mellom den innfadte
keltiske kirken og den nye romerske kirken ble

SCHARF BOOK 10/12
DUTCH

Afgezien van de intrinsieke waarde als een
opmerkelijke overleving van een oud en ver-
bazingwekkend mooi kunstwerk, vertoont
het manuscript een unieke combinatie van
artistieke stijlen die een cruciale periode weer-
spiegelt in de geschiedenis van Engeland.
Het christendom kwam voor het eerst naar
Groot-Brittannié onder de Romeinen, maar
de daaropvolgende golven van invasie
doorniet-christelijke Saksen, Angelen en
Vikingen dreven het geloof naar de randen
van de Britse eilanden. Het land werd ge-
leidelijk opnieuw omgezet uit 597, nadat St.
Augustinus uit Rome kwam om de heidense
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SCHARF THIN ITALIC 10/12
SPANISH

Ademds de su valor intrinseco cormo una notable
supervivencia de una obra de arte antigua

y sorprendentemente hermosa, el manuscrito
muestra una combinacion tnica de estilos
artisticos que refleja un periodo crucial en la
historia de Inglaterra. El cristianismo llegd por
primera vez a Gran Bretaria bajo los romanos,
pero subsigulentes oleadas de invasion de

Los sajones, dngeles y vikingos no cristianos
llevaron la fe alos limites de las islas britanicas
El paits fue reconvertido gradualmente desde
507, después de que San Agustin llegd de Roma
para convertir los “dngulos en angeles” paganos
Las diferencias religiosas entre la iglesia indig-

SCHARF LIGHT ITALIC 10/12
NORWEGIAN

Bortsett fra sin egenverdi som en bmerkelse
sverdig overlevelse av et gammelt og for-
bloffende vakkert kunstverk, viser manu-skrip-
tet en unik kombinasjon av kunstneriske
stilarter som reflekterer en viktig periode i Eng-
lands historie. Kristendommen kom forst til
Storbritannia under romerne, men etterfolgen-
de invadasjonsbelger ikkekristne saksonger,
vinkler og vikinger kjorte troen til kanten av de
britiske ayer. Landet ble gradvis omregnet fra
597, etter at St. Augustine kom fra Roma for

a konvertere de hedenske “vinkler til engler”.
Religizse forskjeller mellom den innfedte kelt-
iske kirken og den nye romerske kirken ble avg-

SCHARF BOOK ITALIC 10/12
DUTCH

Afgezien van de intrinsieke waarde als een
opmerkelijke overleving van een oud en ver-
bazingwekkend mooi kunstwerk, vertoont
het manuscript een unieke combinatie van
artistieke stijlen die een cruciale periode
weerspiegelt in de geschiedenis van Engeland.
Het christendom kwam voor het eerst naar
Groot-Brittannié onder de Romeinen, maar
de daaropvolgende golven van invasie door-
niet-christelijke Saksen, Angelen en Vikingen
dreven het geloof naar de randen van de Britse
eilanden. Het land werd geleidelijk opnieuw
omgezet uit 597, nadat St. Augustinus uit
Rome kwam om de heidense 'Hoeken in enge-
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SCHARF REGULAR10/12
DANISH

Bortset fra dets egenvardi som en bemaerk-
elsesveerdig overlevelse af et gammelt og
forbavsende smukke kunstvaerk, viser
manuskriptet en unik kombination af kun-
stneriske stilarter, der afspejler en afgerende
periode i Englands historie. Kristendommen
kom forst til Storbritannien under romerne,
men efterfolgende invasion belger af ikkek-
ristne saxer, vinkler og vikinger kerte troen til
de britiske gers kant. Landet var gradvis om-
dannet fra 597, efter at St. Augustine ankom
fra Rom for at omdanne de hedenske ‘Vin-
Kkler til engle’. Religigse forskelle mellem den
indfedte ‘keltiske’ kirke og den nye ‘romerske

SCHARF MEDIUM 10/12
POLISH

Oprocz swojej nieodlgcznej wartosci jako
niezwyklego przetrwania starozytnego i
zadziwiajaco pieknego dziela sztuki, rekopis
przedstawia unikalne polaczenie styléw art-
ystycznych, ktore odzwierciedlaja kluczowy
okres w historii Anglii. Chrzescijanistwo po
raz pierwszy przybyto do Wielkiej Brytanii pod
rzadami Rzymian, ale kolejne fale inwazji w
niechrzescijaniscy Saksoni, Anglicy i Wikin-
gowie doprowadzili wiare do granic Wysp
Brytyjskich. Kraj zostat stopniowo przebu-
dowany z 597 roku, po tym jak $w. Augustyn
przyby! z Rzymu, by nawrdci¢ poganskie
“katy na anioty”. R6znice religijne miedzy

SCHARF BOLD 10/12
FINNISH

Muinaisen ja himmastyttavin kauniin
taideteoksen merkittivin eloonjaamisen
lisdksi sen kasikirjoituksella on ainutlaatu-
inen taiteellisten tyylien yhdistelmd, joka
heijastaa ratkaisevaa ajanjaksoa Englan-
nin historiassa. Kristinusko tuli ensin Ison
Britannian roomalaisille, mutta alistuma-
ton aallot hyokkadadvat eikristilliset saksit,
kulmat ja viikingit ajoivat uskontoa British
Islesin reunaviivoihin. Maa muuttui astei-
ttain 597: std sen jialkeen, kun St Augustine
saapui Roomasta muuttamaan pakanalli-
set “kulmat enkeliksi”. Alkuperiiskanso-
jen “keltti” kirkon ja uuden “roomalaisen”
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SCHARF ITALIC 10/12
DANISH

Bortset fra dets egenveerdi som en bemaeerk-
elsesveerdig overlevelse af et gammelt og
forbavsende smukke kunstveerk, viser
manuskriptet en unik kombination af kun-
stneriske stilarter, der afspejler en afgerende
periode i Englands historie. Kristendommen
kom ferst til Storbritannien under romerne,
men efterfolgende invasion belger af ikkekris-
tne saxer, vinkler og vikinger korte troen til
de britiske gers kant. Landet var gradvis om-
dannet fra 597, efter at St. Augustine ankom
fra Rom for at omdanne de hedenske ‘Vin-
kler til engle’. Religiose forskelle mellem den
indfadte ‘keltiske’ kirke og den nye ‘romerske

SCHARF MEDIUM ITALIC 10/12
POLISH

Oprdcz swojej nieodiqcznej wartosci jako
niezwyklego przetrwania starozytnego i
zadziwiajqco pieknego dzieta sztuki, rekopis
przedstawia unikalne polgczenie stylow art-
ystycznych, ktére odzwierciedlajq kluczowy
okres w historii Anglii. Chrzescijaristwo po
raz pierwszy przybyto do Wielkiej Brytanii pod
rzgdami Rzymian, ale kolejne fale inwazji w
niechrzescijaniscy Saksoni, Anglicy i Wikingow-
ie doprowadzili wiare do granic Wysp Bryty-
jskich. Kraj zostat stopniowo przebudowany
z 597 roku, po tym jak sw. Augustyn przybyt
z Rzymu, by nawrdécié poganiskie “kqty na
anioly”. Réznice religijne miedzy rdzennym

SCHARF BOLD ITALIC 10/12
FINNISH

Muinaisen ja hdmmudstyttdvdin kauniin
taideteoksen merkittdvin eloonjddmisen
lisiksi sen kdsikirjoituksella on ainutlaatu-
inen taiteellisten tyylien yhdistelmad, joka
heijastaa ratkaisevaa ajanjaksoa Englan-
nin historiassa. Kristinusko tuli ensin Ison
Britannian roomalaisille, mutta alistuma-
ton aallot hyokkdidiviit eikristilliset saksit,
kulmat ja viikingit ajoivat uskontoa British
Islesin reunaviivoihin. Maa muuttui astei-
ttain 597: std sen jdlkeen, kun St Augustine
saapui Roomasta muuttamaan pakanal-
liset “kulmat enkeliksi”. Alkuperdiskanso-
jen “keltti” kirkon ja uuden “roomalaisen”
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SCHARF HEAVY 10/12
SWEDISH

Bortsett fran dess inneboende virde som
en anmdrkningsvard overlevnad for ett
gammalt och forvanansviart vackert konst-
verk, visar manuskriptet en unik kombi-
nation av konstnadrliga stilar som speglar
en avgorande period i Englands historia.
Kristendomen kom forst till Storbritannien
under romarna, men efterféljande invasion-
ens invasion av ickekristna saxar, vinklar
och vikingar kordetroen pa de brittiska
Oarnas zantar. Landet var gradvis omkon-
verterad fran 597, efter Augustinus anlinde
fran Rom for att omvand la de hedniska
“vinklarna till inglarna”. Religiosa skill-

SCHARF BLACK 10/12
CZECH

Kromeé své skutecéné hodnoty jako po-
zoruhodného preZiti starobylého a tiZasné
krasného uméleckého dila, rukopis zo-
brazuje jedine¢nou kombinaci uméleckych
stylii, které odraZeji rozhodujici obdobi
historie Anglie. K¥estanstvi nejprve p¥is-
lo do Britinie pod Rimany, ale nisledné
viny invaze nekfestansti sasové, Angle a
Vikingové ved li viru k okraji Britskych
ostrovii. Zemé byla postupné pfeménéna
z roku 597, po p¥ijezdu svatého Augustina
z Rima, aby pfeved li pohanské Angely do
andéli. NiboZenské rozdily mezi domoro-
dou “keltskou’ cirkvi a novou “fimskou’
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SCHARF HEAVY ITALIC 10/12
SWEDISH

Bortsett fran dess inneboende virde som
en anmdrkningsvird 6verlevnad for ett
gammalt och forvanansviirt vackert kon-
stverk, visar manuskriptet en unik kombi-
nation av konstndrliga stilar som speglar
en avgorande period i Englands historia.
Kristendomen kom forst till Storbritannien
under romarna, men efterfoljande invasion-
ens invasion av ickekristna saxar, vinklar
och vikingar kordetroen pa de brittiska
oarnas zantar. Landet var gradvis omkon-
verterad fran 597, efter Augustinus anlinde
fran Rom for att omvand la de hedniska
“vinklarna till éinglarna”. Religiésa skill-

SCHARF BLACK ITALIC 10/12
CZECH

Kromé své skuteéné hodnoty jako po-
zoruhodného preZiti starobylého a 1iZasné
krasného uméleckého dila, rukopis zo-
brazuje jedineénou kombinaci uméleckych
stylii, které odrdZeji rozhodujici obdobi
historie Anglie. K¥estanstvi nejprve p¥is-
lo do Britdnie pod Rimany, ale ndsledné
viny invaze nekrestansti sasové, Angle a
Vikingové ved li viru k okraji Britskych
ostrovii. Zemé byla postupné preménéna

z roku 597, po p¥ijezdu svatého Augusti-
na z Rima, aby pteved li pohanské Angely
do andélii. NaboZenské rozdily mezi domo-
rodou “keltskou’ cirkvi a novou “Fimsk-
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FULL GLYPH SET AND OPENTYPE FEATURES
UPPERCASE
ABCDEFGHIJKLMNOPQRSTUVWXYZ
LOWERCASE
abcdefghijklmnopqrstuvwxyz
SMALL CAPITALS
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ACCENTED UPPERCASE
AAAAAAA\A7A~AAAAAAAAAA AAA[E‘.BCCCCC,DDD_DDD
EEEEEEEEEEEEEEEEEEGGGG'GH\H,I;IIJI_IIIIIII ITIJK
LLLLELEMNNNNNNNNOOOOG06600600006Q0G0
O'OOOO@@OOCE_IDRRRSSSSSSBT“TTTT_UUU uuuuu
UUUUUUUUUUUUUUWWWWYYYYYYYZZZZIJ
ACCENTED LOWERCASE
43333383343495833aad33383dxbcédéceedodddddésseces
é8écéetdeeeggggghhhiititiiiijijijklIlllIlimntinnnn
PAN68068006860000606003836800008600cebrfréssssshy
f+ttttttadudiuuidduuau e @dayaaOwwwwyyyyy
VV27%27zij
ACCENTED SMALL CAPITALS
ARRAAKRRAARAAARAAAAAARAAARAEBCCCECPDDPDDEEEERE
EEEEEEEREEEEGGGGGHANIIITTINIIUIJISKLLLLLLEMNNNN
NNNNOOOOBBOOBBEBOO0008308003FE0000600EPRRRSSS
§SSBETTTTTTUUUOUUUUUOUUGUGUUOTGOUOTWWWWYRYY
YYV277z1ij
ALTERNATE CHARACTERS
adddadddaaaaadddadaadagideésdescéécéoececéeesd
9§dddgguyliliyyyieee
PUNCTUATION
v 2 #/N O] =TT Ty o @&NSO®™ | 1 T

CURRENCY & MATH SYMBOLS

¢CSAdEfEIF¥+-x2=#¢><2<+2~QAU% %0?2°
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FULL GLYPH SET AND OPENTYPE FEATURES

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES
0123456789
TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES
0123456789

CASE-SENSITIVE FIGURES

NUMOI123456789

SMALL CAPS FIGURES

NUMOI123456789

NUMERATORS & DENOMINATORS

IN©123456789 / No123456789

SUPERSCRIPT & SUBSCRIPT
0123456789
N / N0123456789

FRACTIONS

/e VY e Ve e Ve Ve s

SMALL CAPS PUNCTUATION

@&S > @&$

STYLISTIC ALTERNATES

aegy > aegy

STANDARD LIGATURES

T ffi ffl fi fl

DISCRETIONARY LIGATURES

Th ¢éb ¢h ¢k ¢ $b h $k §p & b b fFh ff fik fFt fh fj fk ft
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OPENTYPE FEATURES

PROPORTIONAL LINING FIGURES (DEFAULT)

Artwork dated:

PROPORTIONAL OLDSTYLE FIGURES

Artwork dated:

TABULAR LINING FIGURES

£ S €

TABULAR OLDSTYLE FIGURES

£ S €

CASE-SENSITIVE FIGURES

NUM NUM

NUMERATORS

X x Y + =A

DENOMINATORS

X x Y + =A

SUBSCRIPT & SUPERSCRIPT

H?0 #REF

FRACTIONS

km - Miles

STANDARD LIGATURES

uffiest fields flourishing

DISCRETIONARY LIGATURES

e Factual Statistics

STYLISTIC ALTERNATES

Play the greatest song!

SMALL CAPITALS
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OPENTYPE FEATURES

PROPORTIONAL LINING FIGURES (DEFAULT)

Artwork dated: 1861-1875

PROPORTIONAL OLDSTYLE FIGURES

Artwork dated: 1861-1875

TABULAR LINING FIGURES

£12.65 $30.78 €49.00

TABULAR OLDSTYLE FIGURES

£12.65 $3078 €49.00

CASE-SENSITIVE FIGURES

NUM203 NuUM203

NUMERATORS

987 654 321 — AO
X987 x Y654 + 7321 = A

DENOMINATORS

Xos7 x Yesa + Zi321 = Ao

SUBSCRIPT & SUPERSCRIPT

HZO #REF 123456789

FRACTIONS

v km - Y% Miles

STANDARD LIGATURES

fluffiest fields flourishing

DISCRETIONARY LIGATURES

The Factual Statistics

STYLISTIC ALTERNATES

Play the greatest song!

SMALL CAPITALS

SIGHTSEEING & SUNSHINE @ 9
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CONTACT

THE NORTHERN BLOCK

FIRST FLOOR, THE ARCHES
CORBRIDGE BUSINESS CENTRE
CORBRIDGE
NORTHUMBERLAND

NE455SB

UNITED KINGDOM

EMAIL
INFO@THENORTHERNBLOCK.CO.UK

WEB
WWW.THENORTHERNBLOCK.CO.UK

COMPLETE FAMILY
SCHARF THIN

SCHARF THIN ITALIC
SCHARF LIGHT

SCHARF LIGHT ITALIC
SCHARF BOOK

SCHARF BOOK ITALIC
SCHARF REGULAR
SCHARF REGULAR ITALIC
SCHARF MEDIUM
SCHARF MEDIUM ITALIC
SCHARF BOLD

SCHARF BOLD ITALIC
SCHARF HEAVY
SCHARF HEAVY ITALIC
SCHARF BLACK

SCHARF BLACK ITALIC
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LICENSING
WWWTHENORTHERNBLOCK.CO.UK/PAGE/LICENSING

FULL EULA LICENSE
WWWTHENORTHERNBLOCK.CO.UK/PAGE/EULA

RELEASE DATE
2015/ 2019

DESIGNER
JONATHAN HILL

FOUNDRY
THE NORTHERN BLOCK LTD

FORMATS
OTF, TTF, WOFF, WOFF 2, SVG, EOT

SUPPORTED LANGUAGES

AFRIKAANS, ALBANIAN, ASTURIAN, ASU, BASQUE, BEMBA, BENA,
BOSNIAN, CATALAN, CHIGA, COLOGNIAN, CORNISH, CROATIAN,
CZECH, DANISH, DUTCH, EMBU, ENGLISH, ESPERANTO, ESTONIAN,
FAROESE, FILIPINO, FINNISH, FRENCH, FRIULIAN, GALICIAN, GANDA,
GERMAN, GERMAN (SWITZERLAND), GUSII, HUNGARIAN, ICELANDIC,
IGBO, INARI SAMI, INDONESIAN, IRISH, ITALIAN, JOLA-FONYI,
KABUVERDIANU, KALENJIN, KAMBA, KIKUYU, KINYARWANDA,
LATVIAN, LITHUANIAN, LOW GERMAN, LOWER SORBIAN, LUO,
LUXEMBOURGISH, LUYIA, MACHAME, MAKHUWA-MEETTO,
MAKONDE, MALAGASY, MALAY, MALTESE, MANX, MAORI, MERU,
MORISYEN, NORTH NDEBELE, NORTHERN SAMI, NORWEGIAN
BOKMAL, NORWEGIAN NYNORSK, NYANKOLE, OROMO, POLISH,
PORTUGUESE, ROMANIAN, ROMANSH, ROMBO, RUNDI, RWA,
SAMBURU, SANGO, SANGU, SCOTTISH GAELIC, SENA, SERBIAN
(LATIN), SHAMBALA, SHONA, SLOVAK, SLOVENIAN, SOGA, SOMALI,
SPANISH, SWAHILI, SWAHILI (CONGO - KINSHASA), SWEDISH, SWISS
GERMAN, TAITA, TESO, TURKISH, UPPER SORBIAN, VIETNAMESE,
VUNJO, WALSER, WELSH, WESTERN FRISIAN, YORUBA, ZULU.

© THE NORTHERN BLOCK 2019
SCHARF™ IS ATRADEMARK OF THE NORTHERN BLOCK LTD.
COMPANY REG NUMBER 08170670.
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